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We'd like to send you the sensational 
GOLDEN BEATLES songbook for just 10¢! 

Thousands have paid’ $2.95 for it — but 
you pay only 10¢ for the coolest songbook 
of the Sixties! And you don’t have to buy 
another blessed thing. This is our way of 
showing you what a great deal you get in 
on when you join the new HIT SONGBOOK 
CLUB. 

NO OBLIGATION FO BUY MORE! 

Whether or not you take any-more song- 
books, THE GOLDEN BEATLES is yours to 
keep for a dime. Join up and we'll send you 
— for FREE EXAMINATION — a whole slew 
of new hits in book form every two months. 
They'll come in books just like THE 
GOLDEN BEATLES. They’Il come while the 
hits are Happening — while they’re right on 
top of the lists or still on their way up! 
They’Il be yours to sing! To chord! To play 
note for note! And you can return any book 
within 7 days and owe nothing if you don’t 
want to keep it. In the meantime, you'll be 
eye the songs while the other kids are 
still trying to figure out the words! 

: NEW HITS! 

Most of the songs you’re going to get 
haven’t even been written yet! They'll come 
to you in books like THE GOLDEN BEATLES 
with its 90 songs, great pictures, fan club 
info, and other extras. Words for every- 
body! Chords for strummers! Notes for 
music readers! 
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Every other month, our jury will scoop 
the cream off the song crop, bottle up the 
best, and put ’em in books for you. For 
each song you get words and music, plus 
fingering ‘charts for guitar, chord symbols 
for organ and piano, and simplified 
arrangements including easy-to-play left- 
hand chords. Each book will have a retail 
value of up to $2.95... . but you'll pay only 
$1.98! As a member you receive one book 
every two months for free examination — 
but keep only the ones you want. And for 
those you keep you pay only $1.98 plus 
postage! What a saving! It works out to 
only pennies per song! But you are not 
required to keep any future selections—and 
you may cancel membership at any time. 


SEND DIME TODAY! 


First off, fill out the coupon and send it 
to us with your dime. We'll rush you your 
copy of THE GOLDEN BEATLES (now sell- 
ing at $2.95. retail). It’s yours to keep 
whether you take any more books from the 
Club or not. Don’t delay. We expect a huge 
response. Qnce the books are. gone, the 
offer is pver. We’d hate to have to cancel 
you out and send your dime back instead 
of your $2.95 copy of THE GOLDEN 
BEATLES. Mail the coupon today! 


HIT SONGBOOK CLUB 


Terre Haute, Indiana 


FOR ONLY 


olden Beatles Songbook 


10° 


HIT SONGBOOK CLUB, Dept. 550-5 


A Service of Columbia Record Club 
Terre Haute, Indiana 47808 


i | 
! | 
| I enclose 10¢. Please rush THE GOLDEN BEATLES, | 
mine to keep without further cost or obligation as an 
| introduction to membership in the HIT SONGBOOK j 
CLUB. If not absolutely delighted with the idea, I will 
I notify you not to send any future books. Otherwise, you { 
| will send me every other month a new book containing ( 
the latest popular hits for which you will bill me only 
| $1.98 plus a small mailing and handling charge. I am | 
| not required to buy any additional books and I may 
cancel membership at any time. | 
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Join “The Gretsch Set’’ for Creat Soiind. 


Play the guitars and drums top performers prefer. 


Your music takes on new color. The 
group looks and sounds better than 
you ever imagined you could. And 
the crowd will confirm it — when 
you ve joined “The Gretsch Set.” 
Once “on stage” with Gretsch gui- 
tars, their looks alone will say you're 
in the pro league. Like the great 
Chet Atkins, RCA-Victor recording 
artist (and a designer of some of the 
greatest in Gretsch guitars and am- 
lifiers). Chet won’t play anything 
ut Gretsch, for we make the finest 
| guitars — electrics, including bass, 
| folk, you name it. 
| To put out the beat of a lifetime 


! _ (yet stay. within your budeet). go 


Gretsch with your group’s drums, 
too. Gretsch drums are preferred by 
the poll winners with the big beat— 
stars like Elvin Jones, Art Blakey, 
Chico Hamilton and Tony Williams. 
One reason they pick Gretsch is our 
exclusive 42-Wide Power Snare, 
widest you can buy. Nothing beats 
them for extra snap and tremendous 
response! Your group will really go 
with Gretsch drums. 

And that’s why with Gretsch gui- 
tars and drums you'll be in front 
with the authentic sound of the 
times. 

Ask for a tryout at your favorite 
music shop. All the best carry 


Gretsch. Join “The Gretsch Set’— 
today. 


P.S. Want mouth-watering catalogs? 
No charge. Just send coupon. 


The Fred. Gretsch Mfg. Co. 
| 60 Broadway 
| Brooklyn, New York 11211, Dept. 1-6 


Please send me [-] Guitar Catalog 
C) Drum Catalog 
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@ AIN'T THAT A GROOVE 


(As recorded by James Brown/King) 

JAMES BROWN 

NAT JONES 

Woh, woh, 

When your baby and you are tight : 

And everything you say and do is mellow 

She keeps everything all right 

And you know that you’re the only fellow 

Ain’t that a groove, ain’t that a groove, 
ain’t that a groove, ain’t that a groove. 


Now look a-here fellows 

Girls like to be on the move 

Whenever they think their man is yellow 
He’ll fight real hard to make things right 
‘Cause he’s the only fellow 

Ain’t that a groove, ain’t that a groove 
Do you hear me people 

Ain’t that a groove, ain’t that a groove. 


Do you love me 

Yes I love you, etc., 

I gotta, gotta, gotta, gotta gotta, gotta, 
gotta gotta know. 


Look here I gotta tell you, dig this 

This one’ll kill ya 

Only little piece of money and plenty 
of love 

Can keep everything together 

Well forget about the money, plenty of 
love, ain’t that mellow 

Now you got to feel so groovy 

Ain’t that a groove, feel so groovy 

- Ain’t that a groove, feel so groovy 

Ain’t that a groove, feel so groovy 

Look a-here, I’m not gonna talk all day 
but I want you to get the feeling. 

© Copyright 1966 by Dynatone Publish- 

ing Co. 


@RHAPSODY IN THE RAIN 


(As recorded by Lou Christie/MGM) 

CHRISTIE 

HERBERT 

Baby the raindrops play for me 

A lovely rhapsody 

‘Cause on our first date - 

We were making out in the rain 

And in this car our love went much 
too far 

It was exciting as thunder 

Tonight I wonder where you are 

The windshield wipers seemed to say 

Together, together, together, together, 
together 

And now they are saying oh never, never, 
oowee owwee baby 

Rhapsody in the rain, rhapsody in the 
rain. 


Angels keep crying for me, don’t, stop 
Angels keep crying for me, don’t, stop 
Baby I’m parked outside your door 
Remember making love, making love, 
oh making love in the storm 
And then a flash from above 
Lightning, lightning, lightning 
Just like our love it was exciting, exciting 
Oowee, oowee baby 
Rhapsody in the rain, rhapsody in the 
rain. 


Yesterday, bring back yesterday 
Rhapsody in the rain 

Rhapsody in the rain 

‘Angels keep crying for me, don’t, stop 
Angels keep crying for me, don’t, stop 
- Rhapsody in the rain, rhapsody in the 

rain. 
© Copyright 1966 by Rambed Publish- 
ing Co. 


@ YOU'RE GONNA NEED 
SOMEBODY ON YOUR 
MIND 


(As recorded by Donovan/Hickory) 

DONOVAN 

You’re gonna need somebody when 
I’m gone 

You’re gonna need somebody when 
I’m gone 

Your eyes are as black as midnight 

Death comes trippin’ and arunnin’ 

You’re gonna need somebody on 
your mind. 


You’re gonna miss somebody when 
I’m gone 

You’re gonna miss somebody when 
I’m gone 

You’re gonna wake up cryin’ 

You’re gonna miss somebody when 
I’m gone. 


I don’t juse see-ee the rising sun 
I don’t just see-ee the rising sun 


An’ I’m gonna wake up in the mornin’ 


My eyes all stargazed 
You’re gonna need somebody one of 
these days. 


You’re gonna need somebody when 

I’m gone 
You’re gonna need somebody when 

I’m gone 
And you wake up in the mornin’ 
Death comes trippin’ and arunnin’ 
You’re gonna need somebody when 

I’m gone. 
© Copyright 1965 by Southern Music 
Publishing Co., Ltd. The sole selling 
agent, Southern Music Publishing Co., 
Inc. Used by permission. 


eTHINK I'LL GO 
SOMEWHERE AND CRY 
MYSELF TO SLEEP 


(As recorded by Al Martino/Capitol) 

BILL ANDERSON 

I just kissed the one I love for the last 
time 

Never have her soft lips been so sweet 

She’s gone away and won’t be back for- 
ever 

Think I’ll go somewhere and cry myself 
to sleep. 


I’ll go somewhere to cry myself to sleep 
Not because I’m sad but ‘cuz I’m weak 
I can’t stand the thought of life without 


her 
Think I’ll go somewhere and cry myself 
to sleep. 


‘Fore she said goodbye she called me 
darling “i 

Then slowly ran her fingers down my 
cheek 

I thought I’d die when she said she still 
loved me 

Think I’ll go somewhere and cry myself 
to sleep. 


I'll go somewhere and cry myself to sleep 

Not because I’m sad but ‘cuz I’m weak 
I can’t stand the thought of life without 
her 

Think I’ll go somewhere and cry myself 
-to sleep. 

© Copyright 1965 by Moss, Rose Pub- 

lications Inc. 
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@ LITTLE LATIN LUPE LU 


(As recorded by Mitch Ryder & The 

Detroit Wheels New Voice) 

BILL MEDLEY 

Talkin’ ‘bout my baby 

Oh Little latin lupe lu 

She’s a high-strung baby 

Ain’t no dance she couldn’t do 

She’s my groovy little baby 

Oh little latin lupe lu 

If you wanna do the duck 

Lupe lu can put it down 

And a wa-watusi, she’s the best from 
miles around 

She’s my groovy little baby 

Oh little latin lupe lu. 


Little latin lupe lu 
Oh shake it, shake it, Lupe 
She’s my go-go baby 
Don’t she look groovy 
She’s my groovy little baby, yeah 
Oh little latinlupelu | 
Shake it, shake it, shake it lupe. 
© Copyright 1962 by Ray Maxw ell 
Music Reoteains Co. 
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@| SURRENDER 


(As recorded by Fontella Bass/ 

Checker) 

DEMELL 

DESANTO 

DAVIS 

I surrender 

I give my love to you 

I surrender 

You said you loved me too 

You gave your heart and your soul 

You said your love for me would 
never grow old 

Well now I’m willing 

And I surrender. 


My heart is willing and I surrender 
I want your love as much as you . 
want mine 
So keep on loving me, yeah 
‘Cause I surrender 
Want you to be my guy 
‘Cause your love matched my magic sigh. 


You gave your heart and soul | 

You said your love for me would 
never grow old 

Well I’m willing, yes, I’m willing 

And I surrender. 


Willing makes me yours 
I’ll-be yours 

Yes, I’m yours 
So keep on loving me, yeah 
‘Cause I surrender 

Welcome to my love 

Welcome baby 

Let’s make it hand and glove 
Don’t ever leave me just try to please me 
So keep on loving me, yeah a 
“Cause I surrender. 


You gave your heart and soul . 

You said your love for me would 
never grow old 

Well I’m willing, yes I’m willing 

My heart is willing and I surrender ; 

I want your love as much as you want 
mine 

So keep on loving me, yeah 

‘Cause I surrender. 


- Take my lip, I surrender 
Take my arms, I surrender 


Take my heart, I surrender . 
Take my soul, Isurrender,  — ae 
is Convictahs 1966 by Chevis Music, Vee ee 


SO THERE-HA HA 


You might «recall a while back we 
ran a readers’ poll. This was actually 
used for our own purpose, mainly to 
see if we were covering the person- 
alities you want to read about and 
also to see how many people have 
dingy teeth and ugly fingernails. 

What cracked us up was the winner 
in the movie actress category or was 


_it the dingy teeth category...either way 


it's pretty ridiculous. We're speaking 
of course, of the darling of the Beach 
Party set....Annette (Yea---yay--huzzah- 
clap-cheer)...Thanks folks, but before we 
bring her on we must mention in passing 
that Frankie Avalon got twenty million 
votes in Best Male actor category and 
Richard Burton got one. One? Yes 1... 
won? No one, (‘Yah, huzzah) Ok. That's 
enough. Well maybe it’s better that 
he’s not up there with all those lumi- 
naries. 

So Annette must have something. May- 
be integrity. Let’s consider that angle. 
She refuses to wear a Bikini. Why? Who 
knows? Maybe she’s a prude. Maybe 
she's part kangaroo. Maybe she’s tubby. 
Who cares. 

What really matters is that she is 
the screen idol of millions of kids. Grown 
up kids too, and that’s serious, when 
you consider they've passed up such 
lousy actresses as Sophia Loren, 
Deborah Kerr and Anne Bancroft. Oh, 
well -- that’s show biz. 

Yes folks, Annette wants to be an 
actress and there's a good chance she'll 
get there. She was pretty good in the 
“\Mickey Mouse Club” serials. She show- 
ed promise, but she went into the 
movies and her rocket went phhhbht, 
teetered back and forth and fell over. 
Almost landed on her toe too. Wow! 
Well, did a rocket ever fall on your 


f toe? It hurts. But that’s another story. 


- “hippies”’ 


24 ey ey here in a 1932 press 


release, recently received, that Annette 
played “a fiery Spanish girl to the 
‘Zorro’ of Guy Williams...a whole new 
career looms ahead of her.” Then per- 
haps an insight into that fiery career 
....''She comes from a_non-theatrical 
family.’ But thats not all. “She plays 
the piano and has a lilting voice."’ Is 
there no end to her fiery Zorro? Of 
course not. She became a ballet student 
of Bert Prigalli and studied tap dancing 
under Al Gilbert, won a ‘‘Miss Willow 
Lake Beauty Contest,’ was a frequent 
performer on amateur programs and 
had the lead role in “Ballet vs Jive” 
at the Burbank Bowl. 

Before her marriage to agent Jack 
Gilardi she was an avid movie fan 
as well as a serious student of acting 
and dancing and her bedroom at home 
used to have a large photo display 
of her favorite sterling actors, Paul 
Anka, Frankie Avalon, and Guy Will- 
iams. Her very favorite thing in those 
days was her own telephone which she 
received, as a reward for excellent 
scholastic ability. 

What she should do is turn some of 
that scholastic ability into drama lessons. 
Or maybe she should stay home and 
be a housewife. Maybe everybody 
would be better off. We bet she even 
likes the Hullaballoos. So there, ha ha. 

Getting off the subject, we would like 
to set the record straight about some- 
thing we are proud of. We cover the 
pop music scene, right? We do it ac- 
curately too. This is for all the so-called 
who also cover the music 
scene. What does the Saturday Evening 
Post, Time, Life, Sing Out, etc. know 
about pop music? Nothing. That's right 
baby, nothing. Journalists in the folk 
field refused to recognize rock and roll 
and now they are calling it their own 
personal discovery. Will their dull minds 
be flexible enough to bend with the 
next thing, what ever it may be? Please, 
stick to your on the spotcolorspreads 
of Quintuplet births and your nosey 
garbage about Jacqueline Kennedy, then 
go home and sleep it off under your 
bigger than life blow ups of tomatoe 


soup cans and comic book heroes. 0 
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World famous singers will teach you their 
Lightning quick way to play Rock ’n Roll, 
Country, Western, Gospel and Popular songs 
in one week, 


PLAY THE EVERLY WAY! 


No hard exercises, scales or expensive sheet 
music — just the easy way DON & PHIL 
learned to play Guitar by ear. Book contains 
photos, chords, how to tune, strum, keep time, 
etc. FREE with each order—large photo of the 
Everly Brothers with a personal greeting to 
you! PLUS a book.containing words, chords 
and music to many popular songs. PLUS a 
chord chart showing you all the chords used 
in popular music; and as a SPECIAL EXTRA 
BONUS you will get 2 free Everly Brothers 
Guitar Picks. 


All this for only $2.98 


Send no money! Just. rush us your name and 
address and pay postman $2.98 plus Postage. 


en) 


Or, send $3.00 and Don & Phil will pay post- 
THE EVERLY BROTHERS 

Box 141 Dept.108-H, Queens Village, N.Y. 
Daa ESTE NS RT AE TEE VO Ew EO Rt a CS 
Sn S. In only a few short weeks you 
can learn to be a Pop Singer 
HZ nightclubs! Popularity, extra 
* money, new friends, parties! 
E! group; make your own records. 
Learn how to find a manager. 
QUICK, singing break! ACT NOW! Send 
SMUT ILILICHE for full details today. 


age. (Sorry no COD to FPO, APO outside U.S.) 
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BE A'POP SINGER! 

for social affairs, radio, 
: How to lead your own singing 

AT HOME: 

Where to go to get your first 
SONG STUDIOS - Dept.303-8,ROCKPORT, MASS. 


CALLING ALL 
MUSIC LOYERS 


Want to know what makes the record 
business tick? Why some records are hits 
while others flop? What it takes to make a 
record get the right exposure coast to 


coast? Why foreign imports frequently get 
a better reception than records made ri 
here in the United States? Records {be 
are among this month’s hit rodiationa? 


Send 50¢ to: 
RECORD RESEARCH 
P.O. Box 103, Sharon, Mass. 


| Ugly Blackheads —Out in Seconds | 


Keep your 


look attractive 
instantly. Scientif- 
ically designed 
vacuum pump gently ‘‘lifts’’ ; 
out ugly blackheads satel, No SSS 
pinching or squeezing. Made in U.S.A. —Beware «: Imi- 
tations. Try 10 days—if not delighted return for 

Send $1.25. Post paid for Vacutex, BALLCO PROD vers 
CO., Dept. 198, 191 ‘Main St., Westport, Conn. 06881 
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Metro-Goldwyn-Mayer puts those teen-age singing sensations, Heman’s Her- 
mits, into orbit in a rollicking tune-filled romantic comedy, ‘Hold On!’ 

The Hermits are from Old England, but they represent the very newest in 
the beat sound. In the space of one year they have turned out fve hit singles 
for MGM Records plus two top-selling albums with a third on the way. 

Leader of the mop-topped rhythm-makers is Peter Noone, known to millions 
of teen-age fanatics as Herman. His Hermits are Derek Leckenby, Karl Green, 
Keith Hopwood and Barry Whitwam. 

Producer Sam Katzman, Hollywood's foremost discoverer of fresh faces for 
the youth market, introduced Herman's Hermits in “When The Boys Meet The 
Girls,”’ starring Connie Francis and Harve Presnell. Finding to his delight that 
the boys had a natural flair for acting, Katzman immediately sent the “Hold 
On!" project onto the launching pad, with James B. Gordon turning out the 
original screen play. Here’s what Katzman came up with: 


e movie star 


The national Aerospace Administra- 
tion (NASA) faces an unanticipated 
worry when .the children of America’s 
astronauts vote to name the next space 
shift going aloft after Herman's Her- 
mits, an English vocal-instrumental 
group which has become a world-wide 
sensation. 

To make certain the Hermits are 
worthy of such lofty recognition, NASA 
assigns scholarly Edward Lindquist (Her- 
bert Anderson) to follow the Hermits 
during an American tour. He joins them 
on board the plane that will carry them 
to Los Angeles where they are to pre- 
sent a concert in the Rose Bowl. 

The Hermits (Peter ''Herman” Noone, 
Derek Leckenby, Karl Green, Keith Hop- 
wood and Barney Witwam) are accom- 
panied by their manager, Dudley (Ber- 
nard Fox) whose primary worry is the 
ralationship between his charges and 
the thousands of screaming teen-age 
girls who are in constant pursuit. 

Dudley meets a new challenge when 
the group arrives at the Los Angeles 
airport. An ambitious movie starlet, 
Cecelie Bannister (Sue Ane Langdon) 
tries to make publicity hay by sneak- 
ing herself into news photographs with 
the Hermits. 

In spite of Dudley's protective mea- 
sures, the Hermits sneak out of their 
Los Angeles hotel room and have the 
time of their lives at a local fun palace, 
Pacific Ocean Park. Here the situation 
becomes even more complicated when 
Herman and a lovely young blonde, 
Louisa Page (Shelley Fabares) discover 
an infatuation with each other. 

Louisa invites the Hermits to attend 
a lawn party fashion show which her 
mother, Mrs. Page (Hortense Petra) is 
giving for sweet charity. After a dull 
beginning, the event becomes a riot 
when the Hermits perform and a swarm 
of teen-age girls crash the gates. 
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But all’s well that ends well. The Her- 
mits’ Rose Bowl concert is a huge success 
and NASA decides to put Heman’s 
Hermits (the space ship,) into orbit.O 


Wi a HERMAN’S HERMIT’S 


ALL YOU HAVE 

TO DO IS 

TELL US 

WHAT’S WRONG 
WITH THIS 

PICTURE OF 
HERMAN’S HERMITS 


THIS IS WHAT YOU CAN WIN.... 


HERMAN’S HERMITS SWEAT-| AUTOGRAPHED HH PICTURE 


SHIRT (like the one Herman HH SOUVENIR BOOKLET 


is wearing) 
STERLING SILVER HH CHARM| MH SHOPPING BAG 
HERMAN’S BRACELET HH PENNANT 


 HERMITS 


PERSONALLY AUTOGRAPHED HH SOUNDTRACK ALBUMS 
(From their MGM movie “Hold On’’) 


STERLING SILVER HH NECK- 
LACE 


TWO BIG HH BUTTONS 


HERMAN’S TOOTH NECK- 
LACE 


3 A HERMAN RING 
TEN RUNNERS-UP WILL RECEIVE HERMAN’S HERMITS MOVIE SOUNDTRACK ALBUMS ON MGM. 


i | 
Mail HIT PARADER 
Rove 529 FIFTH AVENUE : 
Entry i | 


To j NEW YORK, 10017, N.Y. ] 


| ENR ELROD 9 SAR TS: 2) al LES Ma a at | 


To give everyone a fair chance, we'll put all the correct entries in a barrel and 
HERMAN, wearing a blindfold, will select a winner. 


If you are not a winner, you can still get a HH sweatshirt by sending $3.50 (which 
includes postage and handling) to Herman’s Hermits Sweatshirt, 200 West 57th 
Street, New York, 10019, N.Y. 
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iy SIGN ‘OF THE TIMES _ 


(As recorded by Petula Clark/_ 

Warner Bros.) 

TONY HATCH 

It’s a sign of the times 

Your love for me is getting so much ~ 
stronger 

It’s a sign of the times 

And I know that I won’t have to wait 
much longer 

» You’ve changed a lot somehow 

From the one I used to know 

For when you hold me now 

It seems like you never want to let me go 

It’s a sign of the times 

You call me up whenever you feel lonely 

It’s a sign of the times 

You tell your friends that I’m SA one 
and only. 


Ill never understand the way you treated 
me 

But when I hold your hand 

I. know you couldn’t be the way you used 
to be 

Maybe my lucky star 

At last decided to shine 

Maybe somebody knows how long I’ve 
waited to make you mine 

It’s a sign of the times 

That you kiss me now as if you really 
mean it 

It’s a:'sign of the times 

And a year ago I never could have seen 
it 

' Don’t ever change your mind 

And take your love away 

Just leave the past behind 

It’s a sign of the times 

It’s a sign of the times. 

© Copyright 1966 by Duchess Music 

Corp. 


e@lT'S TOO LATE 


(As recorded by Bobby Goldsboro/ 
United Artists) 
BOBBY GOLDSBORO 
I remember when I told you 
That I tried in every way 
To hold you and kiss you and love 
you. and keep you til my dyin’ day 
You just laughed and said you found 
somebody new 
That you didn’t need all the things I 
could do. 


Now you found out that your new love 

isn’t true like he should be 

You say that you’re gonna forget him 
and you’re gonna come back to me 

For things have changed and I found 

me somebody new 

Someone to make me forget about you. 


And I’m tellin’ you that it’s too late to 
say you're sorry 

It’s too late to say you’re mine 

I have found myself a new love and I’m 
going to make her mine 

It’s too late, it’s too late to say you’re 
mine, 


Many days I tried to call you 
Many nights I spent alone 
Everyone knew that I loved you 
But you had a love of your own 
But now that it’s gone 
You think. you can come back to me 
But I’m not the same fool that I used 
to be 
And you’re gonna see 
(Repeat chorus). 
© Copyright 1966 by Unart Music 
vidal , 
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@TIME 
(As recorded by Pozo Seco Singers/ 


Columbia) — 
MICHAEL MERCHANT 


' Some people run 


Some people crawl 

Some people don’t even move at all 
Some roads lead forward 

Some roads lead back 

Some roads are bathed in light 
Some. wrapped in fearful black. 


Time oh time 

Where did you go 

Time oh good, good time 
Where did you go. 


Some people never get 
Some never give 

Some people never die 

And some never live 

Some folks treat me mean 
Some treat me‘kind 

Most folks just go their way 
Don’t pay me any mind 
(Repeat chorus). 


Sometimes I’m satisfied 
Sometimes I’m not 
Sometimes my face is cold 
Sometimes it’s hot 
At sunset I laugh 
At sunrise I cry 
And midnight I’m in between and 
wondering why 
(Repeat chorus). 
‘Copyright 1965 by Regent Music 
Corp. and Edmark Production Co. 


@ OUTSIDE THE GATES 
OF HEAVEN 


(As recorded by Lou Christie/Co 
& Ce) 

HERBERT 

CHRISTIE 

Where is heaven 

In your heart. 


Outside, outside, outside, outside 

When the angels looked down they saw 
you walk away 

They knew you hurt me more and more 
each day 

So don’t leave me, me, me ooh ooh ooh 
me, me, me 

Outside, outside 

The gates of heaven 

Outside, outside 

The gates of heaven. 


When the angels looked down they knew 
my fate 

They cried and cried and cried 

When you closed the gate 

So don’t leave me, me, me ooh, ooh, ooh 
me, me, me 

Outside, outside 

The gates of heaven 

Outside, outside 

The gates of heaven. 


If you’d only say be my, be my baby 
I'll be there right by your side 

Running home to get you 

The gates will open up wide 

Outside, outside 

The gates of heaven 

Outside, outside 

The gates of heaven. 


Outside; yes, I’m outside 
Whoa I’m all alone 
Mmmmmmmmmmmmm 
Outside, yes, I’m outside 
I’m all alone. 


© Copyright 1966 by Rambed Publish- 


ing. Co. 
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®GOOD LOVIN’ bi 
(As recorded by Ln: Pound Rascals/ 
Atlantic) 
RUDY CLARK 
ART RESNICK eo 
I was feelin’ so bad 
Asked the family doctor what I had 
I said ‘“‘Doctor, doctor, doctor, 
Mister M.D. 
Can you tell me what’s ailin’ me?’ 
And he said “Yea yea yea yea yea 
Yea yea yea yea Yes, indeed 
All you need is good lovin’, (good 
good lovin’) 
Good lovin’ (good, good lovin’) Good 
lovin’ (good good lovin’) 
Good lovin’. 


Honey please squeeze me tight 
Don’t you want your baby to be all 
right 
I said “Baby, baby, baby it’s for sure 
I got the fever, you got the cure.’ 
Please say yea yea yea yea yea 
Yea yea yea yea yes, indeed 
All I need is good jovin’ 
lovin’) 
Good lovin’ (good good lovin’ ) 
Good lovin’ (good good lovin’) 
Good | lovin’. 
“ Copyright 1965 by T.M. Music, 
Inc. 


(good good 


@THIS OLE HEART OF MINE 
(IS WEAK FOR YOU} 


(As recorded by The Isley Bros./ 

Tamla) 

HOLLAND 

DOZIER 

HOLLAND 

Oh this ole heart of mine’s been broke - 
a thousand times - 

Each time you break away 

I fear you’re gone to stay 

Lonely nights that come 

Memories that go 

Bringin’ you back again 

Hurting me more and more 

Maybe it’s my mistake 

To show this love I feel inside 

“Cause each day can pass me by 

You got me never knowing if i'm coming 
or going. 


But I love you 
This ole heart darling is weak for you 
I love you, yes I do. 


These old arms of mine miss having you 
around 

Makes these tears inside 

Start falling down 

Always with half a kiss 

You remind me of what I miss 

Tho’ I try to control myself 

Like a fool I start failing 

“Cause my heart starts spinnin’ 

‘Cause I love you 

This ole heart darling is ae for you 

I love you, yes I do. 

I try hard to hide 

My hurt inside 

This ole heart of mine 

Always keeps me crying 

The way you treat me 

Leaves me imcomplete 

You’re here for the day 

Gone for the week 

But if you leave me a hundred times 

A hundred times I’ll take you back 

I’m yours whenever you want me 

That’s a promise tell ‘em about it 

(Repeat Chorus). 

© Copyright 1966 by Jobete Music Co., 

Inc. 
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THE MANY SIDES AND SOUNDS OF ZAl (SPOONFUL) YANOVSKY 


“Chortle, chortle, yukka, yukka.” These are sounds Zal Yanovsky, lead guitarist of the Lovin’ Spoonful, makes when you 
talk to him. He is mocking the way you laugh at his completely natural jokes. He is a clown, an unreal, sarcastic bad guy 
out of a super-hero comic book. But, he'll give you his last cigarette if you ask him for it. 

Those mocking sounds he makes vocally, roughly describe the sounds he makes on his guitar. He is like a musical sponge 
that has absorbed old time fiddles, country western, steel guitars and hard rock Chuck Berry. On slow tunes he plays soft 
and lyrical, creating melodies and counter-melodies for John Sebastian's voice to float on. 

More than likely THE WERELAUGH, as Zal is affectionately called by the other Spoonful, would rather pJay music than eat. 
Besides playing music, he listens to music and is always analyzing what he hears. This is the mark of a good producer and 
producing records is one of his ambitions. In the following interview Zal analizes things, shows how patient he was with Jim 
Delehant's Pe and even gets funny once in awhile. 


SECRETS OF A 
WERELAUGH! 


Where did you learn to play guitar? 

All over | guess. Listening to records. 
Can you remember what you first heard 
that impressed you? 

lan Tysen (of the now popular folk 
duo lan & Sylvia) a folk singer in Canada. 
| must have been about 15 | guess, 
and he was the first guy | saw play 
folk like that. 

Did you play amplified? 

No. | just started playing amplified 
guitar by accident in Washington, D.C. 
There was a band playing and | sat 
in. | was fascinated. | like that electric 
sound. 

Do you ever play unamplified guitar 
now? 

Oh yeah, sometimes. We have an 
acoustic guitar on our first album on 
some of the tracks. 

And you played? 

Yeah, for example, on"'Fishin’ Blues” 
| played the acoustic guitar. John play- 
ed acoustic guitar on “Magic.” 

How do you feel about Chuck Berry? 

Oh, | think he’s fantastic. 

Do you think you got anything from him? 

No, not really. | always listened to 
him and dug him, but | don’t really 
think | ever tried to play anything like 
Chuck Berry until the band decided to 
do ‘Almost Grown.” 

What do you think is the reason all of 
a sudden for this folk music with a beat? 

Folk music with a beat? What do 
you mean? 

Well you know rock folk people. 


No, | don't even talk about it. | 
hate that word. 

Well, there’s an awful big difference 
in R&R today and the way it was play- 
ed 10 years ago. 

Well, sure there is. But then every- 
thing changes. Life changes too. So why 
not folk music or R&R or anything. 

Why do you think the younger musicians, 
like the Spoonful, are much better now 
than they were 10 years ago? 

Oh, | don't know if that is neces- 
sarily true. They may be more versatile. 
John and | both have folk backgrounds 
which doesn’t necessarily make us better 
musicians, it makes us more diverse. 
We also like country music, blues, jug- 
band music plus all R& R. 
| remember the first time | met you, 
you were very impressed by ragas and 
that type of thing, Indian music. 

| dig it, | don't play anything like 
it. | never tried it in fact. I've applied 
myself, but the only people | really 
know of who fool around with ragas 
is Ravi Shankar. I'd really like to get 
a sitar. | think the “Rubber Soul’’ album 
by the Beatles is absolutely fantastic. 
It was very nice to hear someone play- 
ing a sitar apart from Ravi Shankar. 
It was very refreshing to hear him play 
a nice melody line. It's a very difficult 
instrument to play. John Sebastian made 
a record about a year and a half ago 
where he played sitar. 

How long do you think you guys will 
be around? 

As people? As people we will be 
around about ten years and as the LS 
who knows. Certainly until the end of 


next week anyway. That's safe, unless 
| get hit by a taxi. 
How do you feel about...... 

Getting hit by a taxi? 

(Laugh Laugh) No. On stage you can 
only play 2 or 3 songs right? When 
you're on tour you can only play your 
hit songs? 

No} we just came off a tour with 
the Supremes, and we did a 30 minute 
show. 

Did you do any funny stuff? 

Yeah, we climbed upon the marquee 
of the movie theatre. They were doing 
a toys for tots thing and we got stuck 
up there and somebody took away the 
ladder. They had this fantastic huge 
giant machine for changing light bulbs 
up the street, and it came and got us 
down. It was just a general run of the 
mill day in the life of a star. 

How did you like working with the 
Supremes? 

Oh great, fantastic. They hada great 
band with us too. 

Were there any other people on the 
tour? 

Well yeah, but not performers, like 
the road manager, slaves. Great people. 
How long were you in Israel? 

| was there about 10 months. 

Did you play your guitar over there? 

Well, | worked on a Kabbitz for 41/2 
months. | had my first guitar, well’ it 
wasn't really my: first guitar. | just pick- 
ed up a guitar when | was 10 years 
old actually, and this kid had a Gene 
Autry guitar, and | somehow scored 
it from him. | had it for about a week 

{Continued on next page} 
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{ Continued from last page} 
and then don’t know what happened 


to it. Then somewhere along the line 


| may have been 12 or 13 | hada 
Kay guitar which again | had for a week 
or a month and again | don't know 
what happened to it. Then | heard of 
all these people, the Kingston Trio were 
in and everything and everybody was 
running out and buying guitars. | was 
15. That was about 6 years ago. John 
bought one just before. He bought 10 
guitars before the Kingston Trio really 
started moving. Oh pardon me. John 
was 12. He was really smart. He was 
really tiny, too, cause he’s still tiny 
today. Anyway, that's John. | always 
pictured John sort of, he never changes. 
His features. never change only his 
height. He still remains the same, but 
anyway then | got a goya G-10. That's 
the guitar | took-to Israel. | sort of 
went around and | played it. 

What kind of stuff did you play over 
there? 

| played Canadian-American folk 
stuff, and some blues and things. 

Who are some of the blues people 
you like to listen to? 

Now or then? 

Always. 

Okay, well one of my main influences 
was actually Josh White. Oh, let me 
think. | used to play the way he played 
a long time ago. | still play like that 
alittle. 

Do you think real blues could ever be 
big on the charts? 
Sure it could. It will be sometime 


away, but it will happen suddenly. Like 
Butterfield, they're a great band but 
| don't like their album. | don’t like the 


_way that they're playing on it. It just 


wasn't done right. It doesn’t really 
burn. In public they're really on fire. 
Michael Bloomfield of late has influen- 
ced me in my style, his blues playing. 
Also, John Sebastian, whom | work with. 
Do you feel you’ve learned quite a bit 
from John? 

Yeah. Mainly my timing improved 
a lot playing with John. John's a fan- 
tastic musician. We were talking about 
Sebastian and my timing. He played 
like a cat named Robert Johnson. You 
probably never heard of him before... 
great guitar player. Floyd Cramer, the 
pianist. 
John mentioned something about that. 
How could piano playing influence you? 

Trying to give my approximation of 
what he does. This was before | knew 
there were things called steel guitars, 
which will probably be the next thing 
I'll try. Boy, I'd sure like to play steel 
guitar. 
You really dig country music? ~ 

As.a race of people? As individuals? 
Since | like country music a lot, yeah 
very much. Floyd Cramer, | sure like 
the feeling he gets with that little piano. 
There's a song called “Blues In The 
Bottle’ on the album. | play sort of 
Floyd Cramerish. 
There’s a bit in ‘You Didn't Have To 
Be So Nice” that sounds like a caliope 
oran organ. 

That could be me, I don’tknow. When 


we play ‘“‘dedili, dedili, dedili, dedili’’? 


WERELAUGH 
AT WORK 


Zal likes to wear funny hats and quips 


“T say some of my best lines in the re- 
cording studio.”’ Zal and John are the 
most telepathic musicians we've seen. 


Yeah. How did you get that sound? 
It's just my guitar and amplifier. 

You know | really got a messed up 

looking guitar. 

Would you say that the electricity is a 

great help to your sound? 

Oh, of course. When | got a new 
amplifier and a new guitar at the Night 
Owl | was horrible for a week. | was 
so horrified at the sound that was coming 
out, it didn’t sound like me. Now | 
got my own guitar back. | went and 
| bought back my own guitar. Since 
the new pickups were put in it, itdoesn’t, 
sound quite the same with a big am- 
plifier. When | play it ona smaller am- 
plifier it sounds to me like the old am- 
plifier. My playing has changed as far 
as in concert. | like a lot of the new 
sounds | can’t get any more on the 
big amplifier. Like, I'll record with my 
small amplifier but | will also use my 
big amplifier too. A lot of these sounds 
are really great. Boy,‘! sure dig the 
Yardbirds lead guitarist the best. Saw 
him in Chicago. He's really great. He’s 
really sharp. 


Do you think you’d ever play steel 
guitar with your group? 


Either John or | will, we both want 
to. I'm sure we'll get one. It'll be in- 
teresting. | really can’t explain it to 
you. | already know what | would play 
when he would play. It’s the same 
thing like what he plays or what I’m 
playing now on my acoustic guitar. We 
play very differently. | hold the guitar 
funny. He says it looks silly. | hold 
it sideways. 


Do you prefer playing at a place like 
the Night Owl or does it matter? 

Oh, sure it does. | like to play a 
big concert, of course, you know like 
when there’s.no hype or anything, you 
know like you're one of the stars of 
the show. You're not being shulffed 
off. You can play 8 tunes or something. 
The audience is sort of half ready, you 
know, to listen past your hits. You know, 
that's nice. | sure like playing in a small 
club like at the Night Owl. Boy, in a 
small room you get all the soundcoming 
back. You loose some.excitement when 
you go to a big place. Some of the 
musical excitement, the electrical ex- 
citement. In a small place you can 
bounce sound off walls and there's a 
feed back from the microphones. You 
get a pretty crazy sound. 

Why do you think all of a sudden sax- 
ophones weren't as popular as guitars? 
| don't know. Maybe it's easier to 
play guitar than saxophone. It’s when 
people started singing and playing to- 
gether when they realized ‘ha ha not 
only can | play but | can sing, too.’ 
I guess, you can’t sing with a saxophone 
stuck in your mouth! It's easier with a 
guitar. Oh, | really couldn't pin it down. 
ChaCha Yuck Yuck. 
Where did you run across songs like 
"Blues In The Bottle’’ and ‘‘My Gal?’ 
| had never heard ‘Blues In The 
Bottle’’ in my whole life. John‘ heard 
Peter Stampfell do it. Peter and Steve 
Webber were in the Holy Modal Round- 
ers. John had heard them do it. 
Did John adapt it? 


We all did. We made a lyric change _ 


and our own instrumental arrangement. 
They just did it with a fiddle and a 


manner of dress ts rather exotic, 
but on him it looks good. He smokes 
a lot and likes to eat pizza. Zal also 
| _ collects comic books. 


Zal "5 
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guitar. It was really great. They're no 
longer in existance. The Jim Kweskin 
Jug Band did “My Gal.'’ Again | had 
never heard it. John heard that one. 
What are some of the songs you have 
adapted for the group? 

| heard Fred Neil do *“‘Other Side 
Of This Life.’’ | thought it would be a 
good tune to do. We all arranged it. 
Can you write music? 

No. | can’t even write my name. 
Can you remember how you learned 
to play guitar? 

Absolutely not. Many times J have 
sat and thought about it. Various people 
showed me chords and things. 

How do you feel when you're playing? 
| feel great. When | feel lousy | 
play lousy. When the band is really 
cooking on a tune and it's time for 
me to play a break it's real easy to 
play something good when everybody's 
atight. It depends how everybody feels. 
It's really important to me how my 
amplifier sounds. | won't mention any 
brand names but the first amp | had 
had a beautiful sound. It was like Dumbo 
and his feather. If | didn’t have that 
amp | couldn't play. | get different 
sounds out of this amplifier. For the 
first 2 months | was desperately try- 
ing to play what | used to play. Now, 
| have changed. Any time | play any 
tune or any break | used to play, it 
has changed. So, | finally said, ‘‘Dum- 
bo, you don’t need the feather” and 
| started to play again. Ohhhhhhh. Some- 
body just put on the ‘Rubber Soul’’ 
album. Boy, it’s great. 
Do you like George Harrison's guitar 
playing? 

He’s fantastic. He’s a sound guitar- 
ist, too. Not only does he play inter- 
esting things, he gets fantastic sounds. 
Boy, on ‘‘Michelle’’ his guitar sounds 
like a French horn. He plays a fantastic 
solo on “Baby's In Black.”” 

They use a fuzzbass on that album. 
What is it? 

It's just a bass with a fuzztone. 
The fuzztone Gibson makes costs 29 
bucks. You plug it in and it distorts. 
| had one when | first started playing 
at the Night Owl. The very first time. 
It knocked the plaster off the ceiling. 
You used to play bass? 

No, | used to play guitar with a 
fuzztone in it. Steve used to mess 
around with a fuzzbass. We never got 
around to using it though. The Beatles 
use it great on that album. | just bought 
one the other day as a matter of fact. 
‘How many instruments do you own? 

| used to own 2 guitars but one 
was stolen in California. Now | have 
one electric one and another one | 
don't really own yet. It’s being custom 
made and it isn’t ready yet. I’ve got 
a huge amplifier and a fender raver 
unit which | don't use any more. That 
was my Dumbo’s feather. 


The were-laugh poses for new comic book 
The Human Questionmark,”’ 


You’re having a guitar made? 

Yeah, there are some sounds | want 
to get and I've always wanted a purple 
guitar. They're putting some special in- 
lay on the neck and | thought it would 
be cute with some extra gadgets on 
it. Actually, | want the raunchiest guitar 
in the whole world. Boy, Steve is play- 
ing that ‘Rubber Soul’ album. The 
Beatles have really gotten better. 

Do you think it’s because they have 
just played so much? 

Yes, and it's because they have 
recorded a lot. They get definition. You 


can hear if they have two acoustic gui- 


tars, and electric lead, a bass, a bass 
drum, and a bongo drum and a snare 
drum. They have definition. You know, 
you can pick out everything. . 
What songs do you like to play on 
guitar? 

I'm going to like to play a new song 
called “Day Dreamin’. That might not 
be the title. Sometimes ‘Blues In The 
Bottle’ and “Do You Believe In Magic’’ 
is a big favorite. | think that’s my very 
favorite. We have a lot of fun with it. 
Everybody's eyes glow and senor 
stomps on stage. 0 


Sal is very quiet. People constantly ask me why Sal is so snobby. 
Well, he isn’t he’s just quiet. He is uncomfortable around people when he meets 
them for the first time. Once you know him, he talks, and talks and talks. Sal 
is an excellent singer, for that matter, he’s the only singer in the group. 


John is very funny, if not dangerous. 
We always give him a bad time, be- 
cause when he opens the door, one 
of the hinges usually comes off. Once 
he tried to kill a fly in the bathroom 
and completely demolished the glass 
above the sink. 

Ron Meagher is a goof... 


Ron Elliot wears some 

funny clothes and has some funny ideas, 
but he's allright... 

Ron Meagher doesn't forget so much 
anymore. Ron Meagher plays alot better 
harmonica... 

Sal is a good conversationalist...1 like 

him... 


Ron Elliott writes very 


good songs. He plays anything he can 
get his hands on well... 
John Peterson is our drummer. He also 
has blond hair. John likes freaky, shaped 
designed sunglasses... 
Sal is a very good singer. He’s learning 
guitar and is doing a very good job. 
He's left handed and is learning to 
play right handed...Sal is beginning to 
write songs and is doing very well for 
himself... 


RON ELLIOT 


Ron Elliott is one of 

the best guitarists |’'ve ever heard, that 
is, when he’s not falling over his feet. 
He strives for quality rather than quan- 
tity. He’s not flashy in his guitar manner. 
Offstage, he dresses very hot...Up until 
recently, I've noticed that he falls in 
love everyday...eats alot, sleeps alot 
and has alot of fun with Ron Meagher... 
John is a terrific drummer. | find him 
very interesting. There isn’t much that 
gets by John - he notices everything, 
speaks alot, enjoys singing, although 
he doesn’t sing with us, we refer to 
him as our specialty act...he’s the most 
interesting people | know... 

Ron Meagher is funny. One of the first 
things that impressed me about him 
was the songs he wanted to do when 
he first joined the group. Songs like 
“Moon River," “\Misty,’’ etc, things we 
had never thought of doing. It took 
me quite a while to find out where 
he was at, and at times | still don’t 
know...but | am constantly aware of 
what he might do. Ron doesn’t eat alot. 
he sleeps alot and thinks. alot. Ron is 
constantly taking pictures with his 
camera - he likes picture taking. 
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Three tall handsome American musi- 
cians went to England last year and 
became one of the hottest acts over 
there. The Walker Brothers were really 
on top. 

Then, eight months ago, John Walker 
announced that he was marrying Cathy 
Young, an American girl who had once 
recorded a rock ‘n’ roll song, “A Thou- 
sand Stars.” 

“At first everyone screamed and said 
that was the end of the Walker Brothers. 
Anyone who gets married in England 
goes through the biggest scene,’’ John 
told us during a recent trip to America. 
He and his beautiful wife sat holding 
hands in our New York office as they 
chatted with editors Don and Lorey. 

“It's like you're not supposed to get 
married,"’ continued John in his gentle 
voice. ‘You're not people.” 

“Caty McCowan who does Ready 


Steady Go over there said, ‘Well, it's” 


nice that John got married and | wish 
them the best. But | think it will blow 
their career.’ That was what it was like, 
at first in about every British paper - 
‘Career Blow’. 

“Lennon is the one who proved how 


ge _ tidiculous that idea was. He started out 
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married. How much bigger can you get? 
Now they're all married, except for 
Paul. There’s really only a few left... 
Scott is our lead singer...Jagger of the 
Stones...McCartney, only three left...” 

“What about Herman?’ we asked. 

“Herman doesn't count over there. 
It’s funny. You'd be surprised. Tom Jones 
doesn't count over there. It's weird. 
The scene is so different. 

“The Animals, Manfred Mann they're 
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‘medium size. The Yardbirds are one of 


those groups who don't‘really get big -- 
although they do have hit records and 
work six. nights. a week...stable..:but 


nothing big.” 


John munched on a jelly donut and 
remarked that he hadn't eaten a donut 
since his last trip to America. 

“Food in England is a real loser. | 


{Continued on next page} 
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can't.seem to find good food.. Sherwie . 


nothing like a baked potato with sour. 
cream and chives:..nothing like it. We 
take it for granted over here. Over - 
there you'll never get one. You'll get 
a soured cream. Terrible, The meat is 
funny tasting... 

“They have a refrigeration problem 
over there. Meat you buy in the morn- 
ing and don’t eat by evening -- forget 
it. The next day it's gone... 

“Another thing that’s a drag over 
there is travelling. You haven't lived 
till you travel 150 miles there. 

“We did 1000 miles one weekend. 
If you want to go 100 miles it can 
take you four hours. We were taking 
trains and the plane system there is 
all fouled up - especially in the winter. 

“It's just a drag. There’s no way’ to 
go that's comforfable. The first time 
we were there in February, it wasn’t 
till April that we saw the sun. 

“It stays pretty drizzly, and the days 
when the sun is out, it gets very cold. 
Summertime isn't too bad. The weather 
just drips. 

“I'm settled in there. | have a car, a 
couple of dogs, we found adecent apart- 
ment. We're in great shape. 

“The way things are working out now, 
England is going to be our base to 
work out of. We still haven't toured 
England. 

“Roy Orbison comes over there by 
himself and all the theatre has to do 
is put up his name and it’s full. No- 
body else could pack a theatre in Eng- 
land except the Beatles. The Stones 
can't...yet. Roy Orbison can. Nobody 
can figure that one out. The Tamala- 
Motown show came over there. Noth- 
ing happened. 

"Is there anything else you miss about 
America?” 


merica,"’ said John: fi M}4am 43 
an Americanized American. Scei& Ge ry 
are very happy in England.” 

John told us how’ the group. ‘got to 


-Englandin the first place. 


“A couple of years ago, | ondted 
how | would. look in a Beatle hair-cut 


-and go to work that way. Then Scott 


did it...nobody was doing it then. ~ 

“At first, people would criticize and 
laugh and make remarks. 

“Scott and | were in Hollywood in 
a place called Gozarri’s at the time. 
That was before Gary joined us. Gary 
came in and convinced us into going 
to England. 

“He was working with P.J. Proby over 
there and knew the happenings. We 
pulled up and left. We didn't know what 
we were going to do-or if eqything 
would happen. We just went. 

“We sort of had it made in Hollywood. 
We were working in a nice club, doing 
a lot of TV shows. We started at Holly- 
wood A Go Go...did a couple of Shin- 
digs...there wasn't any reason to go. 
But we just went anyway. 

“During the first few months we just 
sat around like a vacation. It turned 
out to be a long one. I've been back 
and forth three times now. It gets kind 
of wild over there and | have to get 
out.” 

“What was your first big break in 
England?” 

“The Ready Steady Go TV Show. Gary 
knew the Arthur House agency over 
there and he got the TV work for us. 

“After that, we still had no work. 
The Kinks got into a fight on stage 
and one went into the hospital. So we 
replaced them on tour. And that was 
the beginning. 

“That was about four months after 
we had gotten there. Then we started 
doing some ballrooms. Everyone told 
us not to do them, because it was an 
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watch it and they sure did. Things gol, 
_so hectic that we had to get ‘out; of 


image blow..We started ee ocoupe: 
: vere 


itall’started. oe 

Kids in Biatand go. 
mostly: to dance and see who's there. 
If they're interested they'll. Stop in to 


bailroom playing for a while. 
have had our clothes ripped off. 
most ended up in the hospital. Scott, 
ended up beneath a pile of. chairs - 
he almost didn’t make it. . 

“Then ‘Make It Easy On YourselBivent 
to *# 1, We felt pretty good about that. vu 

“We're not really considered Amer- 
icans anymore. We've gotten out-spoken 
about groups, because over there they 
are very out-spoken. They're more 
honest about it, whereas in the States 
everything is hush hush. 

“We know the Beatles. The Stones 
hate us and visa versa - We were sup- 

posed to do a couple of shows with 
then and we didn’t want to do them. 
So they figured we were snobby, etc. 
and that's haw it happened. 

“Most of the groups stay together 
offstage. | never see Scott & Gary 
except when we're working. Of course, 
I'm married." 

~ John glanced at Cathy. She smiled 
back at him. They looked like newly- 
weds. 

“What are your nunire plans?’ we 
asked. 

“We're taking our time about return- 
ing to the States to work,'’ said John. 
“We're not going to rush into anything. 
We've had tour offers and TV work, 


-but we're not ready to go. Actually, 


we do and we don’t want to work in 
the States. Before we come to the States 
though, we'll be doing some things in 
Germany, France and Scandanavia.” 

After that, we hope American aud- 
iences will be getting a closer look at 
these three exciting young singers. O 


er 


“Up to 1964 it was great for American 


_singers. Not only were we kings of the 


roost here, but in England too. It just 
goes to show you what happens when 
you get over-confident. Then like Pearl 
Harbor, the Beatles hit and brought 
half of the British music industry ~in 
their wake. For a while there | don't 
think anybody was buying American 
records. With all the English records 
over here it just smashed the whole 
American scene apart. A lot of the 
American artists were hurt and disapoint- 
ed that they had to take a back seat. 
We had about one percent of two hun- 
dred trying to make a come-back. 
People like Dionne Warwick, who was 
unbelievable, went down. If you didn’t 
get on the English kick, you were out. 
Many of my friends, Bobby Rydell, 


‘Frankie Avalon, The Orlons, etc. couldn't 


get a hit. It was hard for an American 
artist to sustain themselves. All those 
British singers came over together. 

, myself, dig Dusty Springfield, the 
Stones, and the Beatles a lot and many 
of the American artists got on the Eng- 
lish accents. It did bring the people back 
into the record shops, where at the 
time, there was a large stand-still. For- 
tunately, Americans are being recog- 
nized now. 

But you have to be real good now. 
You really have to learn how to en- 
tertain, if you plan to stay around. You 


-just can’t walk on a stage, sing a song 


ts 


and walk off. To a point, when first 
starting out you can get away with it, 


’ but afterwards the'demans are greater. 


| believe that | learned that before 
{ had a hit record, when | was doing 
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If you come in with a gimmick, it's 
very hard to switch over. My nextalbum 
has a lot of new material in it and | 
hope to be able to make that switch. 
It's knowing what to take and not know- 
ing how to get it and not te take it. 

I've always wanted to be. in show 
business. In school, | was always play- 
ing the lead in school plays. When | 
got older, | formed a group called the 
Critics, using two boys and two girls. 


' From there, | formed another group. 


| was working in my father's pizza 
place, trying to save somé money. Final- 
ly, my funds seemed enough and | 
came to New York. At first, | would 
walk into the lobby of 1650 Btoadway 
and look at the names of agents. | 
would pick one and go into the office 
claiming | had an appointment. After 
arguing with the secretary about my 
name not being in the book, I'd usually 
end up getting in - that’s how | got 
my first break. 


The woman | write songs with is a 
Hungarian gypsy. She's psychic. She 
dreamed “Lightnin’ Strikes.'’ Most of 
the time, Twyla and myself sit down 
and combine our forces together. We 
like to write about elements. She's a 


very eccentric person. A combination of: 


an “Auntie Mame’ and a Lucille Ball 
type...she’s one in a million. We try 
to get things that fascinate people. We 


like to write ideas, perhaps which have | 


been done already, but in a different 
way. 
One of the songs in my new album 


is called “Trapeze” - it's about a guy | 


who really is a swinger and he tells 
his girl to stick by him, “we'll make it 
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together.”’ Instead of saying “Stick by 
my side baby,’’ we compared this to 
a trapeze, ‘You're swinging high, some- 
one else has caught her eye, and now 
she’s falling through the trapeze.’’ In 


the background it goes “sha bye bye . 


baby, you'll never fly with me.’ 


Dick Clark uses me a lot on his tours. 
They‘last about four to five weeks. It's 
a gas, just a ball, you play one to two 
shows a night. Dick is a great guy to 
work for and | have fun with the kids 
on the tour. There’s a lot of song sing- 
ing and parties. | think Dick has helped 
to bring Americans through this British 
thing. His road shows kept American 
stars in business. | hope it has taught 
us all something. | myself have learned 
to compete. Don’t sit back and rode 
on your success because somebody will 
come along and pull that cloud right 
out from under you. That's what | think 
about when | remember that the Beatles 
destroyed my friends.’ 0 
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the music business just go to the places we’v 
and hang around. Sooner or later somebod 
dust the other day | bent over to pick up a butt a 
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You know the way swallows feel about 
Capistrano? Lovers about Paris? Homing 
pigeons about home? Well, that’s how 
folksingers feel about a small, dark 
coffeehouse in a basement in New York's 
Greenwich Village. It’s called the Gas- 
light, and folksingers - who are a casual 
breed - have made it their home and 
headquarters in a delightfully casual 
and totally spontaneous manner. Per- 
haps the only element you can really 
pin down in a search for the reasons 
behind the Gaslight phenomenon is 
Clarence Hood, an aristocratic, easy- 
going, displaced-southern-businessman 
who at first seems like the most unlikely 
coffeehouse owner imaginable. But his 


You walk down stairs to enter the Gas Light and it’s sort of like boarding a submarine, 
with all the exposed pipes and low ceiling. It’s home to many folk singers. like Dave 
Van Ronk {above}, performing on the ‘ny stage. 
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next month we go to L.A. 


sharp business eye and gentle indul- 
gence toward his performers have made 
the Gaslight the most germinal, success- 
ful, and beloved folk room in America. 
Young singers flock to the Gaslight to 
audition for Clarence....sometimes be- 
come very famous...command four or 


five figures in concert halls and festivals 


- and then come right back to the Gas- 
light’s shabby, makeshift stage for little 
orno money. 

What is the Gaslight mystique? What 
brings the likes of Bob Dylan back to 
its murky interior, when he could be 
pulling down several thousand for the 
same performance somewhere - any- 


where - else? 
Nothing much; just this relaxed feel- 


ing, and seeing all your friends again, 
and going next door to the Kettle of 
Fish for a beer between sets, and feel- 


ing this really good thing happening 
between performer and audience that 
doesn't always happen in a strange 
club or gigantic concert hall. To regulars, 


the Gaslight is a place of exceptional 
goodwill, a kind of folksingers’ country 
store: 

Young man with guitar: “I'ma friend 
of Dave Van Ronk. He said you have 
a hoot here...?’ 

Middleaged man without guitar: “So 
this is the Gaslight! | have a club my- 
self, in Jacksonville, Florida. Wish| could 
get the people you get. Wish | could 
get Bobby Dylan...” 

Clarence: ‘He's playing four dates 
here pretty soon. | used to kick his butt 
outa here, and now Bobby makes two 
million dollars a year.” 

We're out front on a Tuesday - Hoot- 
enanny - night, and between cash 
register things, Clarence throws out in- 
formation to me. “John Hurt's coming 
soon. Doc Watson's coming two weeks 
in February. Doc Watson, the greatest 
guitarist in the world. In the world. 
People challenge me on that, but...” 

There’s something else about Clarence 
Hood and about the Gaslight. As Dave 
Van Ronk explains it, “Clarence has a 
talent for discovering real people who 
are real singers. He can spot the three 
dimensional people,’’ says the most. 
three dimensional of them all. And it's 
true; Clarence Hood sure can pick ‘em. 

“Peter, Paul and Mary first appeared 
here. Jackie Washington, Bill Cosby, the 
comedian, Jack Elliott, Tom Paxton. He 
just called me from Stockholm. | pro- 
duced his first record, too. Every once 
in a while | produce records. This one 
sold 50,000 copies. 

‘’,..Pat Sky, Carolyn Hester, Jim Kwes- 
kin - just him, not the jug band, Eric 
Anderson... 

“Now we got folk-rock, too. Jesse Colin 
Young. | don’t like it, do you? Actually, 
it’s not bad...it's not good, either." 

“How much to get in?’ a hesitant 
tourist asks. 

“A dollar fifty. This is bargain night, 
and Mr. Van Ronk insists on it.'’ Dave 
Van Ronk runs Tuesday nights? he’s ex- 
pected momentarily. Meanwhile, kids 
are piling in, kids who just fell by from 
MacDougal Street and kids who've 
brought their own guitars. The phone 
rings; it’s the mother of a prospective 

{ Continued on next page} 
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Joan Baez: “All right,’’ Clarence says, 


“let her come down. I've ‘got to hear 


her first. | don’t care if she sounds like 
Dave Van Ronk, Jesse Colin Young, 
or Sammy Davis Junior, | got to hear 
her before a live audience."’ Bam. 

Another call: ‘Yes, Johnny Cash, 
March 11 and 12.” 

Here come a gaggle of slightly un- 
certain kids. They want to know what 
they can expect for their money. 

“Dave Van Ronk."’ 

“Who?’ 

“Dave...Van...Ronk..He’s the great- 
est. If you don’t like him, you don’t 
like anything.” 

Suddenly, in walks the Reverend Gary 
Davis, probably the most idolized and 
revered performer in the world of folk 
music. It's the Reverend! Several kids 
with guitars arestruck absolutely speech- 
less. Amid the welcomes and making 
the blind Reverend comfortable, one 
kid gets up the nerve to go up to him 
and say, “How'd you like Philly, Rever- 
end?’ 

“Well enough not to go back.” 

And here's Dave Van Ronk, and he 
sees his idol and his own biggest in- 
fluence. ‘Well, it's the Reverend! Hi, 


who want to. listen, and Dave Van Ronk, 
the big daddy of the white blues singers, 


is up on stage saying, “W.C. Fields 
was a great man. Why?Because he really 
knew how to hate. Forget this love 
stuff. Let's have more HATE!” And then 
he repudiates it with asong, ‘‘The Golden 
Apples of the Sun,’ and his great, gruff 
voice, a voice-that, even when itbreaks, 
breaks most affectingly, like the later 
Billie Holliday. ; 

More songs, more monologuing...''| 
never ask Bob Shelton...| tell Bob Shel- 
ton.’ (Shelton is the New York Times 
folkmusic critic.) 

Then Phil Ochs wants to go on! He 
sings his “songs of social realism’: "I 
Ain't Marching Anymore’’...the beauti- 
ful “Changes'’...a song about being a 
chaplain in Viet Nam. 

“| wonder if | ought to pay anyone 
for working here,'' Clarence muses. And 
to the audience, “That was Phil Ochs. 
He sold out Carnegie Hall. He used 
to work here before he got famous. 
| don't know how wegethimsocheap...”’ 
The Gaslight, like*many of the singers 
themselves, is still a bit embarassed 


about the sudden popularity of folkmusic. 


Many, like Vari Ronk, became folksingers 
because it seemed like the right thing 
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Reverend 
_ and the hootenanny must wait while 
“Dave takes the Reverend -next door 


''" Dave says, big embrace, 


for.a drink. Instead, Eric Anderson and 


~ Carolyn Hester start off the hoot, then 


a long line of unknowns who are hoping 
to be discovered, or who just want to 
sing at the Gaslight. One of them, John 
Kramer, doesn’t sing much, but he tells 
wild, elaborate, nutty stories that crack 
everyone up. “My accompanist here 
has a formula for naming folksingers. 
You take a physical disability,:a fruit, 
anda president's name, like Blind Lemon 
Jefferson. Folks, I'd like you to meet 
Leprous Banana Truman.” 

Phil Ochs, the most controversial song- 
writer in America, comes dashing in. 
“This guy is one of my weaknesses,” 
Clarence says, “Four years ago | put 
him on the stage, and I've used him 
ten times since then. He's coming back 
at Easter.'’ Later, you learn that Clar- 
ence has, on occasion, let Phil sack out 
in his storeroom, and granted other 
kindnesses above and beyond the call 
of coffeehouse-ownershop. 

| go next door to the Kettle, and when 
| return, the formerly chaotic, noisy Gas- 


light is utterly silent except for theclear, - 


incomparable sound of the Reverend 
Gary Davis. The place is packed, SRO, 
and Clarence is whispering, ‘Sorry folks, 


Singers like L. to R. Jackie 
Washington, Dave Van 
Ronk, Carolyn Hester and 
Jack Elliott come back be- 
cause they love the Gas Light. 


to do if you considered yourself a total 
failure. So what is all this success?A! 

Well, the hootenanny finally ends, 
and everyone piles next door to the 
Kettle. Van Ronk is talking, shouting, 
kissing girls. His amused, tolerant, cool 
wife Terri shakes things up her own 
way. Carolyn Hester's there, looking 
beautiful. Bob Shelton’s surveying the 
scene. Andy Warhol, the eye of the storm 
wherever there’s chaos, it seems, is 
there. Guitar cases are falling over. 
Dave must tell me about the old Gas- 
light: “There was this guy, Steve Tropp, 
who used to do this absolutely dead- 
pan bit he called, ‘The Perfectly Dis- 
ciplined Poet.’ He'd start off with some- 
thing very straight, out of T.S. Eliot. 
Then - right in the middle - he'd sud- 
denly have this mad fit - squirming 
on the floor and frothing at the mouth! 
And then he'd stand up and finish the 
bit just as straight and serious as he’d 
started.” And-he talks about the guy 
who works in the Gaslight's kitchen: 
“He's the best banjo player in the world, 
but he never plays.’’ He's there, too, 
in fact, but he doesn’t. tell me why 
he doesn’t play his banjo; he talks about 
Bob Dylan: “Dylan used to come in 
the kitchen and ask me for some french 
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another show in fifteen minutes.” To 
me: ‘This. is supposed to be amateur 


night’ - a glance toward the Reverend, 
--“ These arent't exactly amateurs..”’ sy 

Ten sailors pile in, look around, aren't — 
impressed “'Let's cut out, man. This ain't — 


worth a dollar and a half.” 


Gary Davis comes out front, holds» 


court behind the cash register. Now 
Hugh Romney is here. Hugh is some- 


thing of a legend himself, one of the © 


best poets who used to read in the 
Gaslight in the late fifties. He stayed 
on for the Clarence Hood era, while 
the others - Allen Ginsberg, Gregory 
Corso, Ray Bremser, Steve Tropp - went 
their very separate ways. 
“Reverend!’’ Hugh says, ‘Remember 
me, Reverend? Hugh Romney? You 
married me onstage at the Gaslight...?' 
“It wasn't exactly legal,’’ Clarence 
Hood asides. ‘‘Hugh Romney's done 
more to perpetuate the Gaslight than 
anybody. | hired him five years ago. 


He was talkin’ hip talk. | said, will you: 


please say somethin’ | can understand?’ 

Later, Dave Van Ronk tells me Hugh 
Romney was an influence on Dylan. 
“Not his singing -. on his life style. 
Hugh invented the term, “Dig your- 
self.’’ Wow! 

It gets later and later, and still there 
are people who want tosing, and people 


fries, just the dirty ones. He wrote songs 
on napkins back there.” 
Then even the Kettle is closing, and 


‘all the talent packs up and heads for 


home, or wherever. But they'll be back, 
every night, as long as there’s a Gas- 
light and a Clarence Hood to run it. 

The Gaslight is more of a miracle 
than many realize; the City of New 
York took it to court 272 times on ac- 
count of the coffeehouse law - a law 
which has made it very difficult for 
coffeehouses to present entertainment. 
It was almost closed down many, many 
times. Since the Lindsay administration, 
however, this harassment seems to have 
ended. In fact, the Gaslight even has 
a license now. Earlier inthe evening, 
Clarence led oldtimer Hugh Romney 
over to the new, red license, and Hugh 
exclaimed over this quite commonplace 
document as if it hadebeen the Dead 
Sea Scrolls. 

| don't know,’’ Clarence said, “I don't 
know if it’s as much fun now,” 

Being legal is all well and good, but 
make something too official and you'll 


kill it. Keep it free and easy and free- 
wheeling and winging it - and then 
you've got something. Something like | 


the Gaslight on a Tuesday night. 0 
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I've reached a point where | can’t 
accept things as | used to, things that 
used to. mean very much to me, don’t 
mean very much to me now. My worry 
on being accepted by other people, 
times | used to spend wondering if 
people liked me or not, times spent 
wondering if | looked all right, worry- 
ing about my pimples, dirty fingernails, 
my perspiring body, etc. A change of 
what my body is, what it’s for and what 
| use it for. A change on the people 
| know, my associations with everyone, 
both male and female. My’ ideas on 
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what male and female are, have 
changed.” ; 

“| think we're taught to be male and 
female. Basically we're all the same, 
with the exception of different bodies. 
If we could identify with being the same 
thing, then the chicks would start do- 
ing for themselves, although, they are 
doing more and more for themselves 
and they are standing on their own 
two feet much more. | don’t think any- 
one likes to have the burden of an- 
other's life on their hands. . Like the 
dependency of another human being, 
that's really a drag, for me. | know | 
didn't like it! | have a little boy, who 
is four and he isn't dependant on me. 
If | died, he'd be properly raised, he 
certainly wouldn't be left in the streets 
to starve to death. | know that he is 
not dependant on me for the needs. 
There's a difference between the needs 
and wants. The only thing you need 
is fuel for your body, water, sleep and 
you need a place to relieve your body 
of it's wastes. All the rest of the things 


are just wants - “| want a nicer house, 
| want a nicer pair of pants, | want a 
sweeter smelling breath, | want a 


smoother complexion, | want a pretty 
girl, | want a bunch of pretty girls.” 
It doesn't matter if you get them, be- 
cause they're all just games to play - 
the game of want.”’ 

“One time, | went to Mexico. | want- 
ed to see what it would be like to 
live the life of a hermit. | thought at 
the time, that civilization and society 
were out of line with all their rules 
that they were laying on me, and | 


didn’t dig them - so | left. While | was 


gone, | found out that society didn’t 
need me and | didn’t need it. | was 
living in a little village in Mexico, and 
you just don’t need anything. You could 
eat fish and fruit, fresh water springs; 
your needs are all taken care of. So 
when | found out that | didn’t need 
anything and it didn't need me, well 
then it all became different for me. 
| had an experience in Mexico, when 
| almost. died - phew! hmmmm, it was 
pretty weird - ha! Hal - right...| became 
very sick, let’s put it that way. It real- 
ly was wild - and | thought, wow, I'm 
gonna die and then when it was over 
with, | realized that it wouldn’t have 
made any difference if | had died. All 
my life, I've been so up tight about 
dying. All the people that were left, 
my friends, family, relatives, they would 
all say ‘Oh, isn’t it too bad he’s dead” 
but that would be the only change - 
everything else wouldcontinue on. After 
| got back on my feet, | thought, “If 
that’s what life is all about, well then, 
| can go back and | can accept society 
for what it is, | can accept all the rules, 
not mine - and so, when | am with 
them, because | dig playing people 
games and in order to do that, 1 need 
people, | can't do it by myself - so | 
can accept all their rules and not put 
anyone up-tight, because | know why 
they have those rules. | know that they 
really don't know where it's at, not that 
| do, but | know that | don’t know. It 
gives me a security that I’ve never had 
before, and | like to sing about all that 
stuff from time to time. 0 
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When this intrepid reporter learned 
that the Dick Clark Caravan was coming 
to the Midwest, immediate visions of 
camels, a desert oasis, swaying palms 
(etc, etc.) filled my head. Although | 
had heard mention of the various mem- 
bers of the carvan on the radio 
(courtesy of the local disc jockeys,) | 
was not certain of what to expect. 

Valiantly, | made my way to Chicago's 
McCormick Place, where the caravan 
was to perform. Glancing quickly about 
the parking lot, | was quite disappointed 


palais not one camel nor Arab sheik 


could be seen. (Such a letdown). 

| am sure that everyone knows that 
the Dick Clark Caravan, which has visit- 
ed almost every state in the Union, 
travels in a manner befitting 20th 
Century adventures. Sleek silver buses, 
bearing large multicolored banners 
announcing the caravan, have become 
the common mode of travel. 


NLL I NRT PEI 
Bo Diddley was on Dick’s tour. 


says Dick Clark. 
SALT 


Now that my dreams of moonlit 
nights (complete with Rudolph Val- 
entino) were shattered, | paused 
momentarily and gathered my wits and 
proceeded to the stage door. While a- 
waiting admittance, a young man with 
extremely long hair passed by me. In 
fact, his hair was so long that it moment- 
arily blocked his vision. He excused 
himself as he bumped into me, dodging 
a young girl (with hair almost as long) 
who lurched forward to grab a piece 
of his coat. | smiled gallantly as the 
boy, the girl, and myself fell-against 
the building. An alert stage attendant 
pulled the young man into the building 
with the young girl still clinging to him. 
My curiosity aroused, |! learned that 
| had been elected to a haloed society 
Sunsets | was one of the select few who 
had touched one of the Byrds. For Mike 
Clark, Byrd drummer, had been the 
young man with the short-sighted vision. 
| noted that | must ask Mike about this 
when | met him “on the inside’ as 
the backstage area is reverently called. 

Once inside the door, | gazed about 
me. As is the case with most shows 
shortly before “curtain time,’’ confusion 
rang supreme. This particular Dick Clark 
Caravan headlined The Byrds, The We 
Five, Paul Revere & The Raiders, and 
Bo Diddley. Now, | have deligently 
listened to the radio and have learned 
the words (with proper phrasing) to each 
of the popular songs of these artists. 
But | failed to sufficiently prepare my- 
self, for | didn't have the vaguest idea 
what the various members of the per- 
forming groups looked like. 

The easiest way to acquaint yourself 
with a group is to introduce yourself 
and proceed from there. A harried young 
girl came rushing by me with a tray 
full of hamburgers and cokes. My 


The Byrds rendition of ‘‘Tum, Tum, 
Tum” brought tears to the eyes of 
Dick Clark. hy 
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“I believe that the Amert- 
can singing groups will come 
into prominence once again” 


CARAVA 


by Diane Klecka 


agility proved beneficial, as | managed 
to catch a hamburger as it slid\from 
the tray. This sparked a conversation 
which led me toask this young girl where 
she was going with these goodies. 
“Dressing Room #2," she said, “The 
We Five.” 

This was noted in the ever-present 
notebook. The We Five were currently 
riding the crest of popularity with their 
smash recording “You Were On My 
Mind.”’ Their latest single, ‘Let's Get 
Together” was to be released within 
the week. To add to the list of credits 
for this talented fivesome, their album 
was fast-climbing into the best-seller 
charts throughout the nation. 

| entered the dressing room of the 
We Five, along with the much-welcomed 
hamburgers. After a few moments of 
introductions, | paused to count. There 
were only three of the five present. 
This would never do. A searching party 
(namely, Jerry of the group) went out 
to “round up” the missing members 
of the act. Within fifteen minutes, all 
five members of the We Five were 
assembled and on went the interview. 

The We Five are comprised of Bev 
Bivens, Mike Stewart, Jerry Burgan, Bob 
Jones and Pete Fullerton. Bev # easily 
recognizable, for she is the only girl 
(small joke!). Aside from this, each of 
the young men have distinct person- 
alities which are easily evidenced by 
all who view their act. 

Since the We Five have only recently 
come into national prominence, | asked 
them a bit about their background. 

Bev did most of the talking. ‘We start- 
ed about five years ago, performing 
for colleges and in college haunts. We 
were) brought into national prominence 
when we found the “sound” for which 
we searched. It is a combination of 
folk, soul, and rock & ‘roll. We want 


to really sing. While other groups may — 


come and go, we want to stay.”’ (Nice 
thought, we commented.) 
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The songs of. the 


We Five were filled 


with messages aud entotion. 


Since the We Five appear to be typical 
college students, the question of their 
privacy came up next. Jerry explained, 
“Since we do not look or dress ‘differ- 


ently,’ we are often asked if we are- 


managers. Why just this evening, a 
young girl came up to. me in the parking 
lot and asked if | was one of The Byrds’ 
road managers. | said no. Then she 


_ asked if | was with Paul Revere & The 


Raiders. Again | said no. She walked 
away, heartbroken. It’s great, though, 
for we can maintain our privacy on 
the road.” 

We talked and talked and talked. A 
sharp knock on the door signaled only 
one-half hour fo the start of the show. 
This. meant our meeting had to end. 
Everyone sat in a corner, posed for 
pictures, and thanked me for the inter- 
view. In all, | had spent over an hour 
and one half with the We Five, a de- 
lightful group with a bright career be- 
fore them. 


{Continued on next page} 
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discovery, Paul Revere 


& The Raiders, have been successful. 
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Lyrics. 


{Continued from last page} 


Upon walking out the door, | again’ 
| bumped into Mike Clark, Byrd drummer. 


I-quickly explained my sad plight -- that 
| did not know one performer from 
another. As | explained to Mike, there 
seemed to be a prevelance of young 
men with much, to much, hair. At this 
point, | was slightly cynical (as only 
those out of their teens can be.) Little 
did | realize that, by the end of the 
evening, | would grow to admire and 
respect each of the performers present 
as wonderful human beings. 

Mike left to prepare for his act. Wander- 
ing aimlessly about the backstage area, 
| came upon a tall, rather well-dressed 
young man on thephone. Evesdropping, 
| learned that Mark Lindsay, of Paul 
Revere & The Raiders, had phoned a 
local fan, just to say hello. Such is the 
case with all members of Paul Revere 
& The Raiders. They are extremely nice 
guys who meet with their fans when- 
ever possible. Much has been written 
about them, as of late. Everyone knows 
that they recieved their big break on 
“Where The Action Is." Their smash 
recordings, “Stepping Out'’ and Just 
Like Me’’ have brought the boys into 
the national limelight and have placed 
them in position for sure stardom. There 
is no act comparable to the one put 
on by Paul and his raiders. On stage, 
they are magnetic, appealing to all who 
view them. shies 

Mark finished his phone call just as 
Jim McGuinn of The Byrds walked by. 
Mark & | accompanied Jim to the stage 
area, for the show was about to start. 

The show was in process as we reach- 
ed backstage. Supporting acts came on 
first. Then came the imcomparable Bo 
Diddley. All action stopped as Bo went 
through his paces on stage. Mike sum- 
med up the high esteem the entire 
caravan held for Bo. “There will never 
be another Bo Diddley,’’ Mike remark- 
ed as his eyes remained fixed on the 
stage. ‘‘He’s a master -- a legend in 
his own time.” . 

After Bo, came the Byrds. Their 
rendition of their latest hit ‘Turn, Turn, 
Turn’ brought tears to the eyes of 
many people, including Dick Clark, the 
leader of the Caravan. 

Dick Clark, | am sure, needs no in- 
troduction. The words teen, rock & roll, 
and Dick Clark are intertwined. Many 
have tried to emulate the success of 
Dick to the teen, market. Above it all, 
however, Dick has remained master. 

“Where The Action Is’ is viewed by 
an entirely new generation of fans from 
those who swooned over Frankie Avalon 
& Fabian on the old American Bandstand 
show. | asked Dick what he thought 
the new trend would be in music, after 
The Beatles craze faded (as it must.) 
-~ “If | knew, I'd be a millionaire,’’ Dick 
laughed. ‘Seriously, | believe that the 
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American. groups will come into pro- 


minence once again. Take Paul Revere 
& The Raiders. We signed them for 
‘Action’ on a hunch. They were great’’ 
performers and great guys. Since then, 
their career has sky-rocketed. | believe | 
the public will be extremely selective = 
in their music tastes. Singers will have 
to use more than just a gimmick. to 
“make it.” ae 
The Byrds came off stage to a tremen- 
dous outburst of applause. Paul Revere 
& The Raiders were next. Already | 
had decided that The Byrds were one 
of America’s top groups, in spite of their 
unconventional appearance. Jim 
McGuinn & Gene Clark posed for the 
ever-present HIT PARADER camera then 
dashed from the building. As Jim ex- 
plained, ‘‘We are too easily recognized. 


It becomes a problem at times, for we 
cannot truly enjoy a show as can other 
performers. We must run in, do our 
act, and leave before the fans reach 
us. This often becomes a handicap, as 
we want to meet our fans, butwecan’t.” 

Paul Revere darted between Jim and 
myself and onto stage. The Raiders had 
launched their invasion on the Midwest. | 
“Stepping Out'’ was followed by song 
after song, performed as only Paul 
Revere & The Raiders could. Mark Lind- 
say, vocalist, leaned over the edge of 
the stage, singing to an enraptured 
young girl in the front row. Phil Volk 
and Drake Levin took turns hitting each 
other with their guitars, much to my 
horror, until | learned, that they did 
this merely for ‘show.’ Paul Revere 
(honestly, his real name) joked with 
drummer Mike Smith (Affectionately 
known as Smitty.) Smitty has the dis- 
tinction of being the only drummer on 
the pop music scene who blows bubbles 
with his gum as he performs. (If such 
a distinction is worthy of merit.) 

Our ears were pounding as Paul and 
the boys ran. off stage, shouting that 
they would meet with HIT PARADER 
“in a minute.’’ (This is stage talk for 
anytime between now and the next 
time the group is in town.) 

The We Five literally “brought down 
the house.’’ Their songs were moving, 
emotion-filled, and message-packed. At 
11:30 p.m., after a rollicking, exhilarat- 
ing two and one-half hour show, the 
5,000 fans who had come to McCormick 
Place quickly emptied the auditorium, 
contented with the show they had seen, 
yet weary because of the late hour. 

Backstage, however, things were still 
swinging. Take a group as zany and 
unpredictable as Paul Revere & The 
Raiders, combine them with the We 
Five, assorted fans, and mix well -- 
they add up to FUN. 

Paul Revere and the boys had every- 
one in stitches of laughter, telling some 
of the most hilarious stories and jokes 
imaginable. Lining the boys u 
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hall, | asked them to think serious. It 
took some doing; but the boys said 
they were ready, after five minutes 
of meditation and consultation. Not a 
smile could be seen. Then | counted 
“]- 2-3." As the shutterof the camera 
clicked to record this unique moment, 
the boys broke into gales, of laughter, 
as evidenced by the photo. Despite 
my protests of being tricked, the boys 
thought their joke extremely funny. | 
guess with boys such as Paul Revere 
and his raiders, a serious moment is 
indeed a rare incident. Riding high at 
the zenith of their popularity, the boys 
are having a ball and are loving every 
minute of it. 

By 1:30 a.m., with a notebook full 
of notes, camera full of pictures, and 
head full of memories, | left McCormick 
Place. While driving home, the events 
of the evening flashed before me in 
a@ panoramic view. The Byrds, Paul 
Revere & The Raiders, The We Five, 
Bo Diddley, only shadows just a few 
hours ago,. had become distinct entites, 
each worthy of the full dedication of 
their fans. | learned that you cannot 
judge a group by the way they look. 
The Byrds, often condemned because 
of their outward appearance, are person- 
able, dedicated young performers who 


have a message to bring to the world. 


Paul Revere & The Raiders show teens 
that life can be fun; that troubles and 
problems can be overcome by laughter. 
The We Five emphasize that one need 
not look and act unconventionally in 
order to remain a unique individual. 

True, the Dick Clark Caravan does 
not carry gold or precious gems on 
camelback. The Dick Clark Carvans, how- 
ever, wherever they travel, bring pre- 
cious commodities to the American teen 
public.......... fun, laughter, and the best 
on the pop music scene. / 

The next time a caravan comes to 


your city, go see it. You'll be glad you 


did.| was.0 


e@TIME WON'T LET ME i a 


(As 
itol) 
CHET KELLY 

TOM KING 

Time .won’t let me forever 

Even tho’ you want me to 

I can’t wait forever 

To know if you’ll be true 

Time won’t ket me 

Time won’t let me 

Wait that long 

Time won’t let me 

Time won’t let me. 

© Copyright 1966 by Beechwood Music 
Corp. 


recorded by The Outsiders/Cap- 


@THE ONE ON THE RIGHT 
IS ON THE LEFT 


(As recorded by Johnny Cash/Col- 
umbia) 

J.H. CLEMENT 

There once was a musical troupe 
A pickin’ singin’ folk group 

They sang the mountain ballads 
And the folk songs of our land 
They were long on musical ability 
Folks thought they would go far 
But political imcompatibility 

Led to their downfall. 


Well, the one on the right was on the 
left 

And the one in the middle was on the 
right 

The one on the left was in the middle 
And the guy in the rear was a Methodist. 


This musical aggregation > 

Toured the entire nation 

‘Singing traditional ballads 

And the folk songs of our iand 

They performed with great virtuosity 
And soon they were the rage 

But political animosity 

Prevailed upon the stage. 


Well, the one on the right was on the 
left 

And the one in the middle was on the 
right 

The one on the left was in the middle 
And the guy in the rear burned his driver’s 
license. 


Well, when the curtain had ascended 
A hush fell on the crowd 

As thousands there were gathered 
To hear the folk songs of our land 
But they took their politics seriously 
And that night at the concert hall 

As the audience watched deliriously 
“They had a free-for-all. 


Well the one on the right was on the 
bottom 
And the 
top 

And the 
arm 

And the 


one in the middle was on the 
one on the left got a broken 
guy in the rear said oh dear. 


Now this should be a lesson 

If you plan to start a folk group 
Don’t go mixing politics 

With the folk songs of our land 

Just work on harmony and diction 
Play your banjo well 

And if you have political convictions 
Keep ‘em to yourself. 


Now the one on the left works in a bank 
And the one in the middle drives a truck 
The one on the right’s an all-night D.J. 
And the guy in the rear got drafted. 
Copyright 1965 by Jack Music, Inc. 


eTHE’ LOVE YOU SAVE © 
(MAY BE YOUR OWN) 


(As recorded by Joe Tex/Dial) 


JOE TEX 

People, I’ve been misled 

And I’ve been afraid 

I’ve been hit in the head 

And ieft for dead 

I’ve been abused and I’ve been 
accused 

Been refused a piece of bread. 


But I ain’t never in my life before 
Seen so many love affairs 

Go wrong as I do today 

I want you to stop 

Find out what’s wrong 

Get it right or just leave iove alone 
Because the love you save today 
May very well be your own. 


I’ve been pushed around 

I’ve been lost and found 

I've been given til sundown to get 
out of town 

I’ve been outside and I’ve been 
brutalized 

And I had'to be always the one to 
smile and apologize, 

(Repeat chorus). 

Copyright 1966 by Tree Publishing 
Co., Inc. 


@MAY MY HEART BE CAST 
INTO STONE 


(As recorded by The Toys/Dyna Voice) 

SANDY LINZER 

DENNY RANDELL 

Boy of my life 

Love of my own 

Trust in me and you'll not be alone 

(Let it be) sure as there is a heaven 

(So let it be) I shall always love you 

And if ever I seek out another 

And you cry to me | 

That my vows were untrue 

Then may my heart be cast into stone 

And may the world go deaf when I moan 

And may I walk down the dark street 
of sorrow 

With no one to take me home 

May I walk alone. 


Here in your arms 
Kiss after kiss 
I shall live just for moments like this 
(Evermore) shall I serve you in 

pleasure 
For (evermore) living only for you 
And if someday the boy’ll be a 

stranger ; 
Comes beckoning me and you say 

we are through 
Then may my heart be cast into stone 
( Repeat chorus). 


If the end of the earth is tomorrow 

And we’d have only a moment or two 
If you spent them alone and in sorrow 
Cause am I not there just to, 

If I’m not there just to die loving you 
Then may my. heart be cast into stone 
(Repeat chorus). 


And if I come to you begging your help 
and forgiveness 

That I may atone 

May I walk alone 

May my heart be cast into stone 

And may the world go deaf when I moan 

And if I come to you seeking your help 
and forgiveness 

That I may atone 

May I walk alone. 

© Copyright 1966 by Saturday Music, 

Inc. 
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NANCY SINATRA 


Nancy Sinatra, who opened up 1966 
with her smash hit recording of ‘‘These 
Boots are Made for Walkin’,"’ on Re- 
prise Records, long ago Deddeditx de: 
velope her own talents rather than sim- 
ply bask in the fame of her father, 
Frank Sinatra. 


THE BLOOS MAGOOS 


Who is Elsie the Tree, alias Elsie Goo 
alias Sphinx? 

Who is Pascale the Pig, alias Pepe 
Le Phew? 

Who is Poppa Mike, alias St. Michael 
the Fisherman? 

Who is Ichabod Bumblebee? Who 
Pghlem? 

Those are the nicknames of the five 
young men. who call themselves The 
Bloos Magoos. 

“Who are The Bloos Magoos?’ you 


‘ask. 


The Bloos Magoos are Ronnie Gilbert, 
20, bass guitarist; Emil Thielhelm, 16, 


iY 


Her extensive preparation in the arts 
includes 11 years of piano, 8 years of 
dance, 5 years of voice and singing 
lessons under Carlo Menotti, and5 years 
of dramatic study with Betty Cashman. 


Add to this intensive program of study 
something even more vital -- her natural, 
warm charm, bright wit, razor-sharp 
mind, and contagious vitality -- and 
one finds that Nancy possesses the un- 
deniable potential of becoming a major 
personality in her own right. 


Nancy first attracted national atten- 
tion as a performer when she sang on 
a television special with her father and 
Elvis Presley in 1959. Since then she 
has appeared on major network tele- 
vision shows such as “The Virginian” 
and Perry Como’s show as a singer. 
She made her television debut as a 
dramatic actress on Gene Barry's tele- 
vision series, ‘‘Burke’s Law.” 


In 1961, Nancy became an exclusive 
recording artist for Reprise Records and 
immediately began to build an inter- 
national reputation as a dynamic new 
recording star. By 1963 her recordings 
such as “Like | Do,’’ “Tonight You Be- 
long to Me," and “Think. of Me’’ had 
become the #1 or #3 record in such far- 
flung countries as Italy, Japan, Holland, 
Belgium, and South Africa. 


rhythm guitar; Michael Esposito, 23, lead 
guitar; Jeff Daking, 19, drums; and Ralph 
Scala, 19, organ. Mike and Jeff are 
fom Delaware, the others from New 
York City. 

The group has-been appearing all 
around Greenwich Village for over a 
year. 

The comic-strip character appearance 
and their way-out antics made them 
one of the most popular groups on the 
scene. Lately they've developed into 
excellent musicians and song writers. 

You can dig the Magoos at the Night 
Owl (where else¥ and they'll be making 
their album debut soon on the Mercury 


label. 


recognition he deserves. 


Nancy was the first of three children 
of Frank and Nancy Sinatra. Gaining 


- international prominence himself is her 


brother, Frank Jr., now 21. Her young- 
er sister Tina is 17. 

As a young child Nancy moved from 
her birthplace of Jersey City, New 


Jersey, to Los Angeles where she at- 
tended grammar school and University 


High in West Los Angeles. 


TIM HARDIN 


For years musicians have been dig- 
ging the songs of Tim Hardin. Many 


performers and groups in folk music’ 


clubs from Boston to California include 
one or two Hardin tunes in their re- 
petoires. 

Now the public has a ‘tittee to hear 
the real thing. 

MGM Records just released Hardin's 
first single, “How Can We Hang On To 
A Dream." 

Tim Hardin has a very ariginal style. 
His sense of timing in particular makes 
him an extremely individual artist. He 
sings and plays guitar and piano. 


Folksinger Phil Ochs believes Hardin 


will be one of the major influences on 
the course of pop music in 1966. 
We hope Tim Hardin receives i 


. 
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SIMON AND GARFUNKEL 


A new_and significant trend on the 
American musical scene has been the 
advent of the urban folk singer, the 
city-bred spokesman who sings of the 
unique trials and joys of like in the 
megalopolis -- the alienation, excite- 
ment and loneliness that are peculiar 
to and so much a part of life in-the 
Big Town. 

In the realm of urban-oriented folk 
music, no new act has caused such ex- 


BARRY SADLER 


Barry's songs, which he writes and 
sings in the tradition of the country songs 
of the American West, reflect his own 
personality and background. Born in New 
Mexico, he was raised there and in 
San Francisco -- which he still considers 
home. His first -- and continuing -- am- 
bition was to be a doctor. His musical 
abilities showed themselves to the full- 
est after his enlistment in the Air Force 
in 1958. After a four-year hitch, he 
joined the Army especially to apply for 
the “Green Berets.’ Accepted, he was 
sent to the Special Forces Medical School 
at Fort Sam Houston, Texas, for the 
37-week training course. After a spec- 
ified time for hospital experience, he 
capped his training with an eight-week 
course at Fort Bragg, N.C. (Barry is 
a Black Belt in judo and, like all “Green 
Berets,’’ an experienced paratrooper.) 

Most of Barry's activities since then 
are necessarily priviledged information 
under the rules of the Special Forces; 
but it can be said that he has spent a 
considerable dmount of time in Viet 
Nam and other troubled areas. He re- 
members, with special satisfaction, work- 
ing with the Montagnard tribesmen in 
the northern highlands. He and his bud- 
dies “did a great deal to improve their 
health and lives by setting up schools 
and dispensaries and training health 
workers to go out among their own 
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citement as Simon and Garfunkel. The 
first Columbia single release, “The 
Sounds of Silence,’’ a commenton man’s 
inability to communicate with man, was 
already a hit across the country. A 
Columbia album, ‘Wednesday Morning, 
3 A.M.,”" has cledrly marked them as 
a vital new force in folk music and a 


follow up single ‘‘Homeward Bound’’’ 


leaped into the top ten. 


Paul Simon, a native of Newark, New. 


Jersey, and Art Garfunkel, a New York- 
er, met in sixth grade and have been 
singing together since they were 14. 
Initially confining their vocalizing to 
school functions and private gatherings, 
they eventually stepped out into the 
world of professional performing at the 
well-known Manhattan center of the fol 
scene, Gerde’s Folk City. 

Since then, Paul and Art, who write 
and arrange most of their own work 
(including ‘The Sounds of Silence’), have 
been heard at the Gaslight and the 
Bitter End in New York City, in con- 
cert at Columbia University and the 
Edinburgh Folk Festival, and at the 
Troubador and the Enterprise, both in 
London, and the Streets of Paris, in 
Paris. 

Still in their early twenties, they both 
have a unique understanding of the 
soul of the young city-dweller. They 
are furthermore able to communicate 
this understanding with unusually ef- 


people and work.’’ Experience of in- 
calculable value to a man who aspires 
to be a physician! 


The songs of the “Green Berets” 
Viet Nam that Barry sings in his first 
RCA Victor album, “The Ballads of the 
Green Berets,'’ include the stirring title 
song, a tribute to his buddies; the. 
poignant “I’m A Lucky One,” and ‘The 
Soldier Has Come Home.” 


DAVID & JONATHAN 

After a dozen hit songs nobody knew 
their names. 

Oddly enough that was the situation 
in which David and Jonathan found 
themselves when they decided to re- 
cord a song written by another English 
group in late 1965. The group was The 
Beatles and the song was “Michelle” 


and within a few weeks after the tune 
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fective intensity and appeal. 
Paul Simon stands 5’ 5" tall, weighs 


-130, and has brown eyes and brown 


hair. Art Garfunkel is 5' 10’’ tall, weighs 
150, and is blue-eyed iwith blond hair. 
Reading and ‘teaching are Art's twin 
avocations. 


hit the market, David & Jonathan were 
known to everyone. 


Both were introduced to singing at 
an early age. David left school at 15 
to become a salesman and play semi- 
pro football for Bristol City in his spare 


time. The “singing bug” hit him when 
he and a few other co-workers formed 
a vocal group called The Kestrels and 
it’ wasn't long before David gave up 
his job to become a full-time singer. 

Jonathan's career parelleled that of 
his future singing partner. At 15 he 
left school to work for a shoe manufact- 
urer and a few months later he went 
on to work as a building apprentice. 
After two years, Jonathan gave up the 
building field to sing with various groups. 

In early 1965, David and Jonathan 
met and formed the act that was soon 
to become one of the most promising 
English duos since Peter & Gordon. 
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In the rapidly changing hierarchy of pop music its unusual for 
an editor to meet a star more than twice. It’s been almost two 
years since we met Peter and Gordon on their first trip to 


America. 


Since then, our paths have crossed a half dozen times, for in- 
terviews, photo sessions and just bumping into each other back- 


stage at TV shows. 


Our latest encounter could be considered meeting 
of the duo was missing. Gordon Waller was in Switzerland. But 
Peter Asher dropped into our office for lunch and a friendly chat. 
Our ever-present tape recorder, disguised as a bacon, lettuced 
and tomato sandwich, caught every word: 


Don- You and Gordon have re- 
mained Gt a consistently high 
level since your first record. How 
do you do it? 

Peter- | don’t really know. In 
England this hasn’t been true. 
In England, we've had times when 
we’ve gone right down and we 
couldn’t get on shows as head- 
liners. 

That thank God, isn’t soanymore. 
Over here it’s been all on one 
level. We’ve never made the real 
absolute top, but at the same 
time we've always been in very 
good shape. 

Don- | understand you were down 
in Nashville, Tennessee recording 
recently. 

Peter- Yes. Gordon and | did an 
album of country music. We'd al- 
ways fancied doing that sort of 
thing. 

We ‘tid old standards “‘Send Me 
The Pillow You Dream On,” “tiger 
By The Tail,” etc., because that’s 

the only way we could get played 
on the country stations. 

Don- How did the album come 
about? 

Peter- We'd always wanted to 
record in America. Under or- 
dinary conditions we couldn't 
have done it. If we just wanted 
to do the same material we do 
in England in America, England 
would have said no. 

The original idea to do a country 


a 
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On ‘visit number six, Don followed Peter & Gordon all over New York for an 
entire day. They went to Greenwich Village and visited book stores, record stores 


and gift shops to get trinkets for their birds. Above, Gordon samples some a 


monicas in various hy: at a mustc shop. 


album came from someone at 
Capitol Records who saw us do 
“VIL Walk The Line” on Hulla- 
balloo. He said ‘“‘why don’t you 
record some country songs?”’ We 
said, ‘“‘We would if we could do 
it in Nashville with all the right 
people.” 


That was about 8 months ago. 
During that time everybody went 
around saying to everybody else, 
“wouldn’t it be a good idea if...” 
Finally it got high enough up and 
it happened. 


Above, Peter dropped in to our New 
York office to say Hi. Right, Gor- 
don eats pie during a break in Hulla- 
baloo shooting. In Greenwich Village 


duo looks at bird things. Below, 
Pete signs an autograph. Left, he 
relaxes on an old fire-hydrant-or is 
it a water cooler? Maybe it’s a fence. 

How the heck do we know. 


Ken Nelson, the Capitol country 
man, selected the material. 
Harold Bradley was on steel 
guitar and the Jordanaires back- 
ed us on some numbers. 

Don- I’ve noticed that generally 
British artists seem to be more 
interesting than Americans. 
Peter- Well, they’re less careful 
as to what they say. Americans 
won't really say much. 

In England, everyone is knocking 
everyone else all the time. You 
do get people disliking you for 
it. In general we try not to be 
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too insulting. It can get to be a 
drag. 


Don- Has anything interesting 
happened on this trip to America? 
Peter- When | was in Hollywood 
| sat in the Batmobile. It has a 
fibre glass body over a Lincoln 
Continental. It’s quite undrivable. 
It goes, but it takes corners dread- 
fully. And the view through the 
curved windshield is very dis- 
torted. The whole design is 
aerodynamically terrible, but it 
looks fantastic. 0 
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®FRANKIE AND JOHNNIE 


(As recorded By Elvis Presley/ RCA 

Victor) 

FRED KARGE R 

ALEX GOTTLIEB 

BEN WESSMAN 

This story has no moral 

This story has no end 

This story only goes to show 
That there ain’t no good in men. 

They'll do you wrong 

Yes, they’ll do you wrong. ° 
(Johnnie) 

Frankie and me we are lovers 
Oh, Lordy, how we can love 

Vowed we'd be true to each other 

Just as true as stars above 

[I’m your man 

Pll never do you wrong. 

(Johnnie) 

I knew that I was a winner 

When a new girl caught my eye 
But I couldn’t two-time Frankie 

For that chick named Nellie Bly ~ 
I’m Frankie’s man 

I wouldn’t do her wrong. 

(Johnnie) 

Baby, leave me here to gamble 

I'll be home before dawn 

Don’t wait up for me, honey 

Don’t you worry while I’m gone 

(Frankie) 

You’re my man 

Now don’t you do me wrong. 

(Group) 

Johnnie he wasn’t too lucky 

He was a losin’ that night 

So he tried to change his luck 

With the gal who wasn’t right 

He’s Frankie’s man 

But he’s doin’ her wrong. 

(Girl) 

Frankie, I don’t wanna make you no 
trouble 

Honey, I don’t wanna tell you no lie 

I saw your sweet man, Johnnie 

He was messin’ around with that 
Nellie Bly 

Honey, he’s your man 

And he’s doin’ you wrong. 


(Frankie) 

If Johnnie’s out cheatin’ with Nellie 
Then I'll have to do him in 
‘Cause he’s my man 

But he’s doin’ me wrong. 
(Group) 

Frankie went out to find Johnnie 
She wasn’t lookin’ for fun 

In her sweet dainty little hand 
She was totin’ a forty-four gun 
To shoot her man 

“Cause he was doin’ her wrong. 


(Group) 

Frankie looked into the barroom 
Right there in front of her eye 
There was her sweet man, Johnnie 
Makin’ love to Nellie Bly 

He was her man 

She caught him doin’ her wrong 


(Johnnie) 

Frankie, I beg you don’t shoot me 

They’ll put you away inacell . 

They’ll put you where the cold winds blow 
From the hottest corner of hell 
(Frankie) 

J ohnnie, you’re my man 

But you’re doin’ me wrong. 


(Johnnie) 

Please roll me over real easy 

Please roll me over real slow 

Roll me over gently 

‘Cause my wound it hurts me so 4 
I was your man 

I know I done you wrong. 

© Copyright 1966 by Gladys Music, 

Inc. 


WHAT Now MY LOVE 


(As. radovded by Sonny & Ghesalce) 
G. BECAUD 

T. DELANO 

CARL SIGMAN 


- What now my love 


Now that you left me 

How can I live through another day 
Watching my dreams turn to ashes 
And my hopes into bits of clay 

Once I could see 

Once I could feel 

Now I am numb 

I’ve become unreal 

I walk the night without a goal 
Stripped of my heart, my soul. 


What now my love 

Now that it’s over 

I feel the world closing in on me 
Here comes the stars 

Tumbling around me 


_There’s the sky where the sea should be 


What now my love 

Now that you’re gone 

I'd be a fool to go on and on 
No one would care 

No one would cry 

If I should live or die 

What now my love 

Now there is nothing 

Only my last goodbye. 


© Copyright 1962 by Editions Le Rideau 
Rouge (Paris France). 

© Copyright 19862 by Remick Music 
Corporation. 


@HELPLESS 


(As recorded by Kim Weston/Gordy) 

HOLLAND 

DOZIER 

HOLLAND 

Everyday I walk some lonely street 

Searching for you till you come back 
to me 

People around stop and stare 

As if they know the hurt I bear 

Suddenly I realize I’m crying, crying, 
crying. 

‘Cause I’m in a helpless situation 

And I need some consolation 

‘Cause my mind is in confusion 

And my heart feels much abusion 

Since you’ve been gone 


Keeps me crying, crying, crying. 


In the shelter of your love 

My strength I found 

But now I’m useless 

Baby since you’re not around 

I’m helpless baby _ 

Oowee baby, baby 

I’m helpless since 7 lost your love 

Helpless cause now I need your love 

I never needed no one before 

But now I need you more and more 

Since you’ve been gone 

Keeps me crying, crying, crying 

Because I’m helpless 

Till you come back to me 

Helpless in this world I’ll freeze 

I need your words of confidence 

I need the happy times we’ve spent 

Pmina hopeless state of confusion 

And your love is the only solution 

‘Cause I’m- in a helpless situation and I 
need some consolation 

‘Cause my mind is in confusion 

And I’m having strange illusions _. 

Loneliness deep inside keeps me crying, 
crying, crying 

In a helpless situation 

And I need some consolation. 

© Copyright 1965 by Jobete Music Co., 
Inc. 
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one: TRACK MIND 


(As recorded by the Knickerbockers/ 

Challenge). 

LINDA COLLEY 

KEITH COLLEY 

There’s no denyin’ I’ve been cryin’ here 
without her 

Somebody help me please I can’t forget 
about her 

I’ve got a one track mind and it’s as 
stubborn as a mule 

Somebody please tell me what io do. 


But don’t try to tell me some girl will 
be taking her place | 

‘Cuz I close my eyes and all I visualize 
is her face 

I’ve got a one track mind I just won’t 
believe that girl is gone 

Somebody please tell me I’m not wrong. 


I can see her by my side 

But the more I stare makes me want 
to run and hide 

Then I find she’s not there sae 

Pve got a one track mind I. won't. be 
lieve that girl is-gone 

ahi oat please tell me I’m not wrong. 


There’s no denyin’ I’ve been cryin’ here 
without her 

Somebody help me please I can’t fore: : 
about her 

I've got a one track mind and it’s as 
stubborn as a mule 

Somebody please tell me what to do. 

“ Copyright 1966 by Four-Star Music © i 

Co. Inc. 


eTILL THE END OF THE DAY 


(As recorded by the Kinks/Reprise) 

RAYMOND DAVIES 

Baby I feel good 

From the moment I arrive 

Feel good from mornin’ 

Till the end of the day 

Till the end of the day. 

You and me we live this life 

From when we get up till we go to sleep 
at night 

You and me we’re free 

We do as we please from mornin’ 

Till the end of the day 

Till the end of the day 

Yea. 


Till the end of the day 
Till the end of the day 
Till the end of the day. 


I get up and I see the sun come up 

I feel good, yea, ‘cos my life has begun 
You and me we’re free 

We do as we please from mornin’ 

Till the end of the day 

Till the end of the day , af 
Yea. E 


Till the end of the day 
Till the end of the day 
Til the end of the day. 


You and me we’re free 

We do as we please from mornin’ 
Till the end of the day. 

Till the end of the day 

Till the end of the day 

Ah, till the end of the day 

Till the end of the day 

‘Till the end of the day. . 

® Copyright 1965 by Belinda (London) 
Limited. All rights exercised by Noma 
Music, Inc. 
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stay. We had met them at a “Rave 
Up" party giveft by the boys, but be- 
cause of the nature of our meeting, 
had been unable to talk with them 
at that time. ; 1% 

We knew how very busy they’d been 
during their two days in town and would 
be very tired, and hesitated even re- 
questing an interview, but since some 
sort of information was needed on at 
least one of the boys, we set up the 
interview. 


We had no sooner set foot in the 
lobby of the hotel than we met our 
newly acquired friend of the evening 
before, Chris Dreja, rhythm-guitar 
player of the Yardbirds. As expected, 
Chris was worn out and the other mem- 
bers of the group had wandered helter- 
skelter throughout our fair city. Two 
of the boys were at the recording studio 
going over some ‘cuts’ the boys had 
made, one had finally been able to 
fall into a dead-sleep after many hours 


.of meeting people, and another had 


decided to go horseback riding to relieve 
the tensions of a hectic day. Within 
a few minutes, we were joined by:Ran 
Reneri, U.S. road manager of the Yard- 
birds. We all wandered into the coffee 
shop and after a few minutes of just 
relaxing, tried to find out something 
about the music of the Yardbirds. 


A literal translation of the name 
“Yardbirds” Chris Dreja, rhythm guitar 
player of group related, means bums, 
hitchhiking rides on trains. The name 
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The Yardbirds were in town de age 


by Carol Sincak 


is catchie, but should by no means label 
the boys as anything even resembling 
a lazy person. They are all very enthu- 
siastic, hard workers, and neat in appear- 
ance. Soft-spoken Chris, our ideal of 
what a teenage idol should be, spoke 
easily and freely of how the Yardbirds 
choose the music they will record. “There 
are three main ways of determining 
what may record and sell well: use 
a good music publisher, use numbers 
which have already been recorded and 
change the arrangements, or write 
original numbers and arrangements.’’ 
The Yardbirds use all three methods 
of making their selections for their re- 
cordings and Sam, bass guitar player, 
handles the musical direction for the 
sessions. The boys try, and we believe 
have succeeded, in being unique. They 
use visual effects on stage. Some of 
the sounds they use stem from early 
Negro blues numbers and one number 
was taken from a monk's chant. They 
never play a number exactly the same 
way twice, either. On some of their 


records, they use a ‘““feedback’’ methed, 
where the original track is played back 
and they boys add “a second layer” 
of sound to the first. They enjoy using 
weird sounds to further establish their 
originality. Their desired reputation is 
to be a “different group with different 
sounds and different music.” 

| remarked to Chris that the Yardbirds’ 
music sounded dubbed as “futuristic rock 
‘n' roll.” “Yes,’’ agreed Chris. “Critics 
have said this. My own interpretation 
of what they mean is that the group 
really gets moving on stage and shows 
that they truly enjoy performing. Also, 
we're considered wild at times, use im- 
provization on stage and actually have 
no set pattern of what to play when 
or any set form of choreography. When 
really on a set, patterned tour, we use 
a standard stocksof music, but we always 
try to vary the types of numbers and even 
on this type of tour, do not do the same 
numbers exactly alike.”’ 


{Continued on next page } 
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{Continued from last, page } 


The Yardbirds’ records are first re- 
leased in England. About a month later, 
they are played here in the United 
States. In England, this group is indeed 
highly rated. Only the Beatles and the 
Rolling Stones top them in popularity. 

Some of you, no doubt, will ask as 
we did: “While here in the United 
States, have you ever been mistaken 
for the Byrds?’ A serious expression 
crept onto Chris's face at this point 
as he explained: ‘Yes, there have 
been times when we have been asked 
if we were the Byrds, and I'm sure that 
occasionally the Byrds get asked if 
they're the Yardbirds. There are some 
people who confuse the two groups, 
but those who know us and are really 
our fans have no doubt at all in their 
minds and these are the people we 
are interested in. To prove the loyalty 
of our fans, let me explain a little of 
our fan club, We have a newly estab- 
lished one here in America. Having 
been established only a month, we had 


little hopes of having more than a few 


hundred members in it when we arrived 
here on this tour. To date, it is growing 
beyond our wildest expectations with 
thousands of members already display- 
ing their loyalty.’ (For you would-be 
members, the fan club address is: The 
Yardbirds Fan Club, 200 West 57th 
Street, New York, New York.) 

About your fans, Chris, what are your 
reactions to them?’ we asked. “Nat- 
urally, | thank all of them. But there 
are two types of “fans.’’ There .are 
those who are fickle, who scream and 
get autographs from you one day and 
are screaming and getting autographs 
from whoever is in town the next day. 
They're always hanging around the 
stage door and are unreliable. Then 
there are the real fans. They buy your 
records, buy tickets to see you perform 
on stage and really like you and your 
music. This latter group is the one which 
| consider to be fans.” 

It's not all work and no play for the 
Yardbirds either, though. They're serious 
in their work but love practical jokes 
and having a good time, as Ray, their 
road manager, will attest. 

“Last night was a tiring night for all 
of us and | didn’t expect any kind of 
practical joke when we returned to the 
hotel,’ Ray interjected. '! was more 
than a little taken aback when | turned 
on the light in my room and a plastic 
“bomb” went off. 1 stood still and re- 
covered slightly from the shock to the 
background of five, not too concealed, 
laughs. Well, they’ve had their fun for 
the night, | thought, and proceeded 
to close the door when another “bomb’’ 
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went off. Maybe this was the end. My 
hopes were unfounded though, for as 
| walked into my room, anything | touch- 
ed exploded. | tossed some scrap paper 
into the waste basket and it promptly 
went “bang.’’ | turned on a table lamp 


and it too “popped.'’ The boys must 
have spent hours rigging the room for 
everything--and | mean everything--was 
set to go off at the slightest touch: 
the phone, dresser drawers, light 
switches, water faucets, the shower, and 
when at last | thought everything that 
was going to pop, had, and was about 
to get into bed after almost going deaf 
from the continuous bangs, | pulled back 
the sheets on the bed and BANG!” 
Ray, a wonderful person, laughed even 
that exhausting night at the humor of 
the episode. He laughed again while 
relating the incident to us, and after- 
wards said: ‘They're a great group 


-and | really enjoy. traveling with them-- 


practical jokes and all. They deserve 
their fun and if they want to have it 


. by pulling practical jokes on me, I’m 
_ just as game as they are.’ 


CHRIS DREJA 
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On this, their second trip to the United 
States, the Yardbirds have made many 
new fans and are returning to England 
with many new ideas of America and 
the American people. As Chris summed 
it up ‘‘We enjoy being in America and 
we're looking forward to another trip 
here before to long. Special places in 
America? Yes, | have a favorite city. 
Everyplace has been wonderful and all 
of the people have been wonderful, 
but |, personally, prefer Chicago."’ 

We didn’t press Chris. for reasons. 
We had gotten to know a little about 
this warm and friendly, blue-eyed, 
blonde-haired young man, and didn’t 
want to push him. We took our leave 
of Chris and Ray at this point, and with 
warm farewells and hopes of getting 
together again when the Yardbirds re- 
turn to Chicago, left the hotel with an 
enthusiasm we had not arrived with, 
a notebook filled with shorthand 
characters, and a feeling that it was all 
worth it. A reporter's life really isn’t 
that bad--at least, not when you’ re talk- 
ing with people like Chris! O 
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The tough, stocky singer from Newcastle 
looked uncomfortable in his tight-fitting 
suit and vivid yellow shirt. He loosened 
his tie and threw off his jacket, then 
looking down at the rapt listeners, de- 
cided to take a chance. “Now we're 
gonna do one by John Lee Hooker,"’ 
he announced, ‘‘Because we're fed-up 
with playing to pop-type audiences!” 
The crowd cheered because they were 
feeling that way too, and Eric Burdon 
grabbed the microphone and threw him- 
self into a driving blues, backed up by 
the shouting, screaming Animals Big 
Band. 

The occasion was an open-air Jazz and 
Blues Festival held just outside London 
last summer. The warm, frantic evening 
saw the launching for a long-time am- 
bition of the Animals to appear with 
a Ray Charles orientated aggregation. 
Backed up by horns playing punchy 
arrangements by Eric's old friend, the 
Newcastle trumpeter lan Carr, Chas 
Chandler laid down the bass line and 
drummer John Stell came on with a 
driving beat. Hilton Valentine on lead 
guitar and organist Dave Rowberry pro- 
vided the melodic interest, and Eric 
Burdon sang his head off. A wonderful 
session of ‘let the good times roll’ ex- 
uberance and packed tight to the edges 
with soul. But it was one gig out of 
365 days, and in Eric's outspoken an- 
nouncement was summed up the pre- 
dicament that faces the Animals daily. 
Nothing would make Eric and the An- 
imals happier than to be allowed to 
sing the hard blues day in and day 
out, but since they are working in the 
pop field they have certain obligations 
to fulfill towards their public and 
management. One of the group's most 
recent successes was “'It's My Life,’’ a 


Valerie Wilmer 


number which Eric freely admits he 
hated so much that he spent a whole 
day trying to put the vocal to the pre- 
recorded backing. “We could make all 
our records like that and be very success- 
ful,’’ said Dave Rowberry, “But we want 
todo the blues.” 

Recently the Animals recorded a new 
LP which gave them a chance to play 
and sing music of their own choice, 
including things like John Lee Hooker's 
song about his wife, Maudie. After a 
fruitful day spent in the studios, Eric, 
Chas and Dave took time off to discuss 
their problems in a nearby pub. “Our 
direction is the same as ever,’ declared 


Eric over a glass of tomato-juice, (he’s | 


given up drinking). “We're trying to 
retain the basics of the blues and pro- 
duce commercial records at the same 
time. It's more difficult these days since 
the blues itself is no longer commercial 
People like Chuck Berry and Little Richard 
used to be in all the charts but not 
any more. In fact B.B. King is probably 
the only person who makes a good 
living out of blues in the States today.” 
Everything goes in circles, according 
to Eric, and if people want to hear 
new sounds, someone will always be 
there to provide them. An unfortunate 
state of affairs for the Animals who are 
almost religious about the blues and 
want to continue to perform in that 


vein. “It's a pity that the height of 
the folk ‘n’ rock boom didn’t happen 
more recently when we had improved 
to the point we're atnow,” hecontinued. 
“That would have helped, but as it 
is, | think Tamla Motown has ruined 
a lot of things and so has the influence 
of Phil Spector. Between them they've 
more or less finished the modern blues 
as a commercial proposition.” 
Every track on the Animals’ new album 
offers something different, ‘We're try- 
ing to please everybody and at the 
same time please ourselves,” said the 
jovial Chas. “But you can only go so 
far before ‘you have to do something 
commercial.” He went on to compare 
the length of time they spend on pro- 
ducing an album to satisfy as many 
tastes as possible, and the time spent 
by the Beatles on a similar project. 
It's physical reasons,” Ericstated bluntly. 
“We take a month off to come up with 
an LP, we all arrange and it takes so 
long, but the Beatles have time to lounge 
about all day and write songs. Besides, 
they’re more talented writers and things 
come easier to them." 
“We're a totally different group,” said 
Dave. “The Beatles can do so many 
things. They could sing any one of our 
songs, but we couldn't do just any one 
of their's. They wouldn’t suit our style.” 
Eric sipped his tomato juice. ‘I’m basic- 
ally a rocker, anyway. | can't get away 
from it. We like tough things and | 
just can’t see any of us doing an easy- 
going blues song." 
Chas laughed. “It's a vicious circle,’’ 
he said sadly. “It seems that the more 
successful we are, the harder it is to 
be ourselves.” 
After the musical success of their initial 


{Continued on next page} 
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venture with a big band, the Geordie 
boys would like to record with brass 


and reeds on their next LP. Although 


they have been offered the opportunity 
of putting on a couple of concerts with 
the big band, they are thinking seriously 
of promoting their own short tour with 
the added horns. Much as they would 
love to keep some kind of larger combo 
together, it is, as Eric said, financially 
impossible to support such an organi- 
sation *in a country the size of Britain. 
“in the United States the country is 
so big that James Brown can put on 
and carry a show with thirty five people, 
so can Chuck Jackson and Otis Redding, 
but not here. So all we can do is to 
experiment occasionally with jazz mu- 
sicians whom we can get together with 


- and work to get the feeling . Session 
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musicians are OK, but they can only 
play your scores competently. There's 
no soul there.” 

The Animals hope to eventually develop 
into LP sellers and Eric is constantly 
straining at the bit because he is so 
full of ‘far-out’ material he wants to 
record. ‘I've written a song called The 
Death Of Robert Johnson about the 
famous Mississippi blues singer who died 
in his late ‘twenties,” he declared, ‘but 
what's the point of recording that for 
the kids? I’ve got one about Alan Freed, 
too, but there’s plenty of time.” 

Eric feels that the new jazz musicians 
in Britain are the rhythm and blues 


people like Zoot Money, Chris Farlowe F 
and Georgie Fame, not the established | 


instrumentalists who, he states, “have 
been in that same old dusty groove 
since they started. They play their in- 
struments well, but there’s a lack of 
soul because they haven’tbeen schooled 
in R&B bands. It’s not like the young 
Negroes in the American cities. They 
grow up and start playing riffs as soon 
as they can blow their horns. They're 
not ashamed to play riffs, the ability 
to run through the changes develops 
later. 

“But it’s changing everywhere. When 
we were fifteen, sixteen, we collected 
records by people like Ray Charles and 
we never forgot that kind of music. 
Now the kids coming up think. that it 
all began and ended with Duane Eddy 
and people like that. They think they're 
the greatest, but they have the wrong 
grounding. When people turn round and 
say Ray Charles is a lousy ballad singer 
it really turns me off. So he bends 
notes - so what? He’s a better singer 
than Sinatra will ever be!”’ 
Aside from Ray Charles, one of the 
Animals’ favorite blues people is the 
legendary John Lee Hooker. The group 
is friendly with the bluesman who 
has given them five originals to record 


and they are currently preparing some 


big band arrangements of the numbers 


which they hope to use on their next’ 


album. “Hooker's material always ends 
up the best for us,’ declared Chas and 
Dave & Eric agreed. 

In-spite of Eric Burdon’s outspokenness, 
both he and the rest of the Animals 
are frankly aware of their limitations. 
He summed their attitude up by saying, 
“Hooker's a living example of what 


we're trying to do. He knows he’s not 
a great guitarist, he knows what he 
can and what he can’t do. But as soon 
as he starts, the limitations don’t matter 
and aren't obvious, all the feeling is 
right there.” 0 
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David was very talkative and animat- 
ed, which is unusual with him. He is 
the “brooding’’ Byrd who comes up with 
sharp flashes of wit and dever quotes 
when the mood hits him. But on this 
particular day he was enthusiastic about 
boating, one of his great passions. “I 
spend most of my time trying to borrow 
Jim Dickson's boat and go sailing.’’ He 
has sailed many parts of the Big Seven, 
but he would eventually like to take 
his own boat -- which he doesn’t have 
yet -- around the world. To David a 
boat is a refuge and a sanctuary, not 
to mention a teacher and a companion. 

Jim McGuinn's ambition is to become 
a jet pilot. Really. “It takes about five. 
years to get a jet pilot's license, and 
| just haven't had the time to try yet. 
So | pretend my Porsche is a jet...well, 
not exactly. But all those controls and 
dials, you know...” 

Both of them were still a little sleepy 
because they had arisen only about an 
hour before - around 2 in the after- 
noon, which is early for them. The Byrds 
are night people, because they want 
to be and because their schedule of 
work doesn’t allow them to be anything 
else. They usually get up around 4 p.m., 
“hang around” (if they don’t have to 
rehearse or go to an interview or one 
of a million things that is always com- 
ing up) until 9 p.m., which is show 
time at most clubs. thee perform until 
2 a.m., then go out for a late (or is 
it early}, meal and lots of conversation. 
The Byrds get to bed about the time 
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~ Where do Byrds go when theyre not 
flying South for the Winter? It isn’t nec- 
essary to join the Audubon Society to 
find out -: all you need do is meet and 
talk with one or more of them. This 
isn’t as difficult as it sounds -- in fact, 
if you live in Los Angeles it’s pretty 
easy. 

This particular meeting with David 
Crosby and Jim McGuinn took place in 
the office of their national fan club on 
Sunset Boulevard, a posh building if 
there ever was one. The elevators in 
the place would put most offices to 
shame. Small wonder the Byrds spend 


that the feathered variety start waking 
up. 

The Byrds represent a new kind of 
attitude, not only in show business but 
in other areas. They don’t do what is 
expected of them unless they believe 
it is valid and worthwhile; they don’t 
flash big grins for the camera if they 
don't feel like smiling. They don’t like 
to discuss their personal lives because 
they feel it’s their own private pro- 
perty. ‘Our fans like us because of the 
music we play, not because of what 
color we like or what we eat for break- 
fast.’ 

Predictably, the Byrds have run into 
some trouble with their unorthodox and 
individualistic habits. They told me that 
in Chicago they were refused service 
in a restaurant because they were bare- 
foot. Many people have commented -- 
and written -- that they look “scruffy 
and unkempt,’ but David says their 
dress is just ‘freedom from dogma.” 
They don’t wear fancy look-alike stage 
suits. David now wears a green suede 
cape (long before Batman hit the air- 
waves via TV), and Jim of course wore 
those glasses which are now part of the 

'’ group in every large city in the 
country. 

If there is one thing all five Byrds 
have in common it is an intense in- 
terest in music, and not just their own. 
Inevitably they will end up discussing 
‘music, especially the pop music scene. 
They are not happy with the “folk rock’ 
tag they have been given by the press. 


YRDS: 


a lot of time there soaking up the at- 
mosphere and catching up on their fan 
mail. 

All five Byrds are home-based in Los 
Angeles. They live in or near the Holly- 
wood Hills, perched atop the city in 
true Byrd fashion. They don’t fly in 
formation, however; each Byrd is a def- 
inite individual, doing what he feels like 
doing at the time. When they do get 
together for rehearsals, it is usually at 
the Trip, a Sunset Strip nightspot fre- 
quented by almost every pop music 
star who passes through the City of 
Angeles. 
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In fact, they are unhappy about any 
label given to anything. “Calling some- 
thing ‘rock and roll’ or ‘folk rock’ or 
whatever is just taking the easy way 
out. There aren't any ‘types’ of music, 
it's all the same, just different varia: 
tions. Labels put limitations and restrict- 
ions on whatever they're labeling -- 
people don’t think beyond the conven- 
ient tag they see and hear.” 

The Byrds do not hide out from their 
fans or walk around in weird disguises. 
They mingle with young people, talk 
to them, like them. ‘The kids today are 
a lot more hip than most people think 
they are,’’ David said. “They get out 
and do things. If they're not happy 
with the way things are, they try to 
change it. | think this is a lot healthier 
than just sitting around and griping, 
like the so-called Beat generation did.” 

It isn't hard to find a Byrd -- just 
look around, listen. You might see Gene 
Clark frequenting a leather shop on 
Hollywood Boulevard, David on his mo- 
torcycle (wearing a huge crash helmet), 
Mike Clarke relaxing’ in Big Sur or Jim 
driving up and down Woodrow Wilson 
Drive (he happens to live on it). Chris 
is perhaps the most difficult to find; he 
likes to relax in his rustic mountain 
home, strumming a guitar on his porch 
hammock. But he too ventures out and 
down to the neon alley occasionally. 

You don’t have to hide in bushes 
to see a Byrd -- just discover where 
the interesting, intelligent hip crowd 
gathers. You'll find them. 0 
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Before continuing our tapedinterviews 
with the Beatles, | thought you might 
be interested in hearing about some of 
the oddball things the Beatles have 
done that make them humans like you 
and |. We were in Baltimore. | had 
been taping comments from everybody, 
from English reporters to the guys who 
sold the programs at all the Beatles” 
shows in addition to getting George 
Harrison to give me an impromtu 
rendition of Roy Orbison’s ‘‘Pretty 
Woman." Backstage, the dressing room 
had a large shower room. Paul walked 
over and asked if I'd be willing to give 
him an audition for the Metropolitan 
Opera. So we stepped into the tiled 
shower. | turned on my recorder and 
Paul promptly gave me his hammed- 
up rendition of ‘0...00000...Solo...Mio... 
0000..."’ He got a big kick out of hearing 
the tape played back with the echo 
effect from. the walls of the shower. 

You have heard about the pillow fight. 
Some of the artists on the Beatles’ 
chartered plane had been tossing pillows 
about on several legs of the trip, but 
on take-off from Canada for a six hour 
trip to Florida some of the pillows flew 
back into the press section and way 
back to the Beatles’ seats. All feathers 
broke loose. Ringo really slammed me 
and one of the photographers, Ron Joy, 
quite hard. Ron and his buddy with 
the three lenses tried in vain to get 
some photos of the playground but with 
pillows being tossed by at least twenty 
different people at once, they were 
continuously thrown off balance. Paul, 
in the meantime, had gotten to the inter- 
com phone used by the hostesses com- 
municating with the passengers. He com- 
menced a play by play, while ducking, 
of the fight. A real funfest. 

The tennis club stadium in New York 
was fun for George for a bit. In the 


middle of a song the “Girl in the green 
dress’ jumped up on the stage and threw 
her arms around the Beatle. He smiled 
as a policeman grabbed the fan. Key- 
stone cop action ensued with the officer 
pulling the girl off who in turn refused 
to dispose of George. Harrison's tug- 
of-war team won and the “girl ingreen’’ 
hasn't washed her hands since. 

Seattle was wild. The Beatles, always, 
having the sad requisite of “escaping” 
from passion, the fans, had planned 
on having a limousine waiting at a 


side stage door which they could get | 


to less than a minute after they got 
off stage. Another limo was a decoy 
at the front door. When the show ended, 
fans instantaneously swarmed out front, 
looking, praying, dripping. The decoy 
driver, probably frightened, started out 
the entrance of the parking lot and 
around the corner where the “real’’ 
car waited. Fans jumped the decoy. 
| could not see the car, it was a people- 
pile, Broken windows and tail lights 
as a base. The Beatles, inside the 
stadium, prisoners of passion, waited 
it out. About an hour before someone 
masterminded a thing, out they came 
in an ambulance, more like a hearse 
with it s curtains. The Beatles lying down 
on the floor and a dozen sailors in 
uniform surrounding them, asafe escape 
from heaven. 

Fans talking to Paul on the phone 
not knowing it, the American teenager 
most well-known by the Beatles, how 
you too can travel with the Beatles 
on their next tour, all coming up soon, 
so stay tuned to Hit Parader. 


P.S. If you have a tape recorder, how 
about sending me a “tape” letter. I'll 
try to send one back to you, so you 


‘can hear what my show sounds like. 


Throw in the return postage, please. 


By 

Long John Wade 
~ WRDC 

Hartford, Conn. 


The BEATLES are only human. 


Did you ever hear that 14 is a lucky number? It is, you know, and here’s why! Take 1 talent... 
MUSIC...take 13 great performers...result LUCKY 14 


the MaMa’s & 


They came from the East and made it big with 
a western titled song. Meet those California 
Dreamers on page 40. 


Many entertainers complain about 
“never-satisfied, noisy, clothes-tearing, 
beany-throwing fans!’ Not these boys. 
They like screaming teenagers .....e.cese 
Seepage 42. 


% 


Some artists feel that 
their musical perform- 
ance is enough. How- 
ever, this group dis- 
agrees...they want to 
entertain in every way. 
Say hello to five frantic 
Fortunes on page 44. 
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They live in a nutty world of semi-existentialism of cukoo clocks and antique lampshades, of beat-up 
old cars and Indian boots, of longish hair and longer hair, of folk-singers and not-so-folk singers, of 
Lou Adlers and Lovin’ Spoonfuls, and primarily of Mamas & Papas, which in point of fact they are nof. 
There are four of them and they come in all shapes and sizes. Their names are John, Denny, Michelle 
and Cass. 


The Mamas and Papas are all descendants of Traditional Authentic Folk Groups. One was in the Big 


Three who for a long time ruled the folk scene in New York. Another was in the Halifax Three. A 
third or perhaps it was a third and a fourth - were in a very big group called the Journeymen. And 
two of them even spent some time ina rock ‘n’ roll outfit called the Mugwumps. 

They have travelled all over the States in their various capacities, and have recently returned from 
a trip to the Virgin Islands. Here they spent their time as one should spend ones time if one is a 
Mama or a Papa. Cass became a waitress for a short while, and finally joined the others who were 
lounging around the beach enlightening the natives to American pop culture. When the governor of 
the Islands decided that they were not contributing too greatly to the everyday problems of running 
an island, he suggested that they move on to conquer fresh pastures, and this they are doing. Their 
record is called “California Dreamin,”’ which is currently being picked by dee-jays and written about 
in trade papers and generally doing all the other things that a hit record does before it’s a hit. 
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“The younger you are, the more contact you have with the teenage audience. It puts you on an 
idol basis and if you’re old enough for them to love you, it helps.” That's how the McCoys analyze 
their success. 

Hit records like ‘“‘Hang On Sloopy,” “Fever” and “Up And Down” have established these four very 
young men as one of America’s top groups. 

Let’s meet the McCoys individually: 
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THE FORTUNES 


y 


“We believe in entertaining an audience, which we don’t think very many groups do,” say The For- 
tunes. 

“Onstage, we vary our numbers a lot. We go from folk to ballads, all along the line. We do comedy 
as well. Some groups do nothing but one kind of music. 

“We like to please all sections of the audience. And we’d be so bored to do nothing but one style 
of music.” ' 

The Fortunes have been turning out one kind of record, though-hits. 

Originally formed over 2 years ago in Rugby, England, The Fortunes have, since that time, enjoyed 
great success in clubs and ballrooms all over the country. They have an impressive string of radio dates 
to their credit and have also made several TV appearances. A name group in Germany, they have 
had no less than four successful visits there. They have had the distinction of appearing with 
many jazz ‘greats’ in the International Jazz Festival in Belgium, where they had a 20 minute spot. 
They visited America during December ‘65 and January ‘66. 
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CROSBY 


_ McQUINN 


OSSIP 


t any questions G- 
bout the stars? write to 


iny c/o Hit Parader — 
th Ave., New York, 


SONNY BONO and GEORGE GERSHWIN have 
common faults, both compose in the key of 6...ZAL 
YANOVSKY (Lovin’ Spoonful) and DENNY DO- 
HERTY = (Mama’s & Papa’s) worked together in a 
group called the Halifax Three... DAVE CROSBY of 
the Byrds has a vast collection of plastic geometrical 
forms - squares, circles, cylinders, etc... CONGRAT- 
ULATIONS to RON ELLIOTT of The Beau Brum- 
meis on his marriage to EVELYN KAY DANE... 
the couple will make their home in San Francisco... 
CHAD STUART (Chad & Jeremy) is trying to ob- 
tain American Citizenship...Sat inona LOVIN’ SPOON- 
FUL recording session for their next album release 
- it’s a gas...Visa trouble kept the SILKIE out of the 
United States...The ROLLING STONES go before 
the cameras April 10th for their first movie called 
“Back, Behind and Front’’...Producer Otto Preminger 
may sign BARRY McQUIRE for screen role...While 
BOB DYLAN was in Los Angeles, most of his time 
was spent with JIM McQUINN and DAVE CROSBY 
of the Byrds - also record producer PHIL SPECTOR 
...Speaking of BOB DYLAN again, rumor has it 
that he is married? - could the girl in question be 
Edie Sedgwick?...JORDAN CHRISTOPHER, popular 
young actor, singer and husband of Sybil Burton, 
has signed a multiple-picture, non-exclusive contract 
with the Mirisch Corporation. His first film under 
the agreement will be ‘“‘The Return of the Seven,” 
a United Artists release...JIM McQUINN is in the 
process of making a two-way radio from his house 
to his car...ERNEST WRIGHT (Anthony & The Im- 
perials) and FLORENCE BALLARD (Supremes ) have 
been dating for quite sometime, that is, whenever 
time is available...Upon receiving their Gold record, 
BARBARA HARRIS of the Toys stated ‘each one 
of us want one, but we realize that it cost alot of 
money, can’t you make two others out of tin?’’..first 
there were four, and now just one-so many are wonder- 
ing why PAUL McCARTNEY is waiting - only PAUL 
can answer the many people who are anxiously 

waiting the news... THE BIG T.N.T. SHOW is coming 
to town, starring such greats as JOAN BAEZ, RAY 
CHARLES, THE RONETTES, THELOVIN’ SPOON- 
FUL, THE BYRDS, plusa whole bunch more- DON’T 
MISS IT- At a recent party, LIZ TAYLOR asked 
SONNY & CHER for their autographed picutres... 
The DAVE CLARK 5 set a record for Ed Sullivan 
Show appearances by any pop music group. They’ve 
been on the Sunday night show ten times...Dave has 
written a script for the group’s next movie. He’s 
been meeting with several Hollywood producers who 
are interested. Dave wants to film part of the movie 
in France. The reason?...Dave really digs French girls... 
When SAM THE SHAM went on his European tour 
he had to grow his beard again so he’d be recognized. 


The Pharoahs used to wear long flowing robes be - 


cause they thought their audiences expected to see 
them in costume. Then they discovered that the fans 
didn’t like the sheets either. Now everybody is happy... 
HERMAN got an offer to replace TOMMY STEELE 
in the Broadway musical Half A Sixpence, he had 
to refuse because of previous commitments... MGM 
gifted the HERMITS with a Cadillac for use in Eng- 
land, with the steering wheel on the right side - it 
took the boys three weeks to decide on what:color 
‘the car should be, they finally decided on black... 


# Busy with personal appearances, recording sessions, 
ea 


and school since she was 17, LESLEY GORE recently 
took her first vacation in 3 years. She spent 5 days 


_ in Puerto Rico during intersession... 0 


Until next month, bye bye dearies 
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= ALL THE TOP-POP STARS! 


ie 

> 

> 

> 

> 

De 

of 

- STARS IN TV - RECORDS - MOVIES 1. The Bachelors 

% A really Fab Offer. FREE STAR PHO- 3. pinc, Dest & Billy 
X$ TOS, just to introduce you to the exci- 4. Gary and ea 
s+ ing POP PIX CLUB (the greatest | 2 pusty Springfield 
x ever)!! Get the latest candid 4x5’s of § 7. empha sheet 
yt your favorites FREE. Choose from 100 9. Herman's Hermits 


top stars. Pick as many as you like. NO J 10. Peter & Gordon 
35 LIMIT. Hurry and follow the simple in- J 13: Likes cary) aka 
structions. They’re Fun. They’re Free. 9 13. Sonny & Cher 
e aoa Yours... ONLY IF YOU ACT § }%: Ursula Andress 
3 . Juli rews 
= NO LIMIT i feel 
18. Ann-Marga' 

" ie Aval 
is onan 
ss PICK AS MANY STARS AS YOU LIKE 9 2 comeine 

ill Bixb 
x4 (Choose only 1 picture for each star) fj 23. Bil ity 
+ 25. Patty Boyd 


> 
: x 
76. Sue Lyons 
26. Peter Brown 51. Jane Fonda Lapeer bay VE IN BES 
27. Richard Burton 52. Anne! " ca 78. Haley Mills a 
28. Angela Cartwright — ry sea iscus 79.. Liz Montgomery % 
29. Richard Chamberlain 54. “lage ane 80. Mary Tyler Moore 
30. Petula Clark 55. Ann aight sb 81. Vic Morrow x 
31. Chris Connelly 56. iam ene 82. David McCallum 
32. Chuck Conners eet eek Goulet 83. Rick Nelson. > 
33. Sean Connery 58. Greene 84. Jimmy O'Neill a 
34. Gary Conway BF ey Grit 85. Ryan O'Neal | 
35. Johnny Crawford 60. wer ie i 86. Barbara Parkins xe 
36. Bobby Darin ao te ta therton 87. Paul Peterson 
37. Sammy Davis, Jr. 62. al ciaeon 88. Elvis Presley + 
38. Sandra Dee 65. Roe Jackson 89. Juliet Prowse ee 
39. Alain Delon 64. Pawlet erry 90. Bobby Rydell 
40. Bob Denver 65. pee a mi R 91. Soupy Sales x 
41. Dick Van Dyke aint onto 92. Bobby Sherman ee 
42. Troy Donahue oy et e Jones 93. Frank Sinatra, Jr. 
43. Donna Douglas 68. pee piso 94. Connie Stevens De 
44. Tony Dow 69. Jac 4) hnson 95. Robert Vaughn 
45. James Drury ao en ! La don 96. Bobby Vinton ie 
46. Patty Duke 71. bag “7 97. Robert Wagner yt 
47. Vincent Edwards 72. Gary isi 98. Deborah Walley 
48. Chad Everett FF Donna Loren 99. Debbie Watson | 3> 
Se ee henow 75. Carole Lynley 100: terete x 
HOW TO GET YOUR FREE PICTURES: * 
1) Pick 50 or more names from the list above. a 
Choose each favorite just once. 2) Make a a 
list of the numbers on a sheet of paper. 3) En- y+ 
close just 1¢ for every name you select (to a 
cover postage and handling). Minimum order 
50 pictures. 4) Now print your name and ad- > 
dress clearly. x 
Mail to: POP PIX CLUB, Dept. P-2 xe 


543 Madison Ave., New York, N. Y. 10022 *F 
SM Ma HL MO EL 


David McCallum (Illya) 


) LIFE-SIZE 
’ PIN-UP... 


It’s the newest, it’s the wildest, greatest ever... . A super pin-up 
of Illya. It’s life size (over 38” x 50”). And what's more it’s exclu- 


sive, no one else has it, not even the fan mags. IT’S THE OFFICIAL 

PHOTO CHOSEN BY THE FAN CLUB. Wait till your friends walk into 

your room. Won't they flip! THERE IS ILLYA—life size and so real 

they'll think for a minute he’s there. 

It's real fab for your bedroom, den or playroom. It’s like nothing you've ever seen before. 
You'll really be the envy of the crowd. And remember it’s personally autographed, and it’s 


official. 


FRE 


Rush your order 
now and receive 
FREE your official member- 
ship card In the Man from 
U.N.C.L.E. Fan Club 
PLUS your very, own 
U.N.C.L.E. Agent card. 
So c’mon. Don’t delay. 


RUSH BACK THE COUPON NOW! 


MAN FROM U.N.C.L.E. FAN CLUB, Dept. 540M18 
35 Wilbur Street, Lynbrook, N.Y. 
Rush me my life size David McCallum pin-up plus official 
Man from U.N.C.L.E. Fan Club membership card and 
U.N.C.L.E. card | must really flip or | may return every- 
thing for a full purchase price refund. | enclose $1 plus 


256 (to cover shipping charges). 

Nameec2 i.e. re et Gin 

Address................. maicdct ntccete eee citeay edt tect muaee et 
Give sera oeee State ............. Zip Code... 


[1] Send Robert Vaughn Life Size pin-up too! 
I enclose an additional $1. 
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el'M SO LONESOME 
| COULD CRY 


(As recorded by B.J. Thomas/ 
Scepter) 

HANK WILLIAMS 

Hear that lonesome whippoorwill 
He sounds too blue to fly 

The midnight train is whining low 
I’m so lonesome I could cry. 


I’ve never seen a night so long 
When time goes crawling by 

The moon just went behind a cloud 
To hide its face and cry. 


Did you ever see a robin weep 
When leaves began to die 

That means he’s lost the will to live 
I’m so lonesome I could cry. 


The silence of a falling star 

Lights up a purple sky 

And as I wonder where you are 

I’m so lonesome I could cry. 

© Copyright 1949 by Fred Rose Music, 
Inc, 


®GET READY 


(As recorded by The Temptations/ 


‘' Gordy) 
W. ROBINSON 
I; never met a girl that makes me feel 


the way that you do 
(You’re all right) 
Whenever I’m asked who makes my 
dreams real I say that you do 
(You’re out of sight) 
So fee fi fo fum 
Look out baby ‘cuz here I come. 


And I’m bringing you a love that’s true 
So get ready 

So get ready 

I’m gonna try to make you love me too 
So get ready 

So get ready 

‘Cuz here I come, I’m on my way. 


If you want to play hide an’ seek with 
love let me remind you 

(It’s all right) 

The lovin’ you’re gonna miss in the time 
it takes to find you 

(It’s out of sight) 

So fiddley dee fiddley dum 

Look out baby ‘cuz here I come. 


And I’m bringing you a love that’s true 
So get ready 

So get ready 

I’m gonna try to make you love me too 
So get ready 

So get ready 

‘Cuz here I come, I’m on my way. 


All my friends that want her too 
I'll withstand it 

(Be all right) 

I hope I get to you before they do 
The way I planned it 

(Be out of sight) 

So twiddley dee twiddley dum 
Look out baby ‘cuz here I come. 


And I’m bringing you a love that’s true 
So get ready 

So get ready 

I’m gonna try to make you love me too 
So get ready 

So get ready 

‘Cuz here I come, I’m on my way 

Be there to stay. 

© Copyright 1966 by Jobete Music Co., 
Inc. 


48 


eWOMAN . 


(As recorded by Peter and Gordon/ 
Capitol) 


- BERNARD WEBB 


Woman do you love me 
Woman if you need me then 
Believe me I need you 

To be my woman. 


(Repeat Chorus) 


Should you ask me how I’m doing 
What shall I say things are okay 
But I know that they’re not 

And I still may not last. 


(Repeat Chorus) 


And if you’ll take your time and tell me 
When we’re alone love will come home 
I would give up my world 

If you'll stay as my girl as my woman. 
I’ve got plenty of time 

Time for us to get through it 

Once again you'll be mine 

I still think we can do it 

And you know how much I love you. 


Woman don’t forsake me 

Woman if you take me then 

Believe me Ill take you 

To be my woman. 

© Copyright 1965, Northern Songs Ltd., 
71/75 New Oxford Street, London, Eng- 
land. All rights for the U.S.A. its terri- 
tories and possessions, Canada, Mex- 
ico and the Philippines controlled by 
Maclen Music, Inc., c/o Walter Hofer, 
221 West 57 St., New York, New York. 


@ NOWHERE MAN 


(As recorded by the Beatles/Capitol) 
JOHN LENNON 

PAUL McCARTNEY 

He’s a real nowhere man 

Sitting in his nowhere land 

Making all his nowhere plans 

For nobody 

Making all his nowhere plans 

For nobody 

Making all his nowhere plans 

For nobody. 

Doesn’t have a point of view 

Knows not where he’s going to 

Isn’t he a bit like you 

And me 

Nowhere man please listen 

You don’t know what you’re missing 
Nowhere man 

The world is at your command. 

He’s as blind as he can be 

Just sees what he wants to see 
Nowhere man can you see me 

At all 

Nowhere man don’t worry 

Take your time don’t hurry 

Leave it all 

Till somebody else lends you a hand. 


Doesn't have a point of view 

Knows not where he’s going to 

Isn’t he a bit like you 

And me 

Nowhere man please listen 

You don’t know what you’re missing 
Nowhere man 

The world is at your command. 

He’s a real nowhere man 

Sitting in his nowhere land 

Making all his nowhere bag 

For nobody. 

© Copyright 1965, by Northern Songs 
Ltd., 71/75 New OxfordStreet, London, 
England. All rights for the U.S.A. its 
territories and possessions, Canada, 
Mexico and the Philippines controlled 
by Macien Music, Inc., c/o Walter 
Hofer, 221 West 57 Street, New Ls fag 
New York. 


eSURE GONNA MISS HER 


(As recorded by Gary Lewis & Tne 

Playboys/Liberty) } 

BOBBY RUSSELL 

I never did do much to make her stay here 

And words of jove to her I never say 

I guess I learned a lesson when she walked 
out to stay 


* But I’m sure gonna miss her; 


Sure gonna miss her, I’m sure gonna miss 
her everyday. 


I don’t suppose I ever said I love you 
And I found out too late that wasn’t right 
I’m just now realizing what I iost 

That’s why I’m cryin’ that 


‘Tm sure gonna miss her 


Sure gonna miss her, I’m sure gonna miss 
her everyday. 


I know I took her iove for granted 
Yes, you could say my love was blind 
Thought if she left that I couid stand it 
Or else it didn’t matter at the time. 


I heard she’s found a guy that treats her 
better 

Hope he knows that he’s a lucky guy 

I know the rumor’s true because I saw her 
today 

And I’m sure gonna miss her 

He was walking with her 

I’m sure gonna miss her yes I am. 
Copyright 1966 by Tennessee Music, 

Inc., and Viva Music, Inc., for the U.S.A. 

and Canada. Sole selling agent Ivan 

Mogull Music Corp. Copyright 1965 by 

Ivan Mogull Music Assoc. London, Eng- 

land, for the world excluding the U.S.A. 

and Canada. International Copyright Se- 

cured. All Rights Reserved. 


@ YOU'RE MY SOUL AND MY 
_ INSPIRATION 


(As recorded by The Righteous Bros./ 

Verve) 

BARRY MANN 

CYNTHIA WEIL 

Girl, I can’t iet you do this 

Let you walk away 

Girl, how can I live thru this 

When you’ré all I wake up for each day 
baby 

You’re my soul and my inspikalion 

You’re all I’ve got to get me by 

You’re my soul and my inspiration 

Without you baby what good am I. 


I never had much going 

But at least I had you 

How can you waik out knowin’ 

I ain’t got nothin’ left 

If you do baby 

You’re my soul and my inspiration 
You’re all I’ve got to get me by 
You’re my soul and my inspiration 
Without you baby what good am I 
What good am I baby. ‘ 
Baby, I can’t make it without you 
Yeah I’m telling you baby 

You’re my reason for laughing or cryin 
For livin’ or dyin’ baby. 


> 


I can’t take it without you 

Please I’m beggin’ you baby 

if you go it'll kill me 

I swear it girl 

I just can’t bear it 

You’re my soul and my inspiration 
You’re all I got to get me by.. 

You’re my soul and my inspiration 
Without you baby what good am I. | 
© Copyright 1966 by Screen Gems-Gol- 
umbia Music Co., jing. y 
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it Parader 
OROSCOPE 


by Larry Sohmer 


THIS MONTH’S FEATURED STAR BOB DYLAN 


The Bob Dylan horoscope ts a study in contrasts, as might be expected in view 
of the amazingly complex nature of this extraordinary composer, entertain- 
er -- and revolutionary. Contrast shows up in the very basic feature of the 
chart, which tells us that Bod 2s a Taurus-Gemini cuspal, and as such is endowed 
‘by the planets with two almost wholly divergent sets of zodiacal influences. 
However, as the actual birth house is Gemini, there is little doubt that the 
essential Dylan character is influenced more by Mercury-dominated Gemini, 
an air sign, than by the down-to-earth practicality of the cuspal twin, Taurus. 
We might mention here that the main ingredients of the Gemini personality 
are insatiable curiosity, intuitive scholarship, quick changes of viewpoint or direction, sen- 
sitivity, unusual talent in thearts, and fantasti versatility - and Bob seems to possess 
all these qualities in abundance. Buthealsohas the Moon (exalted)in Taurus, 
an. extremely important factor, for this denotes method in work habits, de- 
pendability in friendships, and furthermore allies talent with the ability to 
make money. 


_ Bob Dylan has now passed safely through the 24th year of his existence. 
This 24th year saw his destiny back again under the influence of his natal 
house after he had completed two full cycles of all twelve houses. This 
usually signifies a final maturing of bodily structure, of life plans, of mental 
attitudes, and, in Bob’s case, of artistic aims. The ‘‘Dylan style,’’ we may assume, 
has now reached an unchangeable permanency, not to be greatly altered in the future. As 
we all know, Bob’s efforts in the past were often experimental; he seemed 
to be groping for an identity. This is past history. The search for an iden- 
tifiable personality is over, and Bob: Dylan emerges a finished artist, an 
impressive luminary who has fired the imagination of the entire world of 
entertainment. His signs indicate an enduring success over many years. 


Whether you choose to call it ‘‘folk-rock”’ or ‘‘rock-folk,”’ the art that Bob | 


Dylan personifies will be with us for a long, long time to come. 


é 


But what specifically does his chart reveal in regard to Bob’s immediate future? First 
of all, we see several risky periods during the next twelve months when it 
will be in Bob’s interest to remain fully alert, and exercise all due precaution. 
August, for instance, is a tricky month, when a person considered a friend 
may show up ina very unfavorable light. October 12th to 19th is vulnerable 
to finances. No quick decisions should be made in this sector while the 
risk phase lasts. An emotional upset is scheduled to occur around the time 
of the winter solstice (Dec. 22nd) when Bob will be wondering whether 
or not he should remain in a certain situation. We see Mr. Dylan disturbed 
by something occurring next February or early March, involving one of 
‘his songs. It is probable he will be totally opposed to the way his lyrics 
are used to further a cause hehas little sympathy with, and will resent strong- 
ly this type of exploitation. 


On the plus side the Dylan chart shows an almost unbroken success pat- 
tern, a continuation of what has bynow become a habit with this phenomenal 
individual. Somewhat startling, though, the chart reveals that Bob will gradually 
become more conservative, much to the chagrin of a certain segment of his fans. Don’t 
be surprised if one day you see him taking part in a Bach festival! Ia any case you 
may be sure Bob Dylan will never stand still, but will continually seek, 
in true Gemini fashion, for the wonders just. beyond his reach. His signs 
promise that the name Dylan will make news iar into the future, and he 
is assured an honored place in the pantheon of great stars. 
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FREE Mo 


3 BILLFOLD 
"PHOTOS ¢ 


2¥2 x 3¥2 photos on silk finish por- [95¢ 
trait paper. Send photo or negative. 
Any photo copied. 4-day in plant 
service. Satisfaction guaranteed. Send 
cash, check or Money Order for $1.25 {or $2.25 

for 64) one pose per order. Send today. iy | 


ANY PHOTO 
COPIED 


Name 


Address 
Citys pet tg. SEAS ee State 

; DEAN STUDIOS DEPT. B7 
913 Walnut St., Des Moines, lowa 50302_ 


Coes 4 


Sa eon price Jo anh Par ip fs aad hel 


WHOLESALE 
Professional eiéctric solid 
body Spanish guitars, tran- 
sistor amplifiers, reverbera- 
| tion .amplifiers, electric bass, double necks, pedal 
guitars, double neck Spanish, electric mandolin, pick- 
ups, parts; etc. 1966 models wholesale. FREE catalog. 
CARVIN Co., Box 287,Dp -H P-6 Covina, Calif. 91724 


SINGERS NEEDED DEMO RECORDS 
FOR RADIO SHOWS! COM MERCTAL RECORDS 
Sing Your Favorite Song on Tape 
Music 

And we will add a full orchestra and chorus sound, 
nice arrangements, any style you like! 
@ Free radio plays on our powerful radio shows, 
30 Eaocete 100,000 watts, covering large portions 
re) e 

Free tape recorder, if you record 4 of your vocals! 
Sample records 50c, so you can hear Hollywood’s 


Write to: Radio, Film City Studios 
P.O. Box 296, Hollywood 28, Calif. 


You Record Ut 
-Well Plug 7 * 


National Record Promotion 
Covering: Key Cities - resrsitet New York 


Distribution Arranged — Moker Label Contacts 
National LA emerot Coverage - Beoking ote Contracts 
vil 


BRITE STAR RECORD recnerncnl 
44065 
Call ‘CLEVELAND 216-JO 42211 


y YOUR IDEA FOR 
A T.V. PROGRAM 
MAY BE WORTH $1,000 
— $5,000 OR MORE! 


says Leslie Goodwins, leading Hollywood 
Director of 77 SUNSET STRIP, 4 STAR 
THEATRE, MAVERICK,ETC. 


NO SPECIAL TALENT NEEDED 


all subjects considered. Send brief 
ue or complete stories — written or 


ped. 
AeT NOW-—Let my company examine 
na ideas or completed stories today 
0 cost — no obligation. 
Leslie Goodwins Productions 
7551 MELROSE AVENUE e STUDIO 3702 
HOLLYWOOD 46, CALIFORNIA 


| SCHOOL | 


AT HOME IN SPARE TIME 


Low monthly payments include stand- fi 
ard text books and instruction. Credit 
f for subjects already completed. 4 


Progress as rapidly as your time 
and abilities permit. DIPLOMA AWARDED 
SEND FOR BOOKLET—TELLS YOU HOW 


[------- OUR 69TH YEAR -------| 


AMERICAN SCHOOL, Dept. HA81 
Drexel at 58th, Chicago 37, Illinois. 
F Please send FREE High ‘School booklet. 


ADDR. thay pes acer he Shalala Seat toate ! 
CLTY, ty STATIN. 2 o.< 5! aiels aisloieninns PIP ad Sailnet 
Accredited Member NATIONAL HOME STUDY COUNCIL 
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Think’ of the word ‘Folk,’ and you 
think of Dyian, Joan Baez, and a num- 
_ ber of other “protest’’ singers. Over 
here, this kind of “commerical’’ folk 
music is very popular, but we also have 
- and have had for a Jong time now - 
real “folk.’” 

Folk music has been alive in England 
almost since civilized man; and the true 
lovers. of the folk sound swear their 
allegiance to the thousands of singers 
and groups that we have in Britain 
who, mostly, shy away from publicity 
and perform in the many small Folk 
Clubs throughout the country. 

One of our top folk groups is The 
Spinners. They have several L.P. re- 
cords and recently released a new single, 
but they aren't ‘commerical’ in their 
type of music. They have their own 
Folk Club above a Liverpool pub, Greg- 
son's Well, and from here often comes 
the strains of:- 

“But it cannot be denied 

That it’s plain suicide 

To go rent collecting in Speke.” 


‘Here’s Gregson’s well where all the folk music fans go to laugh and drink chicken soup. 


Cheryl Hillman 


(Speke is a tough Liverpool suburb) 

For folk music - the real stuff - is 
about qny topic someone feels moved 
enough’ to write about and, in con- 
sequence, it tends to reflect ways of 
life throughout the history of the British 
Isles. There are numerous old sea 
shanties. The sailors used to sing to 
set the rhythm for a job.of work, like 
hauling in the anchor, and today these 
songs are still sung in the Folk Clubs, 
in cellars and behind public houses, 
all over the British Isles. 

These folk songs tell of anything from 
shipwrecks to religious strife. “The 
Orange and The Green” tells humor- 
ously of the religious strife between 
Irish Protestants and Catholics:- 

“Now me father was an Ulsterman, 

Proud Protestant was he. 

Me mother was a Catholic girl, 

From County Cork was she. 

They were married in two churches, 

And both lived happily enough, 

Until the day when | was born, 

And things got rather tough.” 


* 


The song goes on Mie tell how the child” 


_ was dragged towards the Catholic re- 
’ ligion by one parent, and towards the 
~ Protestant religion by the other. 


Recently | attended a Folk Concert 


at which The Corrie Folk Trio (from — 


Scotland,) and Paddie Bell (female, from — 


Ireland and married to one of the Corrie — 


Folk) sang mainly traditional Scottish. 
songs. The audience enthusiasticly joined 
in with al choruses. 


We have different types of groups: 
contemporary, traditional, some speci- 
alize in unaccompanied orale. and the ‘ 
others incorporate all types of folk music. 
For example, the Liverpool Celidh band 
provides music for barn dances; whereas 


The Four Folk (from Salford) sing mainly — 


traditional but if the mood takes them 
they can also sing the latest com- 
positions. 


Pete Bispham was, until recently, a 
member of a folk trio, The P.B. Three. 
They split up when one member turned 
professional and joined another group. 
| asked Pete how he came to forma 
folk group. 

“| got the urge, so | taught myself 
to play the guitar, banjo, penny whistle 
and the mouth organ, and | learned 
about twenty folk songs - trad. and 
contemporary. The ones | liked best 
were those about my own city..! took 
my example partly from The Spinners, 
The Clancy Brothers, and Cyril Tawney, 
who comes from Plymouth. Then | 
found some of my friends were in- 
terested in folk music, so we tried sing- 
ing a few songs together. It sounded 
terrible. So we. decided to swap the 
line up round - change round instru- 
ments and positions. Eventually we each 
became profficient in several instru- 
ments, and we learnt as many songs 
as we could, practiced backgrounds and 
harmonies, and started meeting people 
who had achieved some success in the 
folk field. We did this by going to the 
Clubs run by folk singers. My favorite 
is the one called The Washhouse, under- 
neath the Peppermint Lounge (which 
is a beat club). One night, at The Wash- 
house, we got up and sang. Anybody 
who feels like singing just gets up and 
sings. The reception we got was good, 
and everybody was very helpfull. Other 
singers, like Jackie and Bridie, helped 
with their comments. That way we gfad- 
ually improved. After about only six 
months we'd achieved quite some de- 
gree of success. 

The beauty of folk music, | think, is 
that anybody can participate in it. Ex- 
cept for guitars, of course, the instru- 
ments are cheap, and you can teach 
yourself to play them. Our folk trio 
eventually split up because, as happens 
with many folk groups, one member 


_ wanted to turn professional and the i 
est of us didn’ i/h fa) 


GuaMR RSet Ui hy 
sated 


4 
; 


ee ee ee ee ee ee Se 


——— 


“<-- =" <a 


TCE FIVE MOVIE REVIEWS 
AND RATINGS 


Cr er ee ee ee ee ee ee ee ee ee | 4 “4 6@s8eaeeveeensseeoeesebseebsbeesesetee#seees 4a 
LORD LOVE A DUCK is a masterful, witty, intelligent and perceptive putdown 
of current American customs, and it's masquerading as a plain old beach. party 
movie. Well, no matter; it’s an absolutely devastating satire on such subjects 
as too-big high schools...boring, unhip teachers....silly high school girls...good-joe- 
type guys...unbelievable fathers...church talks...rich ladies with no manners...and 
beach party movies themselves: Roddy McDowall is great as a bright, real, 
groovy teenager. Tuesday Weld is great as Marilyn Monroe. Martin Gabel is 
great as a fading but still-lecherous movie producer. Ruth Gordon and-her hands 
are great. Why don’t you go see it? You'll break up. 
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INSIDE DAISY CLOVER. | think it's time we came to terms with movies adapted 
from novels, don’t you? For example, I’m looking at a synopsis of a movie called, 
‘Inside Daisy Clover.’ The funny thing is, the synopsis is about as moving as 
the movie. It's a synopsis of a synopsis of what may originally have been a 
story. And that’s cutting pretty close to the bone, if you ask me. A young girl 
(Natalie Wood, who else} leaves a poverty-stricken life on the beach, becomes 
a Hollywood star, finds unhappiness, ends up back in shack on beach. Like, 
so what? | mean, probing it isn't. But it’s colorful, and reeks of Hollywood tinsel, 
and has cruel and supposedly fascinating characters who never say hello or 
goodbye. They just waltz into a room and-have their say, and waltz right out 
again. It's really quite odd, and if the kid’d had any sense at all she’d have 
_ beat it back to the beach the very first time it happened. 
eseevnuvneevenevevseeseenteveees vee eaneoe 
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DR. ZHIVAGO is another movie made froma novel, and a far wiser critic than 
| said it’s awful compared to the book. | didn’t read the book (well, did you? 
but it's still a fascinating movie. Omar Sharif, Julie Christie, Geraldine Chaplin, 
Rod Steiger and Tom Courtenay all give sensitive portrayals of Russians variously 
affected by the 1917 Revolution. The photography is gorgeous, the landscape 
breathtaking, the historical glimpses terribly interesting, and here at least we 
get an idea of the motives and passions behind each event. It has many high 
points and only one low point: when Ralph Richardsen, an aristocrat, says, 
“They've killed the Czar - oh, God, where will it end?’ like you'd tell your mother 
your team lost a Saturday morning sandlot ballgame. But go see it - it's a 
chronicle of the most exciting event of this century, acted by the best and most 
attractive actors in the world. 
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THE CHASE - again, a novel that became a movie - almost. One gets the feel- 2% *« x ISTARS 
ing of a 33rpm record played at 78rpm. The Chase is the story of a southwestern (a oF 
town and the passions that break out into the open when Robert Redford, home- 
town-boy-gone-bad, escapes from a reformatory and comes home. You learn 
a lot about Southern towns, assuming anyone really wants to. Marlon Brando 
is his dear crusading self again, as the sheriff and only honest guy in town, 
Janice Rule is marvelous as an uninhibited, super-sexy party girl, and Jane Fonda 
and Angie Dickinson are very pretty. Poor Miriam Hopkins - she plays a quiet, 
nervous lady very well, but at one point she has to become ratty and hysterical 
- and all in twenty seconds flat. It’s ridiculous - but that's the movies these 
days. 


1 # STAR HUBCAPS OF FREEDOM is a 10 hour musical, documenting the life of a teenage 

—- gang in Pottsburgh, South Dakota. One hour long scene is very funny because 
it makes you laugh. 235 fat kids pull up to a Minny Cooper on motorcycles and 
make fun of the car. They point at it and say “ha ha...you little car’ and drive 
around it in a big circle. Suddenly, they all fall off their bikes and crash into 
each other but they leap up smiling and sing the lovely “Hubcap Song.”’ Then 
they steal the tiny hubcaps and skip off to hang around in front of Woolworth’s 
Five and Dime store for an evening of spelling bees and art history. Lots of 
great hand held 8 m.m, camera work by Howie's Mother. Day light panfilm was 
used for interiors and you can’t see anything through half the movie, so bring 
a magazine with you. Gabby Hayes, Wild Bill Elliot, Tim Holt, Fuzzy Q. Jones, 
Lash Larue and Lucky head the excellent cast. 
eevee evveuoeeeesee ee eee ee a 
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We invite all rondare to a connenth 
criticism, questions and requests to; 

WE READ YOUR MAIL, HIT PARADER, 

CHARLTON BUILDING, DERBY, CONN. 


Dear Editor: 

| half agree with you about the 
Hullaballoos. They are quite ugly (ex- 
cept Geoffrey Mortimer and Rick 
Knight) and that their hair is too long; 
however, | have to agree with Nikkie 
Hyman in that | don’t think you should 
make fun of their physical handicaps. 
| have the album and the music is 
quite good. | hope Nikkie reads this 


- letter because | half agree with her, 
. too. Please don’t compare singing 


groups to each other. They have a lot 
in common, one thing -- talent, another 
thing - looks. There are at least one 
or two ugly members of asinging group, 
while the others are all quite good 
looking. Mick Jagger has big lips and 
nose, Ringo has a big nose, Harry Dunn 


- has buck teeth, and others can’t help 


thier handicaps. It’s hard on them be- 
cause of this fact. Many people make 
fun of them because they feel mean 
and love to pick on somebody. To 
get back to the Hullaballoos: | can’t 
say much about their looks (except 
of course Rick and Geoffrey), but their 
music is groovy. They certainly are 
making more money than you can im- 
agine. I’m a member of their fan club 
(by accident) but only because | asked 
for a picture of them and got a free 
membership card. 

Let's face it. You just can’t get away 
from ugliness in this world. It isn’t 
a paradise of beautiful things. Please 


say that Rick and Geoff are a little — 


good looking and listen to their music. 
You may find that you like it. 
Sincerely, 
Toni Hammerbed 
Louisville, Ky. 
Dear Jim: 

Here’s The Animal story for this issue. 
Eric Burdon was most complimentary 
about HP, but the same time | should 
‘inform you that his voice is far from 
Cockney, read your story “An Evening 
With Mick and Eric.” | wonder if he 


saw that faux pas ofyour's? Cockney’s ° 


are from London, though not all Lon- 
doners are cockney - not me, for ex- 
ample, I’m just high-class, man. -Eric 
is a Geordie and his accent is also 
called Geordie. People from Livernoo! 
are Liverpudlians and their accent is 
Scouse, where as people from Man- 


chester are Mancunians and I’m sure 


they have an accent called something 
but | can’t think at the moment. People 
from Birmingham are Brummies, and 
| suppose you call their accent ‘Brum’. 
These, incidentally, refer more to ac- 
cents than dialects. 

Please excuse the long treatise, but 
as my favourite editor, you really ought 
to know! (smiles) 

Love and kisses, 
Valerie Wilmer 
London, England 


This is a photo of ourgirlinLondon -- 
Valerie Wilmer. She gets to see all 
kinds of famous people in England and 
is a very talented writer- photographer. 
We sure are grateful she puts herstories 
and photos in Hit Parader, and are 
proud to have her aboard. 


To the Editor, 

You people ought to be ashamed of 
yourselves. This was the first time | 
ever bought your magazine and it’s 
the last time | ever will. It seems that 
if it’s an English group, you are ready 
to knock it. The Stones for example. 
What do you have...an “anti-Stone 
club?” Every issue you put out ts ruin- 
ing their name. You call them ugly, 
too sexy, and bad Rock and Blues sing- 
ers. What did they ever do to you? 
As the saying goes, ‘‘If you can’t say 


anything good, don’t say anything at 


all.” 

Then in your March issue you said 
that the Hullaballoos are cheap copies 
of Buddy Holly and the Crickets and. 
that they’re uglier than the Stones. In 
the first place, I,never heard of Buddy 
Holly and the Crickets and as long as 
the Hulaballoos are doing well, will 
you do the world a favor and leave 
them be? After all, everyone knows that 
somewhere in the world there is some- 
one who looks like you. So in a broad- 
er sense you are a cheap copy of some- 


“ofie in the world. (How's that hit you? 
Na? Let’s try again!) Did you have to 
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use the Stones as a comparison? If 
you'll look at them you'll see they really 
are CUTE! (A lot cuter than anyone in 
that crummy publishing company of 
yours). It’s no wonder the Stones won't 
talk to many interviewers, people jump 
on them before they listen to what 
they have to say. Reporters make up 
all kinds of stories about them so they 
figure “Why explain? They'll only twist 
it into lies anyway!” 

Maybe you don’t like what | said, 
but that’s your problem. I’m not a 
really big fan of either the Stones or 
Hullaballoos but | can’t stand to see 
such kind, warm, and wonderful people 
abused. 

So take my advice, leave the Rolling 
Stones alone, leave the Hullaballoos 
alone, leave England alone, ob LAY 
OFF THE GROUPS! 

Janice Demsey 
4308 Mt. Vernon Ave. 
Brookhaven, Pa. 


We hope you saw the interview with 
Keith Richards in the April issue. It’s 
very unfortunate that you never heard 
of Buddy Holly. A statement like that 
means you really don’t care about the 
music so why don’t you lay off the 
groups. : 


Dear Editors: 

If you have any idea that the HULL- 
ABALLOOS are cheap copies of an- 
other group, why not look at yourself 
in a mirror and then think of what 
you look like. 

A Hullaballoo Fan, 
Marie 
1418-40 Street 
Brooklyn, N.Y. 11218 


That wasn’t very nice making fun of 
our editors. One of them happens to 
be so ugly that he’s letting his hair 
grow long and he’s going to dye it 
blonde. 


After our editor fell into a vat 
of chicken soup be got offers jrom 
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Dear Editor, 


Not but a few months ago did | 
start reading Hit Parader and Song 
Hits, and already | regret every issue 
I've missed. | think both magazines 
are extremely good. One of the reasons 
why is because I’m the type who al- 
ways has a favorite song going through 
my mind. | find it frustrating to know 
the tune, but not the lyrics at times 
like this. Often times. a song | most 
like is not popular in my part of the 
country so | hardly ever hear it. 

The other reason is the fabulous 
articles. Just a few months ago | got 
to speak briefly to the Lovin’ Spoon- 
ful as they were here in concert. | 
thought they were great people and 
truly excellent performers and music- 


ians, and wondered why hardly any: 


magazines ran articles with more than 
the usual things like date of birth, 
background, how the group was formed, 
etc. 

Your magazine’s articles on the Lovin’ 
Spoonful exceeded all of the others 
| have ever read. They really brought 
out exactly what the guys are like 
(thanks to the excellent coverage and 
that handy little tape recorder!). The 
pictures aren’t always posed too -- like 
most you see, they always capture 
everyone just the way they are. 

Please keep up the-good work as 
you have in the past, and thank you 
again for the great articles (especially 
on the Spoonful), pictures, interviews 
and songs. 

Your's truly, 
Debbie Jay 
1514 Wickham Lane 
Charlotte, N.C. 28208 


Editor: 

| just read Nikkie Hyman’s letter in 
the March issue of Hit Parader. | was 
shocked with your reply. If the Hull- 
aballoos like their hair that way they 
have it, that’s their problem, notyours. 
You people at Hit Parader must be 


‘batty, or gross. | know where you can 


go. You guys can drop dead as far 
as | am concerned. 
Brad Carlson 
1804 Parkview Ave. 
Rockford, Illinois 61107 


{' Continued on pg. 54}. 
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®SECRET AGENT MAN 


(From The CBS-TV Show 
“Secret Agent’) 


(As recorded by The Ventures/ 
Liberty) 

SLOAN 

BARR! 


There’s a man who leads a life of danger 
To everyone he meets he stays a 
stranger 
With every move he makes another 
chance he takes 
Odds are he won’t live to see tomorrow. 


Secret agent man, secret agent man 
They’ve given you a number 
And taken away your name. 


Beware of pretty faces you may find 

A pretty face can hide an evil mind 

Be careful what you say 

Don’t give yourself away 

Odds are you won’t live to see 
tomorrow 

(Repeat chorus). 


Swingin’ on the Riviera one day 
Lyin’ in a bombay area next day 
Don’t let the wrong words slip 
While kissin’ persuasive lips 
Odds are you won’t live to see 
tomorrow. 
(Repeat chorus). 
© Copyright 1965 by Trousdale Music 
Publishing, Inc. 


@LISTEN PEOPLE 


(As recorded by Herman’s Hermits/ 

MGM) 

GRAHAM GOULDMAN 

Listen people, to what I say 

I say everybody’s got to have their day 

And don’t cha know that everybody’s got 
to love somebody sometime 

Everybody’s got to win a heart 

Everybody’s got to love somebody 
sometime 

When you do I hope you never part. 


I once found love, found love 
Just like you 
But then she came, she might come to 


you 

And don’t cha know that everybody’s got 
to lose somebody sometime 

But everybody can part 

Everybody’s got to lose somebody 
sometime 

So take care that you don’t lose your 
heart. 


So take my advice and you'll always 

find you’ll be happy all of the time 
Take my advice and you'll see you'll 
be happy as you can be. 


Listen people, to what I say 

I say everybody’s got to have their day 

And don’t cha know that everybody’s 
got to love somebody sometime 

Everybody’s got to win a heart 

Everybody’s got to love somebody 
sometime 

When you do I hope you never part 

You’ll never part 

Listen people, listen people. 


© Copyright (UNP) 1965 by New World 
Music Corporation in U.S. © Copyright 
1966 by New World Music Corporation 
under the Universal Copyright Con- 
vention. -— ; 
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@DAY DREAM 


(As recorded by The Lovin’ Spoonful/ 

Kama Sutra) 

JOHN SEBASTIAN 

What a day for a day dream 

What a day for a day dreamin’ boy 

And I’m lost in a day dream 

Dreamin’ ‘bout my bundle of joy 

And even if time ain’t really on my side 

It’s one of those days for taking a walk 
outside 

I’m blowin’ the day to take a walk in 
the sun y 

And fall on my face on somebody’s new 
mowed lawn 

I’ve been havin’ a sweet dream 

Been dreamin’ since I woke up today 

It’s starring) me and my sweet dream 

Cause she’s the one that makes me feel 
this way 

And even if time is passing me by a lot 

I couldn’t care less about the dues you 
say I got 

Tomorrow I’ll pay the dues 

For dropping my load 

A ae in the face for being a sleepy bull- 
toa 

And you can be sure that if you’re feeling 
right 

A day dream’ll last till long into the night 

Tomorrow at breakfast you may pick up 
your ears 

Or you may be day dreamin’ fora thousand 
years. 

What a day for a day dream 

Custom made for a day dreamin’ boy 

And I’m lost in a day dream 

Dreamin’ ‘bout my bundle of joy. 

© Copyright 1966 by Faithful Virtue 

Music Co., Inc. 


@® HOMEWARD BOUND 


(As recorded by Simon and Garfunkel/ 
Columbia) 

P.SIMON 

I’m sittin’ in the railway station 

I got a ticket for my destination 

On the tour of one-night stands 

My suitcase and guitar in hand 

And every stop is neatly planned 

For a poet and a one-man band. 


(Chorus) 

Homeward bound 

I wish I was homeward bound 

Home with my thoughts escaping 

Home where my music’s playing 

Home where my love lies waiting silently 
for me. 


Every day is an endless dream 

Of cigarettes and magazines 

And each town looks the same to me 
The movies and the factories 

And every strangers’ face I see 

Reminds me that I long to be 

Homeward bound. 

Chorus 


Tonight I'll sing my songs again 
I’ll play the game and pretend 

But all my words come back to me 
In shades of mediocrity 

Like emptiness and harmony 

I need someone to comfort me. 


Homeward bound 
I wish I was homeward bound 
Home with my thoughts escaping 
Home where my music’s playing 
Home where my love lies waiting 
silently for me 
Silently for me. 
© Copyright 1966 by Eclectic Music 
Co. : 
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{Continued From pg. 53} 
Dear Editor, 


| finally bought my first copy of 
‘Hit Parader’ today - what with the 
pictures of Jimmy Reed, Muddy Waters, 
and Little Walter | was curious to 
see what you had written about them. 
Yourarticle on the growing emphasis 
of harmonica in pop music was just 
great. However, you failed to mention 
Junior Wells, well known on Chicago's 
South Side. His album “Hoodoo Man 
Blues’ Delmark 612, is well worth a 
review in ‘Hit Parader’ as an excellent 
example of modern Chicago blues. ~ 
Please keep up all your plugs for 
the authentic blues artists and keep 
up your high critical standards. 
Sincerely, 
(Miss) Amy Van Singel 
440 Woodside Road 
Hinsdale, Illinois 60521 


Dear Mr. Birnbach, 

| have just finished reading “Like A 
Rolling Stone Part Il” inyour magazine. 
It's all very interesting but I’ve heard 
it so, so many times before. We all 
know about Gerdes and the Gaslight. 

We also know about Susie. | know 
that “Ballad is Plain D’’ was written 
about Susie. But! don’t think that Bob's 
latest albums seem to show any re- 
flection of her. The love songs in his 
“Bringing It Back Home’’ album seem 
to show evidence of a new love in his 
life. “Love Minus Zero/No Limit” and 
“Outlaw Blues” show quite obvious 
clues to make one believe that the 
rumor of Bob's being in love with a 
Negro girl are true. | have heard many 
Stories stating that Bob's song ‘‘Ra- 


“mona” was about a Negro girl whom 
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he was in love with. Also in the song: 
“Outlaw Blues,” he says at the end | 
“She’s a brown skinned woman but 
| love her just the same.” In “Love 
Minus. Zero/No Limit” he sings ‘‘My 
love’s like a raven at my window with 
a broken wing.” . 

Even in his “It Takes A Lot to. Laugh, 
It Takes A Train To Cry” he’s sing- 
ing to someone new. 

| just heard “Can You Please Crawl 
Out Your Window?” and he is still 
singing to someone. But who? Is itpos- 
sible that he is over Susie and in love 
with someone else? Ihave heard several 
rumors no one seems to know who 
she is or if they do, no one wants 
to talk about her. Why the hush up? 

| don’t know who it is, but some 
new girl has had a definite influence 
on Bob’s songs. Why is she kept such 
a secret? . . 

Lastly - Is Bob married? 

| think you owe it to your readers 
to tell whole stories, not halves. 

Sincerely, 
Carmela Doyle 
Woodstock N.Y. 


We like to keep our readers informed, 
but we also respect performer's rights 
toa little bit of privacy. SothereHa Ha! 


Dear Editor: 
| just thought that | would add my 
two cents worth to the discussion about 
the change in Bob Dylan. The folk 
‘purists’ (if | may be permitted to use 
such a term) have booed him and 
his electric guitars and organ off the 
Newport stage. Why are these people 
$0 blind to.a genius? Anyone who has 
followed Dylan's career with even only 
passing interest will have seen this 
steady progression to rock and roll. 
Do they not see that he had exhaust: 
ed the traditional folk medium and 
was looking for a new field to con- 
quér? We have to respect the man 
for even daring to make such a switch. 
We may not agree with what Dylan 
is doing (Joan Baez had described it 
as going down-hill on classy roller 
skates) but don’t knock it. Just don’t 
listen to it. Find a new folk idol, that 
is if you can find one in the crop of ~ 
protesters and pseudo-folkniks. When 
Mr. Dylan comes to Montreal this 
month, | will enjoy a good old “Blow- 
ing in the Wind’. more than “Like A 
Rolling Stone.” But I’m not going to . 
stand up and boo when he drags his 
amplifier on stage, | respect him and 
his genius. After all Bob has said him- 
self that it’s all music. If you don't 
like it -- tough beans! 
Yours truly, 
Bob White 
2098 Trenholme Ave. 
Montreal, Quebec, Canada 


Beautiful HAIRPIECES 
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Worth 
Much 
More 
Inventory Clearance Sale 
for a Limited Time Only ., 


Give Yourself 
a New Hair Do 
Instantly! 


A Variety of Ready-to-Wear Styles 


that Add Luxurious Fuliness to 
Limp or Thin Hair, Curl to Straight 
Hair, Length to Short Hair 


No matter if you wear your hair up or 
down, long or short —a pin-on hairpiece 
adds luxurious fullness and beauty to your 
coiffure. Here is a selection of ready-to-wear 
styles to give you the hair style that will do 
the most for your own hair needs — for a 
quick change to a new personality. Custom 
matched to your own hair,, of the finest 
Sarnel fibers that look and feel so much like 
real hair you'd mistake it for your own. Can 
be washed, set or restyled if you wish. 


SEND NO MONEY! 

Just send coupon below with a sample of 
your own hair for expert matching. Pay 
postman on delivery only $4.99 plus C.O.D. 
postage. Or send only $4.99 with order and 


we pay postage. If not delighted, you can pe 


‘return for full refund within 10 days. 


Style 204 


Style 211 


Choice of 5 Pin-On Styles 
for Casual or Formal Wear 


ie 209 iu : Style 207 | 


FREE ” DAY TRIAL COUPON! 
limp erial Fashions, Dp. K-145 


1412 Fulton Ave., Hempstead, N. 


Rush my Hairpiece in the style checked below. 
I enclose a sample of my hair for custom 
matching. I will pay postman on delivery 
$4.99 plus postage. I must be absolutely satis- 
fied or I can returm the hairpiece after I wore 
it within 10 day trial and my money will be 
refunded. 


Check Box of Style Number Desired 
O 213 0. 211 209 
0 204 () 207 


O Check here if you wish to save post- 
age by sending only $4.99 with coupon. 
Same Money Back Guarantee! 


Name 


Addre: 


City ono Salt one 2 SOL 
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Custom Matched 
to Your Own Hair 


= 


7 Bh 


Worth 
Much 
More 


ONLY 


Inventory Clearance Sale 
for a Limited Time Only , 


Makes a Big Hit at 
Parties, Dances, Anywhere 


° Black ° Light Blonde 
¢ Off Black ¢ Auburn 

° Dark Brown ° Platinum 

° Brown ° Pink 

¢ Dark Blonde ° Mixed Grey 


A Perfect Cover-Up After 
Swimming, Setting or 
Washing Your Own Hair— 

Soft and Lovely _ 
As a Movie Star's Hair-Do 


Be dArgteingiea daring, winsome, demure! 
Make this split-second change to a new 
personality. You'll find rp er new 
adventures, be the life of the party. This new 
crowning glory wins admiring glances from 
both guys and gals anywhere you go. It’s 

the fashion rage. 


A very pretty cover-up after swimming or 
washing or setting your own hair ( instead of 
unsightly kerchiefs ), smooth, non-flammable 
Celanese acetate looks Bes real hair, feels 
luxuriously soft and lovely. 


dy aes, Tae " at = ewe. 


MONEY 


Pay postman on 
delivery $4.95 
plus C.O.D. post- 
age or send $4.95 
with order and 
save postage. 
Money back if 
not delighted. 
Mail coupon TO- 
DAY! 


Glamour Wigs C 


IN A CHOICE OF BEAUTIFUL 


Selection of 4 Styles and 
10 Attractive Colors 


olors and Styles 


Match Any Outfit or for Any Occasion 
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| FREE 10 DAY TRIAL COUPON! 


erial Fashions, Dept. F- 146 
1B Fulton, Ave., Hempstead, N. 


Ale my Glamour Wig in the “ade de and color oe ‘belies, I will 
pay tman on oearery $4.95 p fe must be absolutely 
e day eit 


satisfied or : can return the wig eS and my money will 

be refunded 

Check Box of ‘style Check Box of Color Desired 

Number Desired Black Light Blonde you wih ro posted 

i 109 Off Black Auburn e by sending 
112 Dark Brown Platinum only aah 95 with cou- 

{) 114 Brown Pink in. Same Money 

L} 102 (J Dark Blonde [] Mixed Grey ack Guarasitec! 

Name_ 

Address 
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WALLET $ 
PHOTOS 3 y Pa 


70 for $2.00 
plus 25c post. 


FREE 5x7" 


ENLARGEMENT 


with each order 


Beautiful 24/2 x 312’" studio 
prints made on finest silk 
finish, double weight Kodak 
portrait paper. Perfect for 
job and college applications. 
Se See ae of staal 
with order. Original returne 
SERVICE Dept.S-6 unharmed, For rush first 
GPO Box 644, N.Y.1 Class service, add 25c. 


BE A“POP” SINGER! 


Learn At Home—in Just A Few Weeks! 
Amazing ‘“‘POP” singing training 
for men and boys! New talent need- 
ed all the time! Get into BIG-PAY 
career—singing Rock n’ Roll, coun- 
try, Western, folk songs. Lead your 
own singing group! How to make 
your own records and where to send and sell them! 
How to get your first big singing break! Star with 
orchestras, nightclubs, radio, TV. Learn all this at 
home in just a few weeks through quick, low-cost 
training. Send for FREE-details today. 


SONG STUDIOS, Dept.203-B, ROCKPORT, MASS. 


A Remarkable Dental Formula 


and BANJO 
PLAYERS! 


Play every song in just. the right key for 
your voice, without difficult fingering. Use 
a BILL RUSSELL CAPO. Made with strong 
elastic, you can slide it from fret to fret. 
It won’t scratch. Capo for Guitar $1.00; 
Banjo 75c; Uke 50c. 12 String Guitar $1.50; 
Pro Model 12 String Guitar $2.50. 


BILL RUSSELL CAPO Co. 
2130 Ferger Ave., Fresno, Calif. 


MAKE YOUR OWN MUSIC 
FOR YOUR SONG POEMS! 


Amazing new COMPOSAGRAPH Method has you set- 
ting your own SONG POEMS to music even if you 
don't know a note! Save hundreds of dollars by 
making your own melodies for your SONG POEMS! 
How to Copyright your own songs and make your own 
Records! Where to send and sell your Songs and 
Records! Learn at home through quick, low-cost 
training. Get your first big Song Break! Send for 
FREE details today! 


COMPOSAGRAPH, Dept. 103-P, nocKPORT, MASS. 


—“WYTEN”’ 


DINGY TEETH made 
RADIANT WHITE 


Like a movie-star smile in 3 minutes 
wonderful new cosmetic 


Are you smile shy because of discolored, dull and unattractive 
teeth? Then try WYTEN, a marvelous new “Dental Cosmetic” 
for an attractive new glamorous look—a key to success and 
romance. Just brush on, in seconds you transform discolored, 
yellow and dingy teeth into a sparkling white finish that ap- 
pears so pearl-like and natural, WYTEN is used by thousands 
of smart women and theatrical folks to cover up stains, blem- 
ishes, gold caps and even gold fillings. Used by youngsters to 
cover-up braces on teeth. 


DENTAL FORMULA COMPLETELY SAFE AND HARM- 
LESS FOR NATURAL AS WELL AS FALSE TEETH 


WYTEN has been tested by a well recognized independent 
research and testing laboratory. Formula is completely safe 
and harmless to the teeth and gums, 


Read what WYTEN users say from some of 
the many unsolicited testimonials received: 


“IT am so thrilled as to how beauti- 
ful and white my teeth are from 
using WYTEN. All the girls where 
1 work ask me if I have new teeth. 
My teeth were so yellow and unat- 
tractive. Now they are beautiful. I 
just love it.” 


—Miss L.B,, Gloucester City, N.J. 


“I like that new cosmetic enamel 
product. It is most wonderful. It 
does make your teeth look so beauti- 
ful white. 


—Miss D.M., Tonowanda, N.Y 


“I have enjoyed it very much. IT have 
highly recommended this product, 
Does wonders for your teeth.” 


—M.S., Akron 2, Ohio 


“I have used your product and I 
Rhink it is wonderful. I like it so 
well that I have told quite a few of 
my friends and they are writing you 
for your product also, Please send 
me an order.” 

—Mrs. C.B., Philadelphia 46, Pa. 


“Enclosed find check toward pur- 
chase of two bottles of WYTEN. 
This is a re-order and I find your 
product very satisfactory.” 

—Miss J.T., Ossipee, N.H. 


"You ail be pleased to know I find 
your WYTEN excellent. Enclosed is 
check for two bottles plus | one dollar 
for air mail. Please rush.” 


—G.D., Palm Beach, Fla. 


NU-FIND Dp.91] Box 205 Church St., N.Y.C. 8 
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Use WYTEN To Cover-Up 


audoed singers 


Cover up Gold caps or Gold” fa defect Filings 


fillings on teeth and spea! 


Send No Money! Free 10 Day Trial! 


Just mail coupon today, Pay Postman on delivery, 
$1.98 plus postage for a 3-4 month 
supply or send only $1.98 with 
order and we pay postage. 10 day 
trial, must satisfy or money will be 
refunded. 


ONLY 


$198 


FREE 10 DAY TRIAL COUPON! 


NU-FIND PRODUCTS DEPT. 911 
Box 205 Church St., N.Y.C. 8, N.Y. 


Rush my “WYTEN” at once in plain wrapper. I will pay post- 
man on delivery only $1.98 plus postage for a 3-4 month supply. 
I must be delighted with the new beauty ‘“‘Wyten” brings to my 
teeth or I can return after 10 day trial and get my money back. 


Name 


City & Zone. - State... 


0 Check here it you wish fo 1 save a poate by sendin only $1.98 
with coupon. Same Money Back Guarantee! 


' 
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I 
l 
i] Address ............. 
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eHUSBANDS & WIVES” 


(As recorded by Roger Miller/Smash) 

ROGER MILLER 

Two broken hearts lonely looking like 
houses where nobody lives 

Two people each having so much Brice 
inside 

Neither side forgives | 

The angry words spoken in haste 

Such a waste of two lives 

It’s my belief 

Pride is the chief cause and the decline 

In the number of husbands and wives 

Woman and a man aman and a woman 

Some can and some can’t and some can’t. 

© Copyright 1966 by Tree Publishing 

Co. 


e(| CAN’T GET NO 
SATISFACTION) 


(As recorded by Otis Redding/Volt) 
MICK JAGGER 
KEITH RICHARD y 


{ can’t get no satisfaction 

I can’t get no satisfaction 

Well I tried, and I tried and I tried, and 
I tried 

I can’t get no 

I can’t get no. 


When I’m driving in my car 
And a man comes on the radio 
Tellin’ me more and more 
About some useless information 
Supposed to fire my imagination 
I can’t get no 

No, no, no 

Hey, hey, hey 

That’s what I say. 


I can’t get no satisfaction 

I can’t get no satisfaction 

Well I tried, and I tried and I tried, and 
I tried 

I can’t get no 

I can’t get no. 


When I’m watching my TV 

And a man comes on and tells me 

How white my shirts should be 

But he can’t be a man 

“Cause he doesn’t smoke the same cigarettes 
as me 

I can’t get no 

No, no, no 

Hey, hey, hey 

That’s what I say. 


I can’t get no satisfaction 

I can’t get no girl reaction 

Well I tried, and I tried and I tried, and 
I tried 

I can’t get no 

I can’t get no. 


When I’m riding round the;world 

And I’m doing this and I’m signing that 
And I’m trying to make some girl 

Who tells me baby better come back 

Maybe next week 

‘Cause you see I’m on a losing streak 
I can’t get no 

No, no, no 

Hey, hey, hey 

That’s what I say. 


I can’t get nor 
No, no, no 
I can’t get no satisfaction. 


© Copyright 1965 by Mirage Music Ltd., 
London, Eng. For the USA and ised ri 


Immediate Music, Inc. 
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ARTIFICIAL FINGERNAILS 
Cover short, broken, thin nails 
with NU-NAILS. Applied in ajiffy 


ACROSS 19 Male singer 


39 Large truck 
40 --- Shannon 


1 Manufactured 41 --- Damone (2 wds.) panic abv pephemteale goad ye 
5 Take by theft 42 Stammering sound o Small fruit nga PH SB 
10 Music drama 43 Black fuel Sag kichet er Also Hollywood Fineersalig:-» 
12 Ray --- 44 Likeness oe. amet aeere! No pollah required...396 sel 
14 Edible seeds 47 Frank -- a ged ; 
15 ‘*Second Hand ----”’ 49 Tightwad 2% ae oe rm 
16 Myself 50 Famous me FRE LY he 
17 Pinch 51 At that time 28 Owing catalo 
18 Annoy eh aah BANJOS 
19 --- And Eddie DOWN 3] Fem: i CS Jamestown Star Route 
20 Renown 33 ys = anes Boulder, Colorado 
= Buzzing insect Sah 35 ES: hol day — = suamsehdaieeed 
James --- orilla oF igh os 
24 --- Lupino 3 Male singer (2 wds.) periods SUPER photo bargain | 
25 --- Collyer 4 Tennessee --- Ford 36 Bobby --- ae 


26 Cheering shout | 


5 Dinah --- 


37 Listened to 


CHOICE 


25 WALLET PHOTOS YOUR 
{plus FREE 5x7 Eni.) 


38 Utmost extent or 

27 Peter And --- 6 Chore 40 L 2 8x10 ENLARGEMENTS | # 
29 --- Francis 7 Before A] Vino to excess or 
32 Washing vessel 8 --- Martino 3 Felin ete ta oe ida ee a sere 
33 Doris --- 9 Sour fruit A5 Golly! 3 Se7_ ENLARGEMENTS trait paper. “Send “any 

. . ° photo, snap: ” = 
34 --- Christy Minstrels 11 Poisonous snake AG Sea Ae le WALLET PHOTOS tive Lrefecned with one). 
35 --- Adams 12 Wept iege Riaeel ETT Pe Alpe Uber na ert bet pent pa 
37 Female bird 13 Fruit pit Poe, Postage and QUALITY VALUES, Dept. 122-C 
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join now! 
ENGLISH 
FAN CLUBS! 


38 Early stringed 


instrument Answer on Page 59 
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YOU RECEIVE ALL THIS 


® 
° ° 
e 
io je PHOTOS / MEMBERSHIP CARDS : 
eo LATEST NEWS FROM ENGLAND ° 
¢ join now... ° 
hd GROUP FAN CLUBS INDIVIDUAL ae CLUBS ® 
° The Rolling: Stones Rin Sasenbe ke ° 
@ Herman & the Hermits i in Lennon fey 
ati @ Dave Clark 5 Herman i) 
ae tan ee @ Gerry.& Pace Makers | Donovan e 
e@ Freddie & Dreamers Mick Jagger e 
e The Kinks Brian Jones 3 
cue aol 
42 hy 5 146 [le wairer Brothers Freddie ; 
e The Silk Dave Clark e 
e The Seeds Sky Saxon e 
7 e@ JUST SEND $1 FOR EACH FAN CLUB THAT YOU e@ 
9 
e@ WISH TO JOIN. PRINT CLEARLY THE CLUBS YOU @ 
@ WANT AND YOUR NAME AND ADDRESS. MAIL TO: @ 
50 c] $ BRITISH STARS vert s70z x4 
/ @ 7471 MELROSE AVE/HOLLYWOOD CALIF 90046 @ 
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When Aaron T. Bone Walker plays 
guitar he makes people cry and he 
gets response from the audience as 
though the performance was really a 
church meeting. Bone, as Muddy Waters 
calls him, has not been on a lot of 
recordings. His best known ones are 
on Atlantic, but there is another on 
Decca called “The Original American 
Folk Blues Festival’ recorded live in 
Germany, and on a Prestige album he 
backs singer Jimmy Whitherspoon. There 
are probably others on which he is 
an anonymous sideman. 

It's very difficult these days to keep 
a blues band on the road. T. Bone no 
longer travels with one. Really, he is 
fascinating all by himself, but he usually 
works with whatever house band is 
handy. Although T-Bone started much 
earlier (in 1929 under the name Oak- 
Cliff T. Bone) than most of the living 
blues men he is finding mighty tough 
competition from other “‘stars’’ who are 
managing to keep their bands on the 
road. Men like Junior Parker, Little 
Milton, Bobby Bland with Wayne Bennett 
and of course BB. King are working 
regularly, but B.B. seems to be a 
particular thorn in T. Bone’s side. B.B: 
does sound awfully similar to Walker 
even right down to the vocals. When 
asked about King, Walker replied, “I’m 
a much older man than B.B. King. | 
was the one who started B.B. I've only 
been in this business 38 years and 
B.B. is 40 years old. He came after 
me. For 5 years there was no one out 
there but me playing the blues on 
guitar. So, practically all the blues 
guitarists got it from me.” 

T. Bone plays “everything, jazz, blues, 
low down blues. Most anything you 
want. | play what | like to play most 
of the time. Blues, | love it. That's where 


A rare photo taken backstage at the Apollo Theatre after a great blues show. Standing 


{L to R} blues singers Jimmy Rushing, T. Bone Walker, Sonny Terry, Muddy 

Waters & Brownte McGee. Seated, harmonica player James Cotton and comedian 

M.C. Spodeeodee. These beautzful musicians have been going strong for 20 or 30 years. 
The blues will never die. 


| started, so | continue with the blues. 
| throw in jazz sometimes but the blues 
is my living.’ 

Since the British kids discovered him, 
T. Bone keeps up with the modern music 
scene. “I’m familiar with all music. The 
words in the songs now don’t make 
sense, but they've got a wonderful beat 
and that’s what the kids love. They 


don't listen to lyrics anyway. If the 


beat is right, that’s what they want. 
| like the Byrds’ sound. | like all the 
groups’ sounds. | play in England 3 
times a year and | got a group over 
there called the T-Bones. They got a 
record: out now. They work with me 
when | go over there. Georgie Fame, 
the T-Bones, and a year ago | had John 
Mayer and the Blues Breakers and | 
worked with Chris Barber.” 

He seemed rather insulted when | 
asked if we are experiencing a come- 
back of the blues. ‘What do you mean 
come-back? The blues never went out. 
Everybody has always done the blues. 
Even the jazz is blues.’ ; 


T. Bone describes his style as “‘pro- 
gressive blues. It’s the way | like to 
play. It’s the style | set and I'm going 
to stick with it. | can’t get away from 
it. If | did, it wouldn't be T. Bone. | 
can play anything, even what the kids 
are playing, but | have to go right 
back to the blues | made 25 years ago.” 

Although he is famous for his guitar 
playing..."| play organ, piano, bass. My 


first instrument was bass. My father 
was a bass player. He taught me bass. 
Then | changed from bass to banjo. 
Banjo to guitar. | can play seven in- 
struments.'’ He turned to amplified 
guitar in 1939. “When amplifiers first 
came in, we didn’t want them. | was 
playing with a big band, it had an echo. 
We had to get used to this. It's not 
a good-rhythm for a band with an 
amplifier. Right now Basie won't use 
an amplifier because the rhythm gets 
an echo on it. The main thing is ad- 
justing the volume. If you put it too 
low you might hear a rattle and if 
it’s too high you get an echo and it 
sounds off to the guys in the rhythm 
section. So amplifier is strictly for a 
lead instrument and anybody playing 
lead guitar needs it to be heard. Other- 
wise, you don’t need one just to play 
thythm. I'd much rather haye a guitar 
like Brownie McGee's playing rhythm.” 

What about the future? T. Bone has 
a definite opinion. ‘Jimmy Rushing and 
| have been in this business for along 


_time and he’s still going. He's in his 


60's. This new stuff that comes out 
doesn't last that long. Take Muddy 
Waters. He'll be here when you die, 
because he set a style. He sings a type 
of blues that nobody sings. All the blues 
singers in this show today don't sing 
alike. (Sonny Terry, Brownie McGee, 
Muddy, John Lee Hooker, Bo Diddley, 


T. Bone).. But it's still the blues. The , 


blues will never die.” ‘ 


eKICKS 


(As recorded by Paul Revere & The 

Raiders/Columbia) 

BARRY MANN 

CYNTHIA WEIL 

Girl, you thought you found the answer 

on that magic carpet ride last night 

But when you wake up in the morning 

The world still gets you uptight 

Well there’s nothing that you ain’t tried 

To fill the emptiness inside 

But when you come back down 

Girl, you still ain’t feeling right 

And it seems like kicks just keep getting 
harder to find 

And all your kicks ain’t bringin’ you 
peace of mind 

Before you find that it’s too late 

You better get straight 

Woah but not with kicks, 


Well you think you’re gonna find yourself 
a little piece of paradise 

But it ain’t happened ‘yet 

So girl you better think twice 

Don’t you see no matter what you do 

You'll never run away from you 

And if you keep on running 

You'll have to pay the price 

Don’t it seem nice ; 

Kicks to make you face the worldeach day 

That road goes nowhere 

Believe me, you can find yourself another 


way 
But not with kicks. 
“ Copyright 1966 by Screen Gems-Col- 
umbia Music, Inc. 


e@LULLABY OF LOVE 


(As recorded by The Poppies/Epic) 

LARRY BUTLER 

BILLY SHERRILL 

Hear the breeze in the trees 

Hear the birds softly singing 

And the song that they sing is our 
lullaby of love. 


Hear the rain, sweet refrain 

Every raindrop is singing 

And the song that they sing is our 
lullaby of love. 


Forever and ever 
Our love will be true 
Forever and ever 
I'll always love you. 


Every beat of my heart 

Says I love you, I love you 
I love you 

And the song in my heart is our 
lullaby of love 

(Repeat chorus). 


© Copyright 1966 by Tree Publishing 
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EARN :.°65% 


weekly and 
more as a 


Practical 
Nurse 


AT NO EXTRA COST 

. Nurse's uniform 

4 and cap 

: Graduation pin 
Simplified Nurse's 
_ Dictionary 

“as. Many needed 

accessories 


in full. 


ACNE-—- 
PIMPLES 
with 2 tablets per day 


@ ALLAN DRUG CO. Depr. 3702 


NO STICKY OINTMENTS! e 6311 Yucca St., Hollywood, Calif. 90028 


NO MESSY COVER UPS! 


IMPORTANT! Thousands have 
found the happiness that comes 
with a clearer complexion. You 
too may find relief from mild 
acne-pimples and blemish prob- 
lems by following the HALSION 
PLAN. Because individual expe- 
riences vary, the HALSION 
‘PLAN is sold on a money back 
guarantee. You must be satisfied, 
or your money will be refunded 


(AMERICAN INSTITUTE OF PRACTICAL WURSING, Rim751) 


FREE 


Discover the prestige and hap- 
piness of a Nursing career. En- 
joy steady, well-paid work as a 
Practical Nurse, non-licensed, 
Private Duty, Nurses-Aide, 
Doctor’s Offices, Infant Nurse, 
Hospital Attendant, etc. Now, 
feel secure . . . confident of 
earning a good income. @ 


DIPLOMA IN LITTLE AS 
10 WEEKS — No experience 
necessary if you enjoy helping 
others. Patients look up to you. 
Everyone respects your occu- 
pational status. Our Home 


A | \AMERICAN INSTITUTE OF PRACTICAL NURSING, Room7s: 
os7 120 S. State Street — Chicago 3, Illinois 


120 S. State Street — Chicago 3, Illinois 

Send me your FREE 10-page Ist lesson on Prac- 
tical Nursing and FREE Nursing facts. Absolutely 
no cost, no obligation. No calls by salesman. 


Ls" LESSON 


oN NURSING 


Learn at home in your spare time 
Age, education not important! 


Study course is Doctor-re- 
viewed and supervised by Reg. 
Nurses. You receive friendly 
attention as you learn. Your 
teachers, who are RN’s, iake 
personal interest in you. 


TODAY'S GREAT NEED 
FOR NURSES is your oppor- 
tunity. Calls for your services 
can start even while you learn. 
Get the facts and decide after 
you review the first FREE les- 
son. No obligation. No calls 
by salesman. Write for details 
or mail coupon today! 


[1] I enclose $3.95, check or money 


© Name 
&} Address 


order. 


Halsion pays the postage. 


() Please rush C.O.D. 30-day supply 
of Halsion. I agree to pay postage. 


@ /t is my understanding that the Halsion 
Plan for complexion care is enclosed 

@ with each order; if 1 am not satisfied 1 
may return unused tablets or empty 
bottle for prompt refund. 


& City 


State Zip 
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Merle Kilgore is back after yaddrneires surgery on his throat several weeks 
ago. Roger Miller has assumed the role of talent scout for his Smash label’s LEROY VAN DYKE 
parent firm, Mercury. Roy Clark, Wanda Jackson and Hank Thompson appeared : 
at the New London Submarine Base. Leroy Van Dyke’s 5-year old son was 
killed in a skating accident in February. Despite near blizzard conditions, 
in February, complete sellout crowds jammed arenas to hear a country 
music package consisting of Webb Pierce, Ray Price, Jimmy Dickens, Red Sovine 
and Max Powell. The package played engagements in Canada, New York, 
New Jersey and Connecticut, and on many occasions, was sold out at the 
gate weeks before show time. Archie Campbell painted the cover for the new 
“Grand Ole Opry” Book published by WSM. Eddy Amold will be starred 
in a new country music television series. Present plans call for a series of 
one-hour shows to originate from Nashville. Johnny Wright and Kitty Wells 
put down $45,000 for their new custom made ‘home on wheels.” 


BOBBY SCOTT 
JAZZ & BLUES ss 


Clarinetist Buddy DeFranco replaced Ray McKinley as leader of the Glen 
Miller band in January. Woody Herman and his band will tour the Soviet 
Union this spring at the request of the State Dept. Benny Goodman was 
the last one behind the iron curtain in 1962. Sam Jones, formerly Cannonball 
Adderley’s bassist, has replaced Ray Brown in the Oscar Peterson trio. They met 
drummer Louis Hayes at Oscar’s home in Canada for 3 weeks of rehearsals 
during February. After settling money problems, Red Hold and Eldee Young 
have rejoined Ramsey Lewis. It’s rumored that versatile pianist Bobby Scott, 
who worked closely with Quincy Jones, has been offered a job at Barry Gordy’s 
hitsville in Detroit. Four history making tenor saxophonists appeared ‘in 
concert at Philharmonic Hall in New York during February. The Impulse 
Records artists included Coleman Hawkins, Sonny Rollins, , Jobn Coltrane and 
Anbhie Shepp. The Merv Griffin TV show has Bob Brookmeyer, Jim Hall, Art 
Davis and Jake Hanna in the studio band. Gerry Mulligan wrote the title song 
for the United Artist’s movie “A Thousand Clowns.” Andre Previn and Alan 

Jay Lemer are writing a musical comedy “Coco” for broadway. Don’t miss 
a new verve l.p. which features Ella Fitzgerald backed by Duke Ellington and 
his orchestra. Ella sings famous Duke songs. It’s called ‘Ella At Duke’s - 
Place.’’ Finest jazz we've heard in a long time. The University of Chicago 
presented its annual folk festival in February. Among the performers were 
Muddy Waters, Fred McDowell, Rev. Gary Davis and The Meditation Singers. Test- 
ament. records, located in Chicago, has arranged to release never-before- 
released Muddy Waters sides made in Mississippi in 1941 and 1942. Prestige 
records recently recorded Junior Parker backed by a stellar combo including 
Jaki Byard on piano. Harmonica players ‘who like to play along with records 

ute like to know thatyoucan playC harp on many of the Chuck Berry sides. 


SPOTLIGHT 
© 0 @ OG © @ © ore 


POPULAR 


Elvis Presley has signed a contract to make four more pictures for MGM BOBBY VINTON 
in addition to the two he is doing this year. Later, this month he begins gaggemgommemee-"~ ww 

“Jim Dandy,” (previously titled “Never Say Yes”’). ‘‘It’s Killing Me’’ starts 
filming this summer. Everybody is getting married these days. Bobby Hatfield 
of the Righteous Brothers got hitched to 22 year old singer Joy Ciro in 
Beverly Hills and Jackie DeShannon went down the aisle with Bud Dain an’ 
executive with her record company. Also, newly married is Beatle George 
Harrison to the lovely Patti Boyd. Sonny & Cher are making a movie. Besides 
writing 8 new songs for it, Sonny is also helping to write the story. It’s 
based on the life of the dynamic duo. A whole line of Sonny & Cher clothes 
and Cher cosmetics are now on the market. Clothes include an animal fur 
vest, ruffled shirts and bell bottomed trousers. The Ramsey Lewis Trio played 
at New York’s Arthur at the request of Sybil Christopher. Tony Bennett, sid 

recently did a two-weeker at the Copacabana. His first week broke all records. JACKIE DESHANNON 
Mercury songstress Lesley Goye made a recent Miami promotion grip. Within BUD DAIN 
seven weeks of release the Rolling Stones’ LP ‘‘December’s Children (and 
Everybody’s)”’ has received the gold certificate for $1,000,000 sales from the 
RIAA. American Productions was formed by the Beach Boys to produce, 
direct and package musicals and TV shows. Bobby Vinton taped a Polish 
musical show for broadcast on “Voice of America.”’ David McCallum visited 
Macy’s to promote his “Music-A Part Of Me” LP. Joe Tex has been signed 
for five solid months of one-nighters in Denver and ending June 1st with 
his opening at the Trip. Sam the Sham and the Pharaohs completed a pro- 
motional visit to Paris. 


FOLK 


Verve Folkways record was planning on releasing the sides cut at the Cafe 

Au Gogo in early March. If you see it get it. It’s a good cross section of 
what is happening in music today. We hope the Lovin’ Spoonful hit number 
one with their new side ““Day Dream,”’ it’s beautiful, beautiful. They’ll have 
a rough time competing with new Beadlesand Stones stuff though, even though 
*“‘Dream’”’ is much better. The Spoon played a couple of dates in Boston, 
where there is an awful lot of music going on, and Sebastian is consider- 
ing writing the music for a new Woody Allen movie. The Byrds really dug 
playing opposite The Paul Butterfield Blues Band recently in Los Angeles. Wow, 
what a show. Before Mzke Bloomfield \eft for L.A. he told us he was going 
to ask Ray Charles if he could play guitar with him. Ray’s new ‘‘Crying 
Time” l.p. on ABC Paramount is a gas, especially the slow blues. cuts. 
Ray also plays organ on a new Quincy Jones |.p. ““Quincy’s Got A Brand 
New Dog.”’ Bob Dylan’s touring band is The Hawks who used to back Ronnie MIKE BLOOMFIELD 
Hawkins in Canada. Paul McCartney song ‘“‘Yesterday’’ ram away with all 
kinds of awards at The Grammy Thing. We hereby give it ““The Best Ballad 
of the Century” award. People in the ‘‘Best Folk Recording”’ category were 
the usual Belafonte, Makeba, Peter, Paul & Mary, Pete Seegar, Joan Baez and The 
Womenfolk. The Byrds got “Best New Artist.’’ Bod Lind’s “Elusive Butterfly” 
and Simon and Garfunkel’s ‘“‘Homeward Bound”’ have beautiful words. Let’s 
get more stuff like that on the charts. Moul/ty of The Barbarians got a lotta 
chutzpah singing that song. We give that one ‘“‘Yech Song of the Week 
Award.”’ Travels of The New Christy Munstrels is now being filmed for a tv 
special later this year. The Gaby Hayes fan club held a huge party at Howies 

- Grocery’s store in Burnt, N. Dakota. Entertainment included a screening 
of the movie ‘Hubcaps for Freedom.’’ The Rock-Folk Bombers played for 

_ dancing and gave out their new album “Rubber Borsht”’ as prizes for the 

_ dance contest. 
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@WALKING MY CATNAMED ®GLORIA 


DOG 


(As recorded by Norma Tanega/New : 


Voice) 

NGRMA TANEGA 

I’m walking all around the town 
Singing all the people down 
Talking around 

Talking around. 


Happy; sad, and crazy wonder 
Choking up my mind 
With perpetual dreaming. 


Me and my cat named Dog 
Walking high against the fog 
Singing the sun 

Singing the sun. 


(Repeat Chorus) 


We're drifting up and down the street 
Searching for the sound of people 
Swinging their feet 
Swinging their feet. 


i Repeat Chorus) 


Dog is.a good old cat 

People, what you think of that 

That’s where I’m at 

That’s where I’m at. 

© Copyright 1966 by Saturday Music 
Inc. 


@SHAKE ME, WAKE ME 


(As recorded by the Four Tops/ 

Motow n) 

HOLLAND 

DOZIER 

HOLLAND 

All through this long and sleepless night 

I hear my neighbors talking 

Saying that out of my life and to an- 
other’s arms you'll soon be walking 

Somebody shake me, wake me 

When it’s over 

Somebody tell me that I’m dreaming 

and wake me when it’s over. 


They say our love ain’t what it used to be 

And everyone knows but me 

I close my ears not wanting to hear 

But the words are loud and clear 

Through these walls so clear 

I hear my neighbors saying 

They say (she don’t love him) 

(She don’t love him) 

They say my heart’s in danger 

‘Cause you’re leaving me for the love 
of a stranger 

Somebody shake me, wake me 

When it’s over 

Somebody tell me that ’m dreaming 
and wake me when it’s over. 


Girl you are what my heart desires 
My whole world you’ve inspired 
I can’t bare to be losing you 


‘Cause I loved you my whole life through. 
Many nights I pace the floor 


Listening to my name being criticized 

What a fool I am not to realize 

You don’t want me by your side 

As the tears creep on my face 

I can’t believe I’ve been replaced 

If I’ve ever, ever dreamed before 

Somebody tell me I’m dreaming now 

Shake me, wake me somebody 

When it’s over 

Somebody tell me that I’m dreaming and 
wake me, shake me when it’s -over 

Shake me, wake me somebody 

When it’s over. 

© Copyright 1966 by Jobete Music 

Co., Inc. 
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(As dee nrded by Shadow 6 Of Night/ 


_Dun wich) 
VAN MORRISON 


S. 1. MORRISON 


- Like to tell you ‘bout my baby 


You know she comes ‘round oh 

She’s ‘bout 5’4” from her head 
down to the ground 

Well she comes around here 

Just about midnight : 

She makes me feel so good Lord 

She makes me feel all right 

Her nameisGLORIA 
GLORIA 

I’m gonna shout it all night 

I’m gonna shout it everyday 

Yeah, yeah, yeah, yeah, yeah. 

© Copyright 1964 by Bernice Music, 

Inc. . 


@NIGHT TIME GIRL 


(As recorded by the MFQ/Dunhill) 

AL COOPER 

1. LEVINE 

Under the veil of her perfume and paint 

There was long ago a girl who used to 
be a saint 

A rose raised up to someday marry the 


son 
Instead of hiding in the shadows with 
just anyone. 


Hey now, hurry now night time girl 

It’s the right time now to get even with 
the world 

This fast life’s a gas night time girl 

There’s no future it’s just the past for 
you to run from. 


Love’s not real it’s just a poet’s foolish 
dream 

Hatred’s half sister is a man-made machine 

The motions or love potions never ever 
pay the rent 

So she spends all her kisses 

And thinks they’re all well spent 

( Repeat chorus). 

© Copyright 1965 by Sea-Lark Enter- 

prises, Inc. 


e@LOVEIS ME, LOVE 
IS YOU 


(As recorded by Connie Francis/MGM) 

HATCH 

Come on baby let’s tell all the people 

We’ve found a way to end the blues 

Let’s get together and just start a rumor 
that everyone will think is new 

Love is warm, love is fine 

Love is yours, love is mine 

Love is free, love is true 

Love is me, love is you. 


Come on baby let’s tell all the people © 


That love is such a wonderful thing 

Let’s get together and just start a notion 
that everybody else can see 

Come on baby let’s tell all the people 

That love will never pass you by 

Let’s get together and start a habit 

That everybody else can try 

(Repeat chorus). 


Come on everybody let’s tell everybody 
that love is still the greatest 

Let’s get together and just start a gimmick 

That nobody else can forget. 

(Repeat chorus. ) 

© Copyright 1966 by Duchess Music 

Corp. 
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e@| FOUGHT THE LAW 
(As recorded by Bobby Fuller/ 
Mustang) 

SONNY CURTIS bs 
A-breakin’ rocks in the hot sun 

I fought the law and the law won 

I miss my baby and the good fun 

I fought the law and the law won ~ 
I fought the law and the law won. 


I left my baby and I feel so bad 

I guess my race is run: 

She’s the best girl I’ve ever had 

I fought the law and the law won 
I fought the law and the law won. 


A robbin’ people with a zip gun 

I fought the law and the law won 
I fought the law and the law won 
I needed money cause I had none 
I fought the law and the law won 

I fought the law and the law won. 
© Copyright 1961 by Acuff-Rose 
Publications, Inc. 


©634-5789 


(As recorded by Wilson Pickett/ 
Atlantic) 

CROPPER 

FLOYD 


If you need a little ovine 

Call on me all right 

If you want a little huggin’ 
Call on me baby, mmmmmm 
Oh Ill be right here at home. 


All you got to do is 
Pick up your telephone 
And dial 634-5789 
(What’s my number) 
634-5789. 


If you need a little huggin’ 
Call on me 

That’s all you got to do now 
If you want some kissin’ 
Call on me baby, all right 
No more lonely nights 

Will you be alone. 


All you got to do is 
Pick up your telephone 
And dial 634-5789 
(That’s my number) 
634-5789. 


Oh, I'll be right there 

Just as soon as I can 

And if I be a little bit late now 
I hope that you’ll understand 
Oh yeah all right 
mmmmmmm. 


If you need a little lovin’ 
Call on me 

Lord have mercy 

If you want some kissin’ 
Call on me baby 

That’s all you got to do now. : 
No more lonely nights 

Will you be alone. 


All you got to do is 
Pick up your telephone 
And dial 634-5789 
(That’s my number) 
634-5789 

Oh yeah, 634-5789. 


Call me on the telephone 

634-5789. 

No more will you be alone 

634-5789 

(What’s my number) 634-5789 

(That’ s my number) 634-5789. 
Copyright 1966 by East Publications 

& Pronto Music. ~ 
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@eBANG BANG (MY BABY 


SHOT ME DOWN) 


(As recorded by Cher/Itmperial) 
SONNY BONO 

Bang bang I was five and he was six 
We rode on horses made of sticks 

He wore black and I wore white 

He would always win the fight. 


Bang bang he shot me down 

Bang bang I hit the ground 

Bang bang that awfui sound 

Bang bang my baby shot me down. 


The music played and people sang 
And just for me the church bells rang 


Hey, hey, hey 


Ceasar came and changed the time 
And I grew up, called him mine 
He wouid always laugh and say 
Remember when we used to piay. 


Bang bang I shot you down 

Bang bang you hit the ground 

Bang bang that awful sound 

Bang bang I used to shoot you down. 


Now he’s gone I don’t know why 
And till this day sometimes I cry 
He didn’t even say goodbye 
He didn’t take the time to iie. 


Bang bang he shot me down 

Bang bang [hit the ground 

Bang bang that awfui sound 

Bang bang my baby shot me down. 
Copyright 1966 by Cotillion Music, 

Inc. and Five-West Music. 


@ ONE MORE HEARTACHE 


(As recorded by Marvin Gaye/Tamlia) 
ROBINSON 
MOORE 
ROGERS 
WHITE 
TARPLIN 
One more heartache 
I can’t take it 
My heart is carrying such a heavy load 
One more ache would break it 
Just like a camel with a heavy pack 
One last straw I tell ya, I said 
it broke the camel’s back 
Aaah, aaah 
I can’t take it 
I can’t stand it. 
One more heartache 
It would turn me right around 


- First you build my hopes up high 


And then let me down 

Like a house you built with toothpicks 

Stacked upon the kitchen table 

One last toothpick falling down 

The foundation was not able 

Aaah, aaah 

I can’t take it 

I can’t take it 

Mmm now, now baby. 

One more heartache 

Would just seem too much load 

I’m fed up with the heartache 

One more and I'll explode 

Like a toy balloon that’s filled with as 
much air as it can take 

One more cup of air and that balloon 
has got to break 

Aaah, aaah 

I can’t take it 

I can’t stand it 

It’s so hard 

Without a love, without a love 


_ Oh baby, can’t take another one. 


© Copyright 1966 by Jobete Music Co., 
Inc. 
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9x7 PORTRAIT 
ENLARGEMENT 


with order for 
30 Protos 


An Amazing Offer 


FRE 
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¥ DAYS 


OR MONEY BACK 


In this introductory offer you get 
“TOP GUITARIST ED SALE’S famous 
‘66 page secret system worth $3.60 
which teaches you to play a beautiful 
song the first day and any song by ear or 
note in seven days! Contains 52 photos, 87 
idee? placing charts, etc., plus 110 popular and 
western songs, (words and music); a $1.00 Chord 
Finder of all the chords used 2. evant music; a 
$3.00 Guitarist Book of Knowled $9.98 
TOTAL VALUE $7.00—ALL FOR ONLY 52" 
SEND NO MONEY! Just your name and address, pay 
postman $2.98 plus C.O.D. postage. Or send $3. 00 
with order and I pay postage. (Sorry, no C.O.D. out- 
side Continental U.S.A.—please remit with order). 
Unconditional Money-back Guarantee 


ED SALE, Studio113-G, Avon By the Sea, N.J. 
remain 


Wallet photos and portrait 
enlargement beautifully 
printed on quality pro- 
fessional paper (glossy 
finish) copied from any 
size favorite photoor neg. 
Ideal for friends, job applications, swapping, 
many uses. Yours now in this special offer. 
Just rush photo (or neg) together with 
name, address and $1 (plus 25c forpost: & 
handling—total $1.25) to: 


HK PHOTO SERVICE, Dept. 52 
662 Brooklyn Ave., Brooklyn, N.Y. 11203 


Fxauisiy Diamonds 
PEN-PALS ONLY $1. ‘%,827" 


2 RINGS FOR THE PRICE OF 2 
Solitaire ¢ Ring hee 


As many as you have the time to write to. 
Full details from: 


The Universal Correspondence . 
Agency, Astral Offices,64 BrixtonRd., 
London S.W.9 England 


An Amazing Invention Magic J Art San 


DRAW ANY PERSON ™ ONE MINUTE! 


NO TALENT! NO LESSONS! 


You Can Draw Your Family, Friends, Anything From REAL LIFE — 
Like An Artist .. . Even If You CAN’T DRAW A Straight Line! 


Anyone Can Draw With This Amazing New 
Invention—Instantly ! 


Also Excellent For All Types of Drawings! 

e HUMAN FIGURES e COPY PHOTOS, OTHER PICTURES, 
@ OUTDOOR SCENES—LANDSCAPES, COMICS, MAPS, BLUEPRINTS 

BUILDINGS © COPY FASHION DESIGNS — ALL 
e STILL LIFE—VASES, BOWLS OF OTHER DESIGNS, DECORATIONS 

FRUIT, FLOWERS, LAMPS, FURNI- © PETS . 

TURE, ALL OBJECTS © PERSONAL GREETING CARDS 

@ and many other uses 


ARTIST'S CONCEPTION 


A New Hobby Gives You 
a Brand New Interest 


Yes, anyone can draw or sketch or paint 
anything now ... the very first time you use 
the “Magic Art Reproducer” like a profes- 
sional artist — no matter how hopeless you 
think you are! You can have an accurate 
original drawing that anyone would think an 
artist had done. Use it on any desk, table, 
board, etc. — indoors or outdoors! 

Have fun! Be popular! Everyone will ask 
you to draw them. After a short time, you 


without the “Magic Art REDUCE 
and 
ENLARGE 


ARTIST'S CONCEPTION 
FREE 10-DAY TRIAL COUPON 
NORTON PRODUCTS, Dept. 531 


Reproducer” because you 
have developed a “knack” 
and feeling artists have — 


which may lead to a good 8 296 Broadway, New York 7, N.Y t 
paying art career. DRA WINGS i Magi ” i 
Rush my “Magic Art Reproducer” plus FREE illustrated guide Simple Secrets of | 
| Art Tricks of the Trade. I will pay postman on delivery only $1.98 plus postage. 
i I must be convinced that I can draw anything like an artist, or Pecan return | 
SEND NO MONEY! Free 10 Day Trial ! P merchandise after 10-day trial and get my money back. i 
Mi » ® 4 ’ Oo cae here Mev 
« i Name iss ity bed | 
Just mail coupon today. Pay postman on J postage “only, ing r 
delivery $1.98 plus postage. Or send only g “**** wien ey ney ff 
$1.98 with order and we pay postage. 10-Day City & Zone State —____--_ Back Guarantee! J 
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Trial must satisfy or money will be refunded. 
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MY NAME IS BARBRA, TWO....features more songs from the Emmy 
awatd winning TV special. In the medley that includes ‘Second Hand 
Rose,” ‘“Brother Can You Spare A Dime”’ and ‘“‘Nobody Knows You When 
You’re Down And Out’’ Barbra shifts moods with incredible deftness. “‘He 
Touched Me”’ reaches a dramatic climax few singers can equal, ‘“The Shadow 
Of Your Smile’? and “Quiet Night’ are irresistably romantic and every- 
thing else on the album is superb. Sooner or later everybody in the world 
will be a Barbra Streisand fan, so why fight it. Buy her record, already. 
(COLUMBIA CL 2409) 


MANN MADE answers the question ‘‘Whatever happened to Manfred Mann?”’ 
Despite their success in America with ‘“‘Do Wah Diddy” and ‘‘Sha La La’’ 
the group prefers to remain in England where they record some unbeliev- 
able music. These five versatile young men have an exciting sound and style 
of their own. Dig the feeling in “Stormy Monday Blues” and ‘I Really Do 
Believe.’’ The harmonica and saxophone solos on ‘L.S.D.” and ‘‘You’re 
For Me’”’ are too much. And ‘Bare Hugg”’ is very nice too. While many 
albums shortchange you with 11 songs, this one gives you 13. How can 
you resist such a bargain?!! (ASCOT ALS 16024) 


GO STEREO GO 


DYLAN JAZZ ventures into the uncharted territory of jazz-rock-folk. It’s an extremely 
pleasant trip. The Gene Norman Group swings with “All I Really Want To Do,” 
Blowin’ In The Wind,’’ ‘Subterranean Homesick Blues,”’ ‘Walkin’ Down The 
Line’ and several others. You can even dance to it because the dum beat behind the 
guitar and sax or flute is never lost and that’s very essential. {GNP CRESCENDO 
S 2015} 


THE SUPREMES AT THE COPA is a live recording of the fabulous trio’s night- 
club act. It’s a delightful show that includes their big hits, {‘‘Baby Love,’’ ‘Stop! In 
The Name Of Love,’’ “Back In My Arms Again’’}, old standards {*'You’re Nobody 
Till Somebody Loves You,’ ‘Rock-A-Bye Your Baby With A Dixie ‘Melody’’}, 
some fine recent songs {‘'The Boy From Ipanema,’’ ‘Queen Of The House,’’ ‘'Some- 
where”’} and a wonderful tribute to Sam Cooke. The girls demonstrate their classy style, 
their humor, talent and everything else that has made them the world’s #1 female singing 
group. {MOTOWN S 636} 


HANDEL’S MESSIAH is a classical work usually heard around Christmas 
time. But the music is so magnificent it should be listened to more often. 
Angel Records offers a deluxe 3-record set complete with a lavishly illustrat- 
ed 20 page booklet. Otto Klemper conducts the Philharmonic Orchestra 
splendidly and the distinguished soloists and chorus sing superbly. There 
are many versions of Handel’s oratorio available on records but this is one 
of the very best. (ANGEL SCL 3657) 


CANNONBALL ADDERLEY-LIVE!, an on-the-spot recording of some exciting 
spontaneous music, will have you jumping up and down with carefree abandon. That's 
how ‘‘Work Song,’’ ‘Sweet Georgia Bright’? and ‘Little Boy With The Sad Eyes’’ 
should effect you. If they don’t, then you’re not a jazz fan. Cannonball’s alto sax, the 
comet {a mellow-sounding trumpet} of his brother Nat and the tenor sax and flute of 
Charles Lloyd are really cooking. Listen., {CAPITOL ST 2399} 


OUR MAN FLINT is a must if you’re a collector of spy movie sound- fy 
tract albums. Jerry Goldsmith (we know even less about him than we do ee 
about John Barry.) wrote some themes that are exciting and weird and 

electronically way-out and even if you haven’t seen the movie you can close 

your cyes while you dig the music and imagine all sorts of incredible scenes. 


We did. It was groovy. (20th CENTURY FOX TFM 3179) 
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Way! 


COMPLETE 


CHET ATKINS § 
COURSE 


postpaid 


So fill out the coupon and rush it back 

to us NOW! The complete price is a low, 
2 P ‘ low $2.98, postage and handling FREE! 

Surprise your friends! Be the hit of the party! Let Chet Atkins [f you're not thrilled and delighted, your 

himself show you how with easy-to-follow diagrams and notes. money will be cheerfully refunded. 

Even if you can’t tell a guitar pick from a shovel, Chet can have -~---------~----~--~----~ + 

you playing before you know it. Clip and Mail Coupon to: 


/ 

VICTOR SPECIALTIES, Devt, HP-666 
If you have tried to learn guitar and failed, the easy-as-pie system ! “Aska Tat A Ge 
will have you playing mighty sharp in nothing flat. If you are a | 
professional, Chet will reveal to you the “tricks” of his trade that 
I 


- make other guitar players drool. 


Enclosed is $2.98. Kindly rush the CHET ATKINS 
GUITAR COURSE to me! If not completely satisfied, 
I may return the course to you for a full refund. 


1 

| 

And you don’t have to read a note of music! In this quickest-to- | 
| 


learn-system, Chet takes you by the hand and leads you every OD TWRE BG oi ee orenc ccs acto pooasseonse are eananeeee teantes 
step of the way BOTH BY NOTE AND BY SIMPLE DIAGRAMS! ESE O Ne CEASE EES aot Se 
| 
J STATE cere ceeeeneeetteeeseeterees ZUR. cecsesscrsonsvasvaceasenests 


(No C.0.D., please) 


Featuring: 


“MICHELLE”’ 


“TELL ME WHY” 


“CAN YOU PLEASE CRAWL 
OUT YOUR WINDOW”’ 


“SOUNDS OF SILENCE’’ 


SMASHs 998 
SONGS 


@ Includes The Top Rock, Rhythm, Pop and FOLK HITS 
@ Music Galore For All The Current Dances 3 
@A Complete Record Library — Amazingly Price 
@Hours And Hours Of Listening And Dancing Fun 
, @ Makes A Perfect Party-Pak 


YOU GET ALL OF THE FOLLOWING SONGS: 


“FIVE O’CLOCK WORLD’ 


G 


e 
‘A WELL RESPECTEDMAN”’ et 


...and many others 
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LESS THAN 5c PER SONG! 


| HIT RECORDS, DEPT. HP-666 \ 
| P.O. BOX 151, DERBY, CONN. ‘"* “9?” 
Gentlemen: 
Enclosed is $2.98 (cash, check, money order), 
plus 25¢ for postage and handling. 
Please rush me my 60 SMASH HITS. 


Amazing Offer! —iomrmacmmm— 
L-0-N-G PLAYING 


(Please Print) 


ey 


1. Michelle eo hints 41. You Were Made For Me 
2. Tell Me Why oa Herta Ai Siraphor 42. Back In My Arms 
3. Can You Please Crawl 23. But You’re Mine 43. Crying In The Chapel 

Out Your Window 24. Get Off Of My Cloud 44, Engine Engine No. 9 
4. Sounds Of Silence . 25. I'm Henry The VIII, | Am 45. L-O-N-E-L-Y 
5. Five O’Clock World 26. | Like It Like That 46. Help Me Rhonda i 
6. A Well Respected Man 27. Easy Question 47. | Feel Fine pi 
7. Positively 4th Street 28. Satisfaction 48. Come See About Me hi 
8. Run Baby Run 29. Cara Mia 49. Dear Heart ig 
9. Eve Of Destruction 30. Seventh Son 50. The Wedding i; 
10. It Ain’t Me, Babe 31. The Name Game 51. Sha La La ‘ ,' 
11. Summer Nights 39. Tell Her No 52. Amen i. 
12. We Gotta Get Out 33. All Day And All 53. Dang Me ud 

Of This Place of the Night 54. The Little Old Lady he 
13. Houston 34. This Diamond Ring (From Pasadena) he 
14. The In Crowd 35. My Girl 55. Under The Boardwalk KS 
ae hnaw Sides 36. The Jolly Green Giant 56. Rag Doll " 
16. I'm Telling You Now 37. Baby Love 57. Wishin’ And Hopin’ th 
17. Girl Don't Come 38. Leader Of The Pack 58: Mobs Know 4 
18. Do You Wanna Dance 39. 15 lt Troe 59. You Really Got Me a 
19. Long ppp hav ah 40. The Door Is Still Open 60. | Don’t Want To See rh 
20. Stranger In Town You Again : 
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JUST FOLLOW THESE THREE EASY STEPS... 


2 


Brush On Magic Noil Liquid Over Nail 
ond Plotform 


3 Shope New Finger Nail and Polish 


by Charles of Fifth Avenue 


AND HAVE LONG, BEAUTIFUL NAILS—in Minutes! 


Now! CHARLES OF FIFTH AVENUE 

* 550 Fifth Ave., N. Y. C. 36, N. Y. 
brings to you for the first time at only $1.98, the 
amazing scientific liquid finger nail builder called 
MAGIC NAIL FORMULA #77. It actually BUILDS up 
finger nails to ANY LENGTH desired—IN MINUTES! 
NOT a weak paste on nail. Magic Nail Formula 


#77 is a wonderful liquid. It is brushed on like 
nail polish on your own finger nails and hardens 
into glamorous long beautiful finger nails that are 
STRONGER THAN YOUR OWN! Becomes part of 
your own finger nails and may be filed, cut and 
shaped. Magic Nail Formula #77 also repairs and 
smooths broken, and chewed nailsl 


ONLY AVAILABLE BY MAIL AND ALREADY USED BY MILLIONS 


READ THESE AMAZING FACTS: 


1, It is completely safe. 2, Not a paste on. Magic Nail 
Formula #77 is a liquid and powder. 3. When brushed 
on to your finger it hardens into a beautiful nail that is 
stronger than your own! 4. Will build your nails up to 
any length desired—in minutes. 5. Repairs broken or 
chewed nails in minutes! 6. Good for Nail Biters—even 
children! So strong, it can’t be chewed! 7. Looks real and 
feels real! 8 Makes your hands look more glamorous! 9. 
Strong! — Cannot break or tear! Do housework, wash, type, 
play piano! 10. Lasts and lasts indefinitely. 11. Professional 
nail treatment in beauty salons cost up to $15.00! The 
complete MAGIC NAIL FORMULA #77 KIT, during 
this special introductory offer, costs you ONLY $1.98. 


Man oroer bepr. HP-s. GUARANTEED 


BOX 98 F 

CEDARHURST, N.Y. nails 
Send C.O.D. 1 Kit of MAGIC ne FORMULA #77. | will pay 
postman $1.98 on delivery, plus C.0.D. charges and postage, 


CHECK HERE TO SAVE MONEY! Enclosed fs $1.98. Please rush 
1 kit of MAGIC NAIL FORMULA #77. | save C.O.D. charges 
and postage. 


DAY NA ere 
ADDRESS. 


NO RISK OFFER! MAIL THIS COUPON NOW'! 
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Be the One Who“Makes” Every Party! 


EXCITING HO 


START PLAYING 


REAL MUSIC 


SAXOPHONE 


THESE STUDENTS “MADE IT” 
“YOU CAN TOO! 


TRAVELS AROUND THE WORLD 


‘‘When I returned to the United States 
I found I was playing well enough to 
lead a trio. Have since worked in Cali- 
fornia, Denver, Rapid City, Washington, 
D.C., and Europe.”’ —Phil Philcox 

Nancy, France 


FRIENDS ARE ASTONISHED 


‘Ever since I signed up for Piano Course, 
I have been reaping happiness. My 
friends are astonished and my family 
happy. I am a happier person, I will 
never forget all the fun I’ve had while 
being enrolled in your school.”’ 
—Linda L. Kurtz 
Airville, Pa. 


HAS 3-PIECE BAND 


“T never thought when I took up your 

Course that I would play this well, I 

have a three-piece band we play at night 

clubs around this area. So you see how 
much your Course means to me."’ 

—Howard Clark 

Blaine, Ohio 


PLAYS ON RADIO AND TV 


“I have performed on television, radio, 
and before large audiences. I have also 
written three musicals. I owe my thanks 

to the U.S. School of Music.’’ 
—Leonard Ira Drumheller, Jr. 
Charlottesville, Va, 


. popularity ...new 


. and even extra cash! Many teen-agers earn 
their oe money by playing at dances and all kinds 


of affairs. Still others make Music their 
career ...and tour the country in singing 
groups and combos! 


Right now there’s a boom on for teen-age 
musical talent. Every day you hear of an- 
other successful new group from Detroit, 
L.A., or Nashville Their records sell from 
coast to coast, their personal appearances 
thrill thousands! Overnight these kids 
make “‘the big time"’! 


GUITAR, 


‘ACCORDION 


U.S. SCHOOL OF MUSIC, Studio 26 
Port Washington, New York 11050 


Yes! I want to learn to play the instrument checkea 
below. Please send me, FREE, your 36-page illus- 
trated book ‘‘Now You Can Learn To Play Music 
in Your Own Home."’ I am under no obligation, and 
no salesman will call. 

Check the instrument you would 
like to play (check one only): 


(yj Piano fy} Tenor Banjo Violin 

(} Guitar Trumpet Ukulele 
( Accordion (Cornet Clarinet 
(Cf Saxophone (Lj Organ — pipe, Trombone 
(J Steel Guitar electronic, reed Mandolin 


Do th have instrument? 

™ [j Yes ANo 
Instruments, if needed, supplied 
to our sttdents at reduced rates. 


OTENANNIES! 


tIGHT AWAY! 


We'll Send You FREE BOOK That Shows How You Cam Now 
Play the Piano, Accordion, Guitar- or ANY Instrument You Want! 


OULDN’T you like to be really popular at parties — 
playing the music everybody wants to hear? ; 
Picture the thrill of leading your friends in a wild, 
hoot-and-holler folk-sing! Of rocking the house down 
with your own combo! Of playing the latest R & R hits, 
Surf sounds, Mersey Beat! When you can play music, a 
whole new swinging world opens up for you — a wonder- 
ful world of new self-confidence. . 
friends . . 


ROCKING JAM SESSIONS! 


If you like music — if you can follow a tune or kéép 
a beat, it’s a good sign that you may have hidden talent.. 
U.S. School of Music wants to discover this talent in kids 
like you — develop it to bring you more fun in life — 
even to earn you extra money! 


Learn To Play At Home — No Scales! No Teachersh 


This exciting new home study Course is meant for active 
people who want to play fast! There are NO long, boring 
scales or exercises. NO impatient teachers to please. NO 
appointments to keep (or miss). You learn fast by ac- 
tually playing your favorite instrument. Easy-to-under- 
stand instructions and plenty of big, clear pictures teach 
you step-by-step. 


EVEN IF YOU DON’T KNOW A NOTE NOW, THIS 
COURSE CAN HAVE YOU PLAYING REAL MUSIC=THE 
VERY FIRST TIME YOU TRY! 


Your very first lessons include popular songs... old favor- 
ites ... folk tuhes. And because you.play from real notes 
you'll quickly be reaching for every kind of music. Ballads 
... rhythm and blues ...standards . the latest numbers 
from Liverpool — anything you like, ‘EVERYTHING your 
friends beg you to play. What’s more, others in your group 
can learn right along with you, from the same lessons, if you 
want. And the cost for everything (‘including valuable sheet 
pate is unbelievably low — only a few pennies for each 
esson 


MAIL COUPON TODAY FOR FREE BOOK 


The thrill of playing music is waiting for you NOW! Get 
started by mailing coupon for valuable Free Book. This book 
SHOWS why our way to learn music is so FAST and EASY. It 
is fully illustrated — and packed with important information on 
our staff (including award-winning Guitarist Harry Volpe), lessons, 
free sheet music, additional printed lectures, 
Personal Advisory Service, and so much more. 


Just fill in the coupon. Check the instru- 
ment you want to play, and mail the coupon 
now 36-Page book will be sent at once. There 
is no obligation, no salesman will call, U.S. 
SCHOOL OF MUSIC, Studio 26 Port Wash 
ington, New York 11050. Licenséa, by the New 
York State Education Dept 


INGE Her to cutis x le Tone teva roletemite wien sainetvs katate sets coketvereee Name 
(Please Print Clearly) 
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